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New Testament Story Songs 
by John & Amanda Ylvisaker 
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PERSONNEL 


THE BIRTH 

THE SONG OF THE STABLE BOY 

JOHN, THE BAPTIZER 

NICODEMUS 

WADE IN THE WATER 

THE RICH YOUNG RULER 


John Ylvisaker 
Amanda Ylvisaker 
Paul Palmes 
Dick Hyman 



Jay Berliner 


SIDE TWO 


THE WATER OF LIFE 
JUDAS ISCARIOT 
THE VICTORY DANCE 
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George Duvivier 
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The New Player's Anthem 


also featuring the controversial bonus track 

One Phone Call (the message) 
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Sticky Feat Ms Dynamite 
"Booo!" 

Release date 28 th May 2001 

Currently the hottest track on the UK Garage 
underground - FFRR, Public Demand, SoulKandy 
and Social Circles records bring you lucky 
B**stards the superb house mixes. 

The remix is supplied by Audio Drive who are 
David James of Mr Dj "Always" fame and 

Martijn Ten Velden. 

Having already been given the Razor Cut of the 
week approval by the Sharp Boys along with 
clubs plays from Alister Whitehead I'm sure this 
monster remix is gonna rock for you to. 

Use, Abuse, Review but most of all PLAY IT! 


Name 

Club: 

Reaction: 


FFRR/ London Records: 57-63 Old Church Street, London SW3 5BS 
Tel: +44 (0)207 761 6043 Fax: +44 (0)207 761 6013 E-mail: alex.anderson@london-records.c 
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W E W E Re HApPY ThErE* 

Narrated by 

JOHN GIELGUD 

Songs sung by 

GEORGE HOWE 



Readings selected by Patrick Garland Music composed by Carl Davis Lyrics by George Howe 
Devised by Carl Davis Record Produced by Mike Leander 


I am in a sense the step-father of ‘We Were 
Happy There’ since it has been written by two 
performers in my play, ‘Forty Years On’ and on 
themes suggested by it. ‘Forty Years On’ is set 
in a run-down public school, Albion House, a 
loose metaphor of England today. The tradi¬ 
tionalist headmaster is retiring, to be replaced 
by a more progressive figure. To mark his re¬ 
tirement, staff and boys put on a play which looks 
back with mockery and affection to the period 
1900-1940 as seen through the eyes of an upper- 
class couple during the Second World War. 
Their memories range over the matchless lawns 
of Edwardian England, the loneliness of the 
night nursery; they recall the Lost Generation 
of the First War, Bloomsbury, Chamberlain and 
Munich. And throughout, their memories are 
shot through with the hopes and expectations 
engendered by the 1939-45 War. Some of these 
themes find direct echoes in ‘We Were Happy 
There’ for both are in a sense about memory, 
the past as seen through the eyes of different 
generations. 

What I had not bargained for in writing the 
play was the attitude of the twenty or so boys 
who were to take part in it. The period 1900 
1940 is for me a matter of heresay, and know¬ 
ledge gained from books; it is only when we 
emerge from the Second War that remembered 
fact and personal recollection takes over. It came 
as something of a shock for me to find that this 
was not the case for these sixteen and seventeen 
year old boys. For them, for George Howe 
writing about it, the Second War is as remote as 
the First is for me. ‘What happened in 1939’ 
said one boy, ‘was it the General Strike ?’ ‘This 


Krupps place we bombed, was it a restaurant ?’ 
If the boys in the play were remote in time from 
its events, Carl Davis, who wrote the music for 
‘Forty Years On’ was remote by upbringing. He 
is an American, brought up in East Flatbush, 
Brooklyn, which is about as remote as you can 
get from the smooth and sacred lawns of the 
Edwardian era. Not his the remembered terrors 
of the night nursery or the lingering regrets for 
an imperial past. And very different from the 
collaborator he found for himself in the cast, 
George Howe . . . public schoolboy, house 
captain, captain of games, Greyfriars at its best. 
Their involvement in the play, combined with 
their separate detachment from its point of view 
come out in this record, for which Carl Davis 
wrote the music, George Howe the words. 

The beginnings of the title song I first heard on 
the huge draughty stage of the Palace Theatre, 
Manchester, where we had opened for a pre- 
London run in September, 1968. It was a dismal 
time; the play was going badly, the audiences 
were thin and unappreciative and we were re¬ 
hearsing pretty well all the time. In the all too 
few intervals from rehearsals, some of the boys 
began to put together the lyrics of the song 
which became ‘We Were Happy There’. This 
title song was a truly co-operative effort, with 
fines contributed by odd boys who drifted in 
from rehearsals, snatches tried out by different 
combinations of voices, while Carl Davis im¬ 
provised music on the organ accompanied by the 
strange group of instruments available in the 
cast, guitar, flute and horn, and the final version 
of the lyrics battered out in the Tea Centre, 
Oxford Road. For me, this song, which is about 


nostalgia, has already acquired a nostalgia of its 
own, utterly remote from the events it talks 
about... souvenir of a time which in experience 
was gloomy and depressing but in retrospect 
seems fruitful, rich and happy. 

The songs are finked by readings taken from 
various sources and spoken by Sir John Gielgud. 
There is no fixed relationship between song and 
reading: the one is sometimes an ironical com¬ 
ment on the other. An account of the Empire on 
the occasion of Queen Victoria’s Diamond 
Jubilee is followed by Come Sail With Me, a 
breezy farewell to imperial ambitions.Extracts 
from Julian Grenfell’s letters from the front, 
rejoicing in the war introduces The Lost Gener¬ 
ation, a song about the dead of the First War, 
of which he was to be one. In ‘Spain’ a couple 
daydream on a Spanish beach today knowing 
nothing of the Civil War which agitated their 
parents thirty years before. 

War is one of the recurring themes of the record, 
but not the symbol of Vietnam but war as we 
have known it in Europe; the First War, futile 
and romantic therefore, the Second, a very 
pointful war and near enough in time to be 
remote in imagination. War, and also patriotism, 
a patriotism which ranges from ‘the mightiest 
and most beneficial Empire ever known in the 
annals of mankind’ and Julian Grenfell’s belief 
in ‘the Old Flag and the Mother Country, the 
Heavy Brigade and the Thin Red Line’ to that 
sceptical and limited patriotism which survived 
the Second War only to be turned into that 
tawdry parody we have today, when red, white 
and blue is a nice way of decorating a tea caddy 
and a Union Jack is only a paper bag. 


ALAN BENNETT. 
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STEREO PHV 2013 

JOSE LUIS PERALES 

«POR SI QUIERES CONOCERME. 


SI... 3‘34“ 

SI QUIERES ENCONTRARME 4‘05“ 

CANCION PARA UN PASTOR (a Julian) 3'03“ 
YO QUIERO SER 4'02“ 

EL DIA QUE TENGA UNA CASA 2‘40“ 


PODRE OLVIDAR 4‘43" 

ROSALI 2'59“ 

EL LABRADOR 3‘10" 

ELTORERILLO 3'10“ 

QUISIERA DECIR TU NOMBRE 4‘32" 
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Here is the music of a land of mystery; a land where one can¬ 
not say where truth ends and fantasy begins. Here is music from 
EAST OF SUEZ, reflecting the emotions of a people whose civili¬ 
zation dates back before the recording of history. 

This the music of the Middle East is presented for you bv Nasir 
Eddin both vocally and instrumcntally. This is music that expresses 
the sensual languidness of the desert heat mixed with cool breezes 
from the Mediterranean Sea. 

While listening to this music, one can trace the entangled 
myriad of varied emotions that exist in the lands EAST OF SUEZ. 
The glory of the Pharoes, the fantasy of the Arabian Nights, the 
beauty of the desert at sunset, the cruelty of the slave market, and 
the excitement of the harem, are all here for your enjoyment. 





















DAMEM 



DAVE 




Our Lord has made this all possible. I’m hoping everyone who listens t< 
album will be lifted up in Jesus’ name. The Lord Said; “That in the last 
days, I’m going to pour out my spirit on every person,” praise the Lord! 
Jesus is in the life changing business. He wants to change your life, give you 
joy, fill you with his love, and give you that peace that passes all under¬ 
standing. 

My special thanks to my Mom and Dad (Hazel and Leon Dunbar) for their 
love and understanding during their son’s lost years. 

And thank you Lord for Calvary, because of your grace I will live forever. 




P.S. Special thanks to all my friends, the musicians and 


singers (voices) 


1. STAND BY ME 2:39 
(Arr. Dave Dunbar) 

2. LET ME BE THERE 2:40 
(John Rostill/Al Gallico Music Co.) 

3. TAKE MY HAND PRECIOUS LORD 2:24 
(Dorsey/Hill & Range/BMI) 

HELP ME 2:28 

(Larry Gatlin/Silverline Music, Inc.) 

5. IN THE GARDEN 3:31 
(Miles) 


1. WAITIN’THE DAY 2:42 
(D. Dunbar/Little Angel/BMI) 

2. HE TOUCHES ME 2:37 
(Gaither/Gaither Music) 

3. HOW GREAT THOU ART 2:25 
(Stuart K. Hine) 

4. BLESSED ASSURANCE 3:35 
(Crosby/Knapp/P.D.) 

5. WHO AM I 2:43 

(Rusty Goodman/Journey Music) 
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TCHAIKOVSKY 

Piano Concerto/Klavierkonzert No. 1 

BALAKIREV: Islamey 
LISZT: La Campanella 


ANDREI GAVRILOV 

Philharmonia Orchestra 

RICCARDO MUTI 
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16 EXITOS DE MERENGUES 

SANTO DOMINGO ALL STAR BAND 















Danzon cubano 
El Salon Mexico 


DRLLR5 SYMPHONY 
ORCHESTRA 

Eduardo Mata 










COPLAND 

Symphony Ho. 3 

Danzon cubano 
El Salon Mexico 

DRLLR5 SYMPHONY 
ORCHESTRR 
Eduardo Mata 


i search through the catalog o( Aaron Copland's works reveals the lack of 
A a "Symphony No. I" and a "Symphony No. 2." The composition that 
l\ Copland considered his first in the form was the infamous Symphony 
for Organ and Orchestra of 1924, a piece about which the conductor Walter 
Damrosch said, “If ayoung man at the age of 24 can write a symphony like that, 
in five years he will be ready to commit murder." Damrosch was (thankfully) 
wrong, but the Organ Symphony does remain one of the most challenging 
works in Copland's output. Much the same may be said of Copland's second 
work in the genre, the 15-minute Short Symphony (1933). Both of these sym¬ 
phonic efforts show Copland as a serious composer in the most modern idiom 
of those years, an idiom which, despite the excellent quality of the music, 
listeners found difficult to accept. It was during the mid-1930's that Copland 
started to search for a manner that would be both closer to his American roots 
and more accessible to a wide audience, Appalachian Spring, Billy the Kid, 
Rodeo, Lincoln Portrait and other works from the early I940's are evidence 
that he found it. 

Copland's Third Symphony (1944-1946) brings together the two comple¬ 
mentary strains of his musical personality: the abstract style of the earlier 
symphonies dominates the first and third movements; folk song and New 
England and Quaker hymnody, the second and fourth, Though he quoted no 
actual folk tunes in this score, much of the work's thematic material resembles 
the traditional songs that were so brilliantly incorporated into the ballets of the 
preceding years. Copland's “American style" is characterized by its lean, wide¬ 
spaced texture: the tunefulness of its themes; the sturdy, purposeful quality of 
its harmony; the open-faced optimism and simple sincerity of its expression— 
these sound as though they grew from the very native soil. The finale, based on 
his famous Fanfare for the Common Man of 1942. is a virtual summary of the 
music of his influential "Americana" period. Copland's Third Symphony is a 
work which Serge Koussevitzky, paraphrasing the inscription on Beethoven's 


"For this listener, the finest thing on the program—indeed, 
one of the finest things heard all summer—was the 
Copland Third Symphony. It is always a satisfaction to hear 
an important American work at Ravinia. This is one of the 
most important, and Mata presented it in a manner that 
made you wonder if it didn't really deserve to be played as 
often as the Bruckner and Mahler symphonies. This was a 
moving and exciting statement of a score any American 
can view with pride." 

-Robert C. Marsh, reviewing a performance by 
Eduardo Mata and the Cleveland Orchestra at Ravinia, July 23,1983 


Missa Solemrm, called “The greatest American symphony-it goes from the 


"Other tourists will pull out their snapshots to show you what a country looks 
like, but a composer wants to show you what acountry sounds like." As may be 
gathered from these words of his, Aaron Copland was no ordinary tourist 
when he went to Mexico in 1932. He was easily impressed by the sun-warmed 
pleasures of the country, and most especially by the manner in which music 
seemed to be such an integral part of everyday life. Copland was just at that 
time coming to an awareness that he wanted to create a sty le characterized by 
what he called "imposed simplicity," a kind of music which could be easily 
enjoyed by a large audience. His trip to Mexico, with its exposure to a wealth of 
folk and popular music, proved to be an important element in forging the 
musical language of such later masterpieces as BillytheKid, Appalachian Spring, 
Rodeo and the Third Symphony. 

Copland described his inspiration for El Salon Mixico: 

“Perhaps my piece might never have been written if it hadn't been for the 
existence of the ‘SSIon Mexico.' I remember reading about it for the first time in 
atourist guide book: 'Harlem-type nightclub forthe peepul (sic), grand Cuban 
orchestra. Three halls: one for people dressed in your way, one for people 
dressed in overalls but shod, and one for the barefoot.' When I got there, I also 
found a sign on the wall which said: 'Please don't throw lighted cigarette butts 
on the floor so the ladies don't bum their feet.' 

"It wasn't the music that I heard there, or the dances, that attracted me so 
much as the spirit of the place. In some inexplicable way, while milling about in 
those crowded halls, one really felt a live contact with the Mexican people- 
the electric sense one sometimes gets in far-off places, of suddenly knowing 
the essence of a people-their humanity, their separate shyness, their dignity 
and unique charm.... At any rate, I soon found myself looking for suitable folk 
material for £1 Silon Mexico. Most of my tunes were taken from an unpreten- 

lished by Frances Toor, an American resident in the capital. For my piece. I 
adopted a form which is a kind of modified potpourri, in which the Mexican 
themes and their extension are sometimes inextricably mixed for the sake ol 
conciseness and coherence." 


In the early months of 1941, when it was becoming apparent that the United 
States would be directly touched by the worsening conflicts in Europe and 
Asia, a determined effort was made to strengthen the country's relations with 
its neighbors, and Aaron Copland was sent as a cultural ambassador by the 
Coordinator of Inter-American Relations on a good will tour of nine Latin 
American nations. It was in Havana that he found the inspiration for what 
became the Damdn cubano. Recalled the composer. "The popular Cuban 
dance style known as damdn has a vety special character. It is a stately dance, 
quite different from the rhumba, Congo and tango, and one that fulfills a 


function rather similar to that of the waltz in our own music, providing contrast 
to some of the more animated dances. The damdn is not the familiar hectic, 
flashy and rhythmically complicated type of Cuban dance. It is more elegant 
and curt and is very precise, as dance music goes. The dance itself seemed 
especially amusing to me because it has a touch of unconscious grotesquerie, 
as if it were an impression of 'high-life' as seen through the eyes of the popu¬ 
lace-elegance perceived by the inelegant." 

The original, two-piano version of Danzdn cubano was written for a New 
York concert in 1942 marking the 20th anniversary of the League of Com¬ 
posers, and premiered, underthe title Birthday Piece (On Cuban Themes), by 
Copland and leonard Bernstein on December 17th in Town Hall. The score 


Hailed in the early I970's as “a future master conductor," Eduardo Mata has, 
through a series of impressive conducting achievements, become one of the 
leading podium personalities of his generation. The distinguished critic Robert 
C. Marsh, writing in the Chicago Sun-Times, predicted for Mata a career as 
significant as Solti's, noting Mata's "secure control over the ensemble, clear 
idea of each of the works in terms of style and structure, and that most 
important gift, the power to lift up musicians and make them offer their best." 

Mata has been Music Director of the Dallas Symphony Orchestra since 
1977, and recently took that organization on an ambitious and highly successful 
tour of Europe's capitals. Since 1974 he has also made regular conducting 
appearances with the London Symphony Orchestra during its standard con¬ 
cert season and on tours. His guest appearances on the Continent have 
included engagements with the Berlin Philharmonic, the Hamburg, Stuttgart. 
Frankfurt and Baden-Baden Radio Orchestras. LaScala. Rome Radio and many 
others. In 1981 Mata made his first appearance with the Philadelphia Orches¬ 
tra, conducting that ensemble both in its home city and in Carnegie Hall, New 
York. He is also a familiar and welcome guest conductor with the orchestras of 
Chicago, Boston, Cleveland, Pittsburgh, Detroit. Atlanta and many others. 

Bom in Mexico City, Eduardo Mata began to conduct professionally at the 
age of 15 while studying with Carlos Chavez and Julian Orbon at the National 
Conservatory of Music. In 1964 he was in residence at Tanglewood. working 

V. Ill - I ,1 II I II .111-1 l-I..-- ■ ■■ I ■ " ■ 

was that of Music Director of the Guadalajara Symphony Orchestra which he 
assumed at the age of 22. From 1966 to 1975 he was Music Director and 
Conductor of the Orquesta Filamonica of the National University of Mexico 
City. From 1974 through the 1977-78 season he served as Principal Conductor 
of the Phoenix Symphony Orchestra. 

Mata is himself a composer with symphonic music, chamber works, ballets, 
vocal music, and works created directly for the tape medium to his credit. The 
recipient of the highest awards his own country Mexico can bestow, he has also 
been twice nominated for US. Grammy Awards for his recordings. 


SHtOne 

El Salon MfelcoiM 
Danzon cubano r v: 
Symphony No. 3 (beginning) 


Recording Producers: MARC AUBORT/|OANNA NICKRENZ 
Engineering: ELITE RECORDINGS, INC., NYC 

Cover Illustration: Edvard Abrams 

Library of Congress Catalogue Card No 86-743193 applies 10 this recording. 
® ©1986 Angel Records 


























are you ready for this? 


She can go from the soul feeling of a song like / Can Make It With You, which was appropriately referred to 
as "dangerous” at the session, to the lilting Call Me. This is our girl Jackie, in my opinion one of the top girl 
singers around. Her singing is a gas and so are her recording sessions. In fact, a Jackie De Shannon recording 
session is really an event. It’s a time when many of her close friends get together and listen to her achieve great 
results, many of which are on the first take. □ People enjoy being around Jackie because she has an aliveness. 
An aliveness which soon results in energetic discussions and an interchange of ideas and various means of 
expression. She possesses an excitement which is truly stimulating. □ Jackie is always aware and sensitive 
to things around her. She has an inquiring mind and wants to constantly find new means of expression both in 
her singing and in her writing. She also has the ability to give each word its fullest meaning. Ifthesongissad, 
there won’t be any doubt in your mind. If she sings of the world in general, you’ll get the message. This is a 
quality which separates a true singer from the many who pass through. This is the talent that is Jackie De 
Shannon - The Real Don Steele KHJ Radio Los Angeles 



I CAN MAKE IT WITH YOU 
MUSIC AND MEMORIES 
WILL YOU LOVE ME TOMORROW 
ARE YOU READY FOR THIS* 
TO BE MYSELF 
LOVE IS LEADING ME* 


WINDOWS AND DOORS** 

YOU DON’T HAVE TO SAY YOU LOVE ME 
(10 CHE NON VIVO (SENZA TE)) 

SO LONG JOHNNY** 

TO WAIT FOR LOVE 
CALL ME 
FIND ME LOVE* 


Producer: CALVIN CARTER / Arrangers: ARTHUR WRIGHT & MIKE RUBINI* / Engineers: BRUCE BOTNICK, DINO LAPPAS & LANKY LINSTROT 
Art Direction: WOODY WOODWARD / Cover Photography: PETER WHORF / Backliner Photography: SUE CAMERON / 


THE WIND—LP-12296/LP-9296 

U WON'T FORGET ME-LP-12294/LP-9294 

IIS IS JACKIE DE SHANNON -LP 12286/LP-9286 



ALSO AVAILABLE IN STEREO LP-12328 LP-9328 




































( 5 ^ nSflfafl 








HIGHLIGHTS 
FROM THE 





wmmm mmm wmm 



wmmm 


fail 

I rnmm tIPMl UfasiS 



IpP^' '. : .: : 




PPIPH 


















MGV-2028 


moods for girl and boy 

Harry Carney and His Orchestra 


Shakespeare had something to say concerning vir¬ 
tually all of our moods, but on those of particular relev¬ 
ance to girl and boy the Bard was never at a loss. In 
"Twelfth Night,” Shakespeare has Malvolio suggest: “If 
music be the food of love, play on!” This advice may 
well have been transmitted through the years to that ur¬ 
bane Bostonian named Harry Howell Carney, who herein 
conducts his orchestra in an album of music which up¬ 
holds Shakespeare’s dictum, music that is the food of love. 

In mood music such as this, the mood must first be 
established firmly and then maintained. With the Carney 
orchestra the mood for girl and boy is dreamy (but not 
dreary), celestial (but not cloying), sophisticated (but not 
soporific). The mood, if truth be told, is generally sup¬ 
plied by the girl and boy themselves — but Carney's music 
complements that mood, gives it substance and meaning. 
Discussions of romance to one side, the music of the Harry 
Carney orchestra is interesting to hear for a variety of 


other reasons. To begin with, this is music in the Duke 
Ellington tradition — smooth and beguiling. The reason 
is evident, for Carney has spent virtually all of his career 
as a professional musician under the Ellington banner, 
contributing immeasurably to the Ellington sound and 
the tradition it nurtured. Although Carney has played 
the clarinet, alto saxophone and bass clarinet, it is as a 
bass saxophonist that he is best known and this is the 
instrument he plays on this album. Two of the selections. 
“We’re in Love Again” and “Chalmeu” are Carney origi¬ 
nals. a third — "I got It Bad and That Ain’t Good" — 
is by Ellington himself, while Biliv Stravhorn, another 
\-eteran of the Ellington band, contributed the remark¬ 
ably durable “Take the A Train.” 

Another interesting aspect to these selections is the 
blend of Carney’s husky, s-irile baritone saxophone sound 
and the full string section — all of this combining to pro¬ 
vide a memorable mood for girl and boy. 


The tunes are : 

I DON'T STAND A GHOST OF A CHANCE WITH YOU 
TAKE THE A TRAIN 
WE RE IN LOVE AGAIN 
CHALMEU 


MOONUGHT ON THE GANGES 
IT HAD TO BE YOU 
FANTASY 

I GOT IT BAD AND THAT AIN'T GOOD 
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A POTPOURRI OF JAZZ 

Charlie Parker Flip Phillips Oscar Peterson Teddy Wilson 
George Wallington Machito’s Orchestra JATP All-Stars 

In this sampling of some of the best that’s available anywhere in the jazz field several different styles are 
in evidence. It is intentional, of course, since this album may serve two purposes—first, it might well be an ideal 
introduction to the listener who hasn’t encountered too much jazz (or the right kind of jazz or anything mis¬ 
named as jazz) in the past and would like to get on the right path; second, it’s a fine representative selection 
for the veteran jazz buff who might find something worthwhile he’s overlooked before. It’s a contrasting display 
here in this potpourri; there’s the vigorously swinging piano of Oscar Peterson in varied moods, Machito’s Latin- 
type jazz, the calm grace of the Teddy Wilson piano, the roaring spirit of Charlie Parker, the soaring saxophone 
of Flip Phillips, the imaginative piano wanderings of George Wallington. This is as it should be, of course, since 
jazz has many variants—and only a few are included here since it would require many more volumes to embrace 
all that makes up jazz. 

Who are the artists represented here? To begin with, there’s the Canadian-born piano star, Oscar Peterson, 
the winner of many magazine polls. Teddy Wilson, who is from Austin, Texas, is the onetime member of the 
Benny Goodman organization who is now frequently heard on radio and TV and has taught at Juilliard. George 
Wallington, who was born in Italy but raised in New York, is a highly rated modernist both as a pianist and 
as a composer. Machito (whose real name is Frank Grillo) was raised in Cuba and was one of the first to utilize 
the Afro-Cuban ideas in jazz. Flip Phillips has for the last decade been one of the stars of the touring Jazz at 
the Philharmonic unit and one of the ranking tenor saxophonists in jazz. The late Charlie "Yardbird” Parker 
was rated one of the dominant influences in the abrupt changes that jazz underwent in the early 1940s and also 
one of the most strikingly imaginative of all the alto saxophonists. 

To those who are exploring into the exciting field of jazz for the first time—happy hunting! And for the 
others, shake hands with some old friends. 

The tunes are: 

ROUGH HIDIN’ — The Oscar Peterson Quartet 
WHArS NEW — The Oscar Peterson Duo 
CARAVAN | Machito’s Orchestra, Flip Phillips, Soloist 
JAM SESSION FOR A DANCER — JATP All-Stars 
NO NOISE — Machito’s Orchestra, Charlie Parker 
and Flip Phillips, Soloists 


OH, LADY BE GOOD — Teddy Wilson 
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Side A: Don’t Think 

I Don’t Want To Be Your Lover 
Under the Smoky Sky 


Side B: I Need You 
Invisible Man 
I Should Have Known 
Whoa Whoa Whoa 
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FunkyJunky 


Big Man 


Why Can’t People 


Revelations 


Uneasy Rider 


Midnight Lady 


Somebody LovesYou 


No Place To Go 


Produced by Charlie Daniels for Don Rubin Productions 
um consists of material previously released under the title “Honey In Th< 


The Charlie Daniels Band 
M-hr rider 

The 

Charlie Daniels Band 
Saddle Tramp 

Charlie Daniels 

BOND 

HIGH LONESOME 
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Sarah Vaughn 






• "The One I Love Belongs To Somebody Else” 

• “Love Me Or Leave Me" 

• “A Hundred Years From Today” 

• “Penthouse Serenade" 

• "Everything I Have Is Yours” 

• "Lover Man" 

• “I’m Through With Love” 

• "Don't Worry 'Bout Me" 

• “September Song" 

• "Gentleman Friend" 

• “I Feel So Smoochie” 

• "Trouble Is A Man" 
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SARAH VAUGHAN/DREAMY 


ARRANGED AND CONDUCTED BY JIMMY JONES 

SIDE A: DREAMY / HANDS ACROSS THE TABLE / THE 
MORE I SEE YOU / I’LL BE SEEING YOU / STAR EYES / 
YOU’VE CHANGED SIDE B: TREES/WHY WAS I BORN/ 
'% MY IDEAL / CRAZY HE CALLS ME / STORMY WEATHER 
/ MOON OVER MIAMI 

“DREAMY” is that point tvhere dim reality meets the awakened 
fantasy ... the moment when you can leave the cold, solid ground of 
worldly care to turn and tread lightly on air! “DREAMY” is that 
ethereal place where lovers dwell. It is also, as this album so strik¬ 
ingly acclaims, the very special province of the incomparable Sarah 
Vaughan, For her first Roulette album, Sarah Vaughan lias joined 
forces 'with arranger Jimmy Jones and probably some of the best 
musicians in the recording field to offer exquisite interpretations of 
twelve superb songs. There is the featured, softly muted and highly 
distinctive warmth of the llarry ‘Sweets’ Edison trumpet, the lush 
string backdrop and the change of tempo to a light, rhythmic jazz 
flavor. There is the imaginative, always sensitive approach to melodic 
structure as well as lyric content of each song. Every etched groove 
of this collection is in the Sarah Vaughan tradition. It’s what we have 
come to expect from this rich, jazz-rooted, thrilling voice, and as is 
her wont, she doesn’t let us down. She again conveys her keen sense 
of control.. .her vibrant timbre...her amazing vibrato and her deep 
emotional involvement with every word of every song. Most of all, 
Sarah again conveys her total and active m usicianship. This is Sarah 
Vaughan, who, perhaps better than any vocalist singing today, can 
make any given time at any given place seem like that moment the 
poets call... “DREAMY!” 
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"I have chosen the title The Brotherhood of Man' because brotherhood is a basic pre-requisite to any act of worship in the 
Jewish and Christian traditions. The constant message of the prophets was that God rejected religious rites divorced from a 
social life of active concern for one's brother in need. And Christ Himself reminded us that if we come to the altar and there 
remember that anything separates us from our brothers, we should go first to be reconciled to our brothers, and only then 
return to the altar. 

Music really ought to be a bridge of unity and understanding between brothers of different cultures. Oddly enough, however, 
music at present often puts us in danger of violating the precept of brotherhood. In an attempt to satisfy what seems to be the 
divergent needs of classicists, folkists and jazzists, we are in effect setting up cultural apartheid. More and more we are saying, 
for example, Let those who want folk music have their own liturgy,' or 'Let teenagers have their own liturgy.' I would agree that 
in some circumstances this may be an immediate necessity, but I cannot agree that it could ever be a long-range ideal goal. 
The churches h|ave put themselves on the side of racial and social integration, considering it a moral imperative. Yet the sir) of 
cultural segregation and intolerance has been permitted to exist in these very churches. The logical question is whether lovers 
of the popular, the classical, the folk, the jazz can endure one another's tastes, can love and associate with one another. C&n 
we pass up the temptation to solve cultural tensions by a facile recourse to cultural apartheid? If the command to love can 
require that I be willing to be present to my neighbor of different color or nationality, can it not also require that I be wilfyng 
to be present tcj my neighbor of a different cultural background? 1 | N 

I believe that cultural integration is as much a moral imperative as racial integration. Separate but equal facilities are neither 
possible nor desirable. And if an integrated qultural situation is not immediately comfortable, or even if it is a painful procd$s, 
we ought to remember that love will always require some sacrifice. 

But while cultural integration will require sacrifice, the positive benefits will be much greater than the initial costs. It will matya 
possible greater variety, whereas the musical climate in most churches is now terribly monotonous; and, it will stimulate origi¬ 
nality through the interplay of these various forms previously (and needlessly) considered incompatible. 

In music, as in the divorce courts, incompatibility is most frequently revealed to be intolerance-and intolerance should be 
intolerable in churches that claim to be based on love. 

Thus, in The Brotherhood of Man,' many cultural elements are incorporated and integrated. I began with music of American 
Negro churches, but did not stop there; there is the influence of Gregorian chant and elements of jazz and modern popular 
music. A Vietnamese priest told me the music would appeal to his people because of its strong doses of pentatonic scale; and 
I have also been told that the Sanctus' sounds Jewish. 

In the accompaniment, I have tried to encourage a variety of possibilities including classical chamber orchestration, modern 
jazz, and solo piano or organ. In each case, I ask only that the meaning of the piece be kept in mind, that the words be assigned 
more importance than the notation. I have tried to make the notation fit as closely as possible the natural rhythms and inflec¬ 
tions of speech, but where the notation is either too exact or not exact enough to convey what I had in mind, the interpreter 
is expected to bend the notes to fit the subtle requirements of speech while at the same time preserving the very definite 
rhythmic patterns of each piece." 


















SIDE A 

MUDMEN 

RITA 

CALI NOW 
STABBING YOU 
WASHYWASHY 
POSER 
HIPSTER 



SIDED 

LOCK AND LOAD 
RUN 
GUN 

SOBER STRIPPERS 
CUNT LIKE YOU 
MASTURBATING 

nilflTH MIKEV WILD) 

(RECORDED BY K.RILEY) 


MUD MAN 

noun\plural\mud-men\ 

1: Those who would fuck dirt just to make mud 

2: A wing man who has no problem taking the uglier of the pair 

3: One who goes for the easy lay and dosnt let looks interfere 


Scareho is: 

Fran Frank Francis-Vox 
Antman- Guitar 
Skinny ionny-Bass 
Bitter Mike- Drums 



Creep Records 
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HILTON’S CONCEPT, Inc. 
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(REJANE MAGLOIRE / JO BOGAERT) 
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RELEASE OOURSELF 3.40.. 
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COLD CRIllllV 3.2?.. 
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VOICES* 3.16.. 

(JO BOGAERT) 


mm i no go mom. 

(REJANE MAGLOIRE / JO BOGAERT) 
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GEE II STARTED 4.06.. 
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(JO BOGAERT) 
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pcopGe who stayed up off nig fit, woni 
f pain. Angela Bofdl.from Shakspea 




t Angela Bo/UT c 


Assist*! by: Jim Galon 
Additional Recording; Peter Lewis a 


Assisted by. Ted Brasn 


M yeed by. I 
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wild a full basket. A true 
tic strains of tfie Gari66ea 
: night-pounding sounds o 
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M of promise 
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SIDE TWO 

WHAT I WOULDN'T DO (FOR THE LOVE OF YOU) 
THE FEELIN'S LOVE 
LOVE TO LAST 
THE VOYAGE 


Produced by Dave Gmsin and 

Larry Rosen for Grusin/Rosen Productions 

Arranged and Conducted by: Dave Grusin 


SIDE ONE 
I TRY 

PEOPLE MAKE THE WORLD GO 'ROUND 
ANGEL OF THE NIGHT 
RAINBOW CHILD (LITTLE PAS) 


Makeup: Pat Evans 

f%!ruxpapfty John Ford - 
Art Direction: Donn Davenport 
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b, (/ (/({//' /j/j'ff/r 

tear like flies about llte 


wrist Itaxe sou tits dear 
hare wanted of this a kiss 
at the tear of the pairol 


your tils and l'\e no 


concern for it is wltal it is if 


strand of sour hair in ms 


unwelcome st; 
sure tiles 'll foi 
likely oullise 


del i s er the sprii 
me with me ha 


fall I'm 



undone fall sou fall me 


kiss me tear me all undone 
and sou said sou were a 
sailor and at the sea sou 
sass w hen x\ e became an 
island oh sse to light and 
I'uek and bile and suck ami 
rear and buck all undone 
fall as soil'd nexer before I 


I'll know you're a bore and 
at niuhl when sou snore I 
will sing that's whs sse 


delis er the spring 



• J //r rf/i/jf'tt 

nil people sjiv "when comes Ilk* 
is looking on aiul heller slill you 



been here lor lar loo low 


77 /}(!'//(/(((/ ■>/(// 
trust the class bit buried in 
sour mouth as a fallen 
hand could give eyes 
bonded hears the heart 
had burned consumed the 
jells now water holds the 
heart to live and as sse 
mas xxilh roses clutched 
kiss and las and know loo 


w ithout a root now stand¬ 


ing in sour birthday suit 
sou know a heart wreck's 
insisting loses not lost it's 


gone missing sou could 
see it but hexond sour fear 
oh the dark oh the night 
sky with it's stars to glow 




cl) /ft// 

b) MA''" 

alter impulse you heal of the heal 
all abuse white flame oh. and like 
a feather floating wills-nills ami 
all abos e a field of thorns take the 
match ami strike it on mx face 


of a fallen heart gone idle take 
the light that the match will make 

take the light that the match will 

al fall In fell flora ami I will lease 
it there and though so for if tile 
Ion ilia ins cam breathe it might 
lead you loo me 


((/('<•</■ AeW’i/or 
(/A</j/r trif/ 

■ (/]/(('/• 

• //car/') 


and like a water falls the hands 
clasp the heat as they come the 

color ami ey es that rest deceit e 
likened others all a ness and of 
old the patience brought another 

balance kept the hands grasp they 

measure for losers the color 

a new and of old and with that 

know and wiili that new Inrn to 


heart llte ember burns like others 

others with this walk the ember 
burns you hold il as sour mark 
ami w hen a ss ind blows a lire 


Unr, ■ / rr 
■ ///ft'ftf/') ///‘er/ 
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f/r Oj(-fWf/f/ 
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sally girl black rainbows and 
peppermint winds you win I 
ss incc at the sun as alssay s 
your lose holds like brine I'm 
pickled as you'd kept the lime 
and though soured it's still 
sweet to hear the hu//. of your 


know our lose will ties er die 

j. c. king vocal, piano, guitars 
a. hadasvay accordion, saxophones 

in. poloskova violin 

all songs composed by j. c. king 

produced by j. e. king and a. hadasvay tracks 1.4. 4. and 7 arranged 
by j. c. king tracks 2 and ft arranged by j. e. king. a. hadasvay and m. 
poloskova track 5 arranged by j. c. king. a. hadasvay. in. poloskova 
ami m. l ischcr tracks I -ft engineered by a. hadasvay recorded al 
means of production studio August 2005 track 7 engineered Ivy j. e. 
king recorded al 5217 e. cesar ehavez austin.lx 7X702 fall 2001 
tracks I. 2.4. 5, ft mixed by m. natlian track 5 mixed by a. hadasvay 
track 7 mixed by j. e. king and alex bubble mastered by billy siull 

art and design by mike alto 
photography aubrey edxvards 

thank you god family friends 
audience long live manta king 
"everything changes nothing is svasted learn to adapt" 

liuliworiii Kt-conls woiilil like In iliank Sle/ilicii Amhrws 
mill Paul ( Vi/iii i/v /(»■ /i(7/>m,i; imikr iliis iWmxr 
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SONNY SIDE UP 

Dizzy Gillespie, Sonny Stitt, Sonny Rollins 


Having both Sonny Stitt and Sonny Rollins on the same 
record date — w ith wide solo space for each — can be par¬ 
ticularly illuminating because although each is very much 
of the modern jazz persuasion, their approaches can be 
quite dissimilar; and both, in a sense, symbolize tw'o differing 
perspectives in current jazz improvisation. 

Sonny Stitt, as has been said so often that even he may 
be wearying of it, is perhaps the most convincing of all 
reedmen directly in the Charlie Parker tradition. He plays 
with intense drive and by now, with so much command of 
his horn for what he wants to say that there is no fumbling, 
no hangup between the thought and the execution. Sonny 
is not especially concerned with experimental jazz or altering 
in any significant sense the way jazz has been improvised by 
most young players since Parker. He is thoroughly at ease 
in the mainstream (yet another use of that term) of modern 
jazz and I expect he’ll stay there for the rest of his career. 

Rollins, w'hile also certainly influenced by Parker, has in 
recent years been developing his ow'n strongly individual — 
and increasingly influential — style. A fair amount has been 
written about Sonny’s ability to play with rhythm in con¬ 
tinually fresh, unexpected and resilient ways. Not enough 
yet has been said about his growing concern with thematic 
improvisation as contrasted with improvisation that is based 
mainly on weaving through the chord changes. 

In his essay, Sonny Rollins and the Challenge of Thema¬ 
tic Improvisation in The Jazz Review, Gunther Schuller 
notes that for a number of years, “jazz improvisation became 
... a more or less unfettered, melodic-rhythmic extempor¬ 
aneous composing process in which the sole organizing deter¬ 
minant was the underlying chord pattern. In this respect, 
it is important to note that what we all at times loosely call 
‘variation’ is in the strictest sense no variation technique at 
all, since it does not proceed from the basis of varying a given 
thematic material but simply reflects a player’s ruminations 
on an un-varying chord progression . . . To a very great 
extent improvised solos — even those that are in all other 
respects very imaginative — have suffered from a general 
lack of overall cohesiveness and direction — the lack of a 
unifying force.” Schuller cites the obvious exceptions — work 
by Armstrong, Hawkins, Young, Parker, etc.; and certainly 
Dizzy Gillespie at his best holds a solo together, even a very 
sw'ift and long one, with remarkable cohcsivcncss. But, in 
general, it’s fair to say that among many of the players not 
of the first rank, a lack of unity frequently does mar their 

“There is now,” Schuller notes, “a tendency among a 
number of jazz musicians to bring thematic (or motivic) 
and structural unity into improvisation. Some do this by 


The Tunes Are: 

ON THE SUNNY SIDE OF THE STREET 
THE ETERNAL TRIANGLE 


combining composition and improvisation, for instance The 
Modern Jazz Quartet and The Guiffre 3; others, like Sonny 
Rollins, prefer to work solely by means of extemporization.” 

Schuller goes on to analyze several Rollins solos and to 
cover other aspects of his w'ork. He returns to his main 
theme, that after several years of modem jazzmen’s solos 
that are based on chord changes primarily, Rollins has added 
“to the scope of jazz improvisation” by “developing and 
varying a main theme, and not just a secondary motive or 
phrase which the player happens to hit upon in the course 
of his improvisation and which in itself is unrelated to the 
‘head’ of the composition. This is not to say that a themati¬ 
cally related improvisation is necessarily better than a free 
harmonically-based one . . . only the quality of a specific 
musician in a specific performance can be the ultimate basis 
of judgment.” Nor does Rollins always improvise themati¬ 
cally, at least with consistent thoroughness. 

As for Dizzy, his work here and in personal appearances 
in the past few years indicates his unmistakeable stature as 
one of the most personal and organically creative trumpet 
players in jazz history. He has the command now and the 
chops and the swiftness of imagination that allow him to 
conceive — and execute — at times some astonishingly brilli¬ 
ant and passionate solos. Drummer Charlie Persip, who was 
with the most recent Gillespie big band, is a reliably steady 
support}, and I advise your paying close attention to the two 
brothers from Philadelphia, Ray and Tom Bryant. Tom is 
a bassist of first-rate tone and sensitivity and much strength 
w'hile Ray is evolving into one of the more individual and 
forceful of modern pianists. Both brothers, by the way, are 
expert in the blues. 

On The Sunny Side of the Street has an opening solo 
by Rollins followed by Dizzy, Stitt and a Gillespie vocal that 
is distinctly optimistic in tone. Sonny Stitt's The Eternal 
Triangle has Rollins first, then Stitt, exchanges between the 
two until Dizzy takes over, followed by Ray Bryant, Dizzy 
and Persip. 

Avery Parrish’s After Hours, the number Parrish used 
to play with the Erskine Hawkins band, has Rollins as the 
first tenor after Ray Bryant’s and Dizzy’s solos. Stitt follows 
Rollins, and Bryant is in the foreground as the piece ends. 
I Know That You Know begins, after the ensemble, with a 
Rollins stop-time solo. Dizzy takes flight and Stitt ends the 
solos. 

NAT HENTOFF 

The Personnel: 

Dizzy Gillespie, trumpet; Sonny Rollins, Sonny Stitt, tenor saxo¬ 
phones; Roy Bryant, piano; Tom Bryant, bass; Charlie Persip, 



I KNOW THAT YOU KNOW 
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SIDE A 

"Now You Want to Come Back Home" 

"Now You Want to Come Back Home" 
(Instrumental) 

Side B 

"Give Me Your Love" 

"Give Me Your Love" (Instrumental) 

King Ross-Lead Vocals, Keyboards, Guitar, 
Organ, Effects 

Dushawn D Rock-Rapper 

Danny Hardgrove-Keyboard, Bass Guitar, 
Effects, Drum Programming 

David Brently-Lead Guitar 

Female Vocals-Linda Jones, Darchel 
Williams, Christine Lamar 

Produced by King Ross and Danny 
Hardgrove 

Recorded at Ameri Sound 
Columbus, Ohio 
Mix at Sasipa Record Company 
Mestro & Angelo 

Manufactured By: Musicol 

Photography By B. F. Robinson 

In Memory Of My Late Cousin Mr. Roshan 
Roland Kirk.J^ 

Special Thanks To: 

Patricia Smith "Mother" 

L Ross Howard Sr. "Father" 

"To Almighty God For Keeping Me Strong" 

KING ROSS U.S. FAN CLUB 
P.O. BOX 24147 
COLUMBUS, OHIO 43224 
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SIDE A: 

1. Hypnosis Mix* 3:17 

2. Dirty South Mix featuring Boo & Gotti - Clean** 3:58 

3. Hypnosis Mix - Instrumental* 3:17 
SIDE B: 

1. Dirty South Mix featuring Boo & Gotti - Street** 3:58 

2. Album Versiont 4:05 

3. Album Version - Instrumental^ 4:05 

Produced, Written and Arranged by R. Kelly 
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SIDE TWO 
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*C-\NT TAKE MY EYES OFF YOU „io 
YOl DON’T HAVE m SAY YOl LOVE ME ■ a 
























1. LA CHUPETA4:16 

2. ANAISA8. BEUE 3:48 

3. LA MULATA 3-57 

4. QUE BUENO ES BEBER 3-50 


Para Cantrataclonas Do QRUPO TAMBO; 
En Estodos Unldos »Inlomadooal. 

Tel. (212) 247-6330 6 Fax (212) 356-7554 



















GLENN MILLER and his orchestra 

APRIL 3, 1940 — CHESTERFIELD SHOW 
NOVEMBER 4, 1940 — REMOTE BROADCAST 

VOCALS BY: 

Ray Eberle — Tex Beneke — Paula Kelly — Marion Hutton and the 
Modernaires 





GLENN MILLER and his orchestra 

APRIL 3, 1940 — CHESTERFIELD SHOW 
NOVEMBER 4, 1940 — REMOTE BROADCAST 

VOCALS BY: 
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Ray Eberle — Tex Beneke — Paula Kelly — Marion Hutton and the 
Modernaires 


CHESTERFIELD SHOW NYC 
April 3, 1940 

INTRODUCTION 
THE WOODPECKER SONG 
vocal by Marion Hutton 
SWEET AND LOVELY 
SIERRA SUE 
vocal Ray Eberle 
THE VERY THOUGHT OF YOU 
BLUE EVENING 
TIGER RAG 
CLOSING 


Interviews between Glenn & Paul Douglas 


CAFE ROUGE HOTEL PENNSYLVANIA 
November 4,1940 

INTRODUCTION 
MIDNIGHT ON THE NILE 
SHADOWS ON THE SAND 

vocal by Ray Eberle 
FRESH AS A DAISY 
vocals by Marion, Tex, Jack Lathrop 
and the Modernaires 
YESTERTHOUGHTS 
vocal by Ray 

SOLID AS A STONEWALL JACKSON 
ISN’T THAT JUST LIKE LOVE 
vocal Jack Lathrop 
I DREAMT I DWELT IN HARLEM 
SLUMBER SONG 


SOUNDCn P An- D RECORDS LTD. 
KINGSTON, JAMAICA 



^3len announces the April 3rd broadcast as from Chesterfield's 
Radio Playhouse, and features the tunes “SWEET AND LOVELY” 
and “THE VERY THOUGHT OF YOU” for the first time on Ip. The 
complete broadcast is followed by Paul Douglas interviewing Glenn, 
and then Glenn interviewing Paul. 

The Cafe Rouge November 4th broadcast features the only 
broadcast of “MIDNIGHT ON THE NILE,” and the first airing of "I 
DREAM I DWELT IN HARLEM.” This original version runs over five 
minutes and thirty seconds, and had to be shortened to three minutes 
for the Bluebird record. This was Billy May’s first night with the band, 
and he plays the muted solo at the last part of Harlem. Also featured 
is a couple of vocals to enjoy by Jack Lathrop, 
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Show 

Boat 

IRENE DUNNE 
CHARLES WINNINGER 
PAUL ROBESON 
HELEN MORGAN 
HELEN WESTLEY 

hattie mcdaniels 


Make Believe 

01’ Man River 

Can’t Help Lovin’ Dat Man 

Gallivantin' Around 

You Are Love 

Bill 

Ah Still Suits Me 
I Have The Room Above 



Give, 

Out, 


THE ANDREWS SISTERS 
GRACE MacDONALD 
DAN DAILEY, JR. 
CHARLES BUTTERWORTH 
WALTER CATLETT 
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Sisters 

You’re Just A Flower From An Old Bouquet 

The New Generation 

Who Do You Think You’re Fooling? 

Pennsylvania Polka 

Jiggers 










THEROFEE SANKEY 


JACQUELINE SANKEY 


WILLIAM SANKEY, 


BATTLE HYMN OF THE REPUBLIC 
Public Domain/Solo by Katie San key 
STAND FIRM 

Written by William Sankey, Jr. 

Solo by Charlie S. Sankey, Sr. 

I'VE WASTEDTOC/iVlOcR TIME 
Written by William Sankey, Jr. 

Solofby Therofee G. Sankey-': i . 
god'Xlway'S 

Public Domain/Solo by Katie Sankey 

BEAMS OF HEAVEN 

Public Domain/Solo by Katie Sankey 


Produced by: WILLIAM SANKEY, JR. • Engipeers: GASTON NICHOLS' KENNY WALLACE 

Recorded_at L PRESTIGE STUDIOS, Homewood,-Alabama • Mixed at: PRESTIGE STUDIOS, HomeWood Ali 

by KENNY WALLACE, WILLIAM SANKEY, JR., and THEROFEE SANKEY 

Mastered and edited by: KENNY WALLACE at PRESTIGE STUDIOS, Homewood Alabama 

Keyboards: RANDY WRIGHT, JACQUELINE SANKEY-HARVILLE (on Beams Of Heaven) 

BILL PERRY (on Pressing My Way) ‘ ' , i> . 

Organ: LEORNARD SMITH, DARRYL MARSHALL (on Beams Of Heaven) 

' " FENDER RHODti,RANDY WEIGHT, WILLlA[/l $ANKEY (on PressihgiM/Way and Hol<LCW • !'■ 

Prophet and strings: RA’InDY WRIGHT •Bass': ANDREW POSTELL, •BERN/'lRD'McQUEfeN (on P’ressmg'My 
Drums: THEROFEE SANKEY • Guitar: RANDY SMITH • Acoustic Guitar: RANDY SMITH 
Background vocals: JACQUELINE SANKEY-HARVILLE, CONSETTA R. BROOKS, THEROFEE SANKEY, 
WILlilAM SANKEY, JR., SHARON SANKEY, TINA FRANKLIN, LEORNARD SMITH 
Percussions: EDDIE PERpY (on Pressing My Way) 

Rythm arrangements on BA TTLE HYMN OF THE REPUBLIC, Gl VE ME THE STRENGTH LORD, I'VE WAi 

TOO MUCH TIME, STAND FIRM, JESUS WILL DELIVER ME by: RANDY WRIGHT 

Rythm arrangements on GOD ALWA YS, HOLfidN, PRESSING MY WAY by: WILLIAM SAN KEY, J R. 

All songs written by The Sankey Family except where indicated. 


PRESSING MY WAY 

Public Domain/Solo by Katie Sankey 

HOLD ON 

Written by Jacqueline Sankey-Harville 

Solo by Jacqueline Sankey-Harville 

GIVE MEj THE STRENGTH LORD 

Written by William Sankey, Jr., Therofee G. Sank 

Solo by William Sankey, Jr. 

JESUS WILL DELIVER ME 
Written by William Sankey, Jr. 

Solo by William Sankey, Jr., Therofee G. Sankey 
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•“ From The Forthcoming Album 

* (fruity Cournot. 

4 In Stores June 6 
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77i«- Great Recordings of the Century ” 
series presents. on long-play records. 
memorable performances of classic works, 
recorded before the microgroove era by 
artists of international reputation. The 
list has been drawn from the historic 
European catalogues of " His Master's 
Voice , ” Columbia. Pathe and Odeon , 
subsidiaries of England's Electric and 
Musical Industries Limited. ★ Each 
treasured title represents a milestone in 
phonograph history, a performance which 
has captured a great artist at the height 
of his inspiration, interpreting a work 
closely identified with his name and fame. 
These re-issues have been brought as close 
to modern fidelity standards as the skill 
of sensitive engineers could achieve with¬ 
out altering the original. In recordings 
such as these, the musical past is reborn, 
for study, for demonstration, and for 
pure listening pleasure. Legendary per¬ 
formances are restored to living ex¬ 
periences. The continuity of the art of 
instrumental and vocal interpretation is 
assured and a cultural heritage preserved. 



STEREO 


the Old Rugged Cros& Made The Difference 
More Than Enough 

City Of Gold . 

If That Isn’t Love 
Great Day! 

Nailing My Sins To His Cross 
Happiness 
Laying Up Treasures 
He Will Provide 

Mine Just For The Asking 
Exactly What I Need 
Are You Tired? I 





Happiness is the Downings 

with the Philharmonic Orchestra of London Arranged and Conducted by Rick Powell 

g gr Happiness is,.. 

J five exciting, dynamic, committed young people... 

1 traveling from coast-to-coast... <^§p 

thrilling audiences from Maine to California and from Toronto to San Antonio, 

.. kith their very special, uniquely muving arrangements nf twelve of America s favorite gospel songs. 

w 

Happiness is the Downings! 

and Happiness is the Downings' great new Heart Wanning atom 
■■appropriately titled- 


“Happiness is...The Downings” 
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ERES TODO EN Ml VIDA 
OJOPELAO 

KUROKY SANCHEZ 2:27 

EL BANANERO 

LYDIA HANDEL 2:27 

LAS PILANDERAS 
CARACAS VIEJA 

BILLO FROMETA 2:47 


CUMANA 


ROSA 

ROBERTO LAMBRANO S. 2:09 

SEGUIRE SIN Tl 
SON DEL CARNAVAL 
AMARRAS 


CAMINITO DE GUARENAS 

BILLO FROMETA 3:04 


EL DISCO RAYAO 


GUARACHANDO 


Ml NOVIA DE NAIGUATA 

BILLO FROMETA 0:00 
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GUATEMALA, OICIEMBRE DE 1.! 


3-VUELA MARIPOSA 

(O.A.D.) 

ALA BANDA DEL CARRO ROJO 
(Paulino Vargas) 

5- DELGADINA 

(D.AD.) 

6- CARTAS MARCADAS 

(Chucho Monje) 

7- FLOR DE PINO 

8- L0S OP ROSALES na ° 

(D.AD.) 

9- LA MANCORNADORA 

10- CONCEPCION TUTUAPA 

11- TAQUI Tl TAQUI 

12- SE' ME^RD10 LA CADENITA 

13- RUNCH 

(D.AD.) 

14- LOVE ME DO 
(lenon McArnev) 

15- CERVEZA 
(D.AD.) 

16- TEQUILA 
(D.AD.) 

17- ESPERANZA 

18 PUNTO GUANACASTECO 


AL sAluoarlos CARINOSAMENTE, les brindo el presente l.p. con musica infantil y 

MUSICAMODERNA, CON DOS DEDICATORIA MUY ESPECI ALES: 

PRIMERA: EL LADO "A" MUSICA INFANTIL QUE DEDICO CON TODO CARINO AL "GIGANTEZCO Y MARAVILLO- 
SO MUNDO INFANTIL" A ESE TESORO DIVINO QUE LLAMAMOS NINEZ, A TODOS LOS NINITOS MARAVILLO- 
SOS, PROMESAS DEL MANANA, ESPERANZA DE UN PORVENIR HERMOSO Y NO MUY LEJANO PARA Ml QUE RI¬ 
DA PATRIA GUATEMALA. 

GOZANDO LA DICHA Y PRIVILEGIO DE SENTIR EL AMOR PATERNAL. TAMBIEN DEDICO ESTE 
LADO DEL L.P. A LAS NINAS DE MIS OJOS, MITZA MAHOGANY Y NANCY GABRIELA. DOS BELLOS ANGELITOS 
QUE EL SER SUPREMO ME OBSEQUIO PARA BENDICION DE Ml HOGAR Y ALEGRIA PARA Ml EXISTENCE. 

EL LADO "B" MUSICA POPULAR MODERNA PARA TODOS LOS GUSTOS, LO DEDICO CON GRATITUD, 
SIMPATIA, ADMIRACION Y RESPETO A ESE BELLO Y MARAVILLOSO PUBLICO SEGUIDOR Y SIMPATIZANTE DE 
Ml INDIA BONITA, LA INDIA DE Ml VIDA, Ml INDIA CONSENTI.DA, "Ml, LA INDIA MAYA CABALLERO" A ESAS 
MULTITUDES QUE CON SUS APLAUSOS, OVACIONES, MUESTRAS DE CARINO Y SIMPATIA ME HAN TRANSPOR- 
TADO A UN MUNDO MARAVILLOSO DE FELICIDAD Y MOMENTOS INDESCRIPTIBLES. 

NO TENIENDO CON QUE PAGAR ESA ENORME OEUOA MORAL Y ESPIRITUAL, ESPERO CON EL 
PRESENTE L.P. ABONAR UNA MINIMA PARTE A LA CUENTA PENDIENTE QUE TENGO CON ESE PUBLICO FAN- 
TASTICO. 

ATENTAMENTE 


CANTAN: Vicente. Carlos, Ludwin, Ra 


RREGLOS Y OIRECCION: I 


INGENIE RO DE GRAB AC! ON: Ernesto Perez 
DISENO: Evelyn Mentlizabal 
FOTO-MONTAJE: Mario E. Martinez 


LAPP B 

1-EL RATON VAQUERO 

(Gabilondo Soler) 

2 LOS COCHINITOS 

3- LOS POLLITOS 
(D. A. D.) 

4- TENGO UNA MUNECA 

(D.A.D.) 

5- ADIOS TIO COYOTE 

6- TEMA DE HEIDY 
(D.A.D.) 

7- ARROZ CON LECHE 
(D.A.D.) 

8- MATATEROTEROLA 

(D.A.D.) 

9- EL COMAL Y LA OLLA 
(Gabilondo Soler) 

10- JOSE 

11- EL BOMBERO 

12- ASERRIN, ASERRAN 

(D.A.D.) 

13 QUE LLUEVA, QUE LLUEVA 

(D.A.D.) 

14- LA CUCARACHA 
(D.A.D.) 

15- CHAVELITO CHINO 

(D.A.D.) 

16 COMPONTE NINA COMPONTE 

17- MAMA YO QUIERO 

(O.A.D.) 

18- APAGA LA LUZ 

(D.A.O.) 

19- LA ESCALERITA 

20- LOS ELEFANTES 

(D.A.D.) 

21- FA FA FA FA 


i on Guatemala por FONICA, Aprlo. Postal 44 "B", Tel. 910314. 






Willie Mabon TOL “ 



I’m A Heart Regulator 

“Some women call me Willie Mabon / Others call me that 
lovin' man / 'cause I'm a heart regulator 1 1 got the 
remedy right here In my hand. / Well, my office hours, 
darlin' / Is from midnight until the break of day / If you 
hurry to my office / Babe, I'll drive your pains away. / 

Well. I can't give you no tonic /1 don't say you should 
take a pill / But if you use my treatments, darlin' / You 
will always want this thrill. / Well. I feel kind-a peculiar, 
and I / Think my love Is sneakin' down / You women 
hurry to my oftice / I'm the best doctor In your town." 



SIDE 1 

1.1 Don’t Know 

WILLIE MAHON |>K. p|: ERNEST COTTON |lt|: 
ukina |l|: DLL STEPNET ||I| 

Chicago 1902: Ml. 0 4310: Hull 1050/Chess 1031 

2. Beggar Or Bandit 

SIMI II 'I Don I Know" MI. U 4330: solus 

3. You’re A Fool 


HI. 12 mill. III. |h|.|dr| 


4. Monday Woman 

IS "Yeere A Fool": Ml. U 7029: Cklll 1041 

5. Willie's Blues 

WILLIE MUON (lie. p|: unknown |lp|. |: mu|. 
Chicago 1904: Ml. U 7090: prumily MiUVaO 

6. Someday You Gotta Pay 


SIDE 2 

1. I'm Mad At You 

WILLIE MABON (voc. p|: unknown |tp|, |2 saxot). |b|. |dr|. (pare). 
Chicigo I960; nu. 10409; prowiously unissued 


3:02 5. Knock On W 

2:40 
2:50 


2:20 

2:50 


2:49 

3:01 



Willie 

Mabon 


Fit some iusin it ii (speedily the blues pisnist who bis e kmd el ettlliillii with 
medical Ireitmenl. Could be Ibel experiences ol "professors" in red light houses 
were pessed on musically tram one generation to the other, the letter alweys making 
a different eerie on the same theme. Mere or less visionary. Willie Mebon obviously 
is exeptionally visionary, (this time even on lop ol medical development! as in most nl 
his lyrics, although his tint big hit was copied from ■ record that young Willie must 
have known when he still lived in his native Memphis: Cripple Clarence LoHon's 
"I Den t Know". This record was issued hick 1939. Willie just tender 14 |born 
October 24.1925 ter alt those who appreciete precise information!, after lirsl 
musical experiences in gospel quartets he sterted Id leech himsell to plcy the pieno: 
-Mainly boogie woogie and pop songs", he recalls, 
around 1942. alter his mother's death. Willie packed his things and travelled to 
Chicago, "f did not like Chicago. II laok me three days to unpack my hag! I took a job. 
and I was taking music lessons as I wanted to be a jar: player. I never like the clubs 
too much and I did not even drink. I look more lessons and somehow got aquainted 
with all the people drinking and talking laud, t liked to play the nice spots, among 
others I met Memphis Slim. Big Bill Broonzy. Roosevelt Sykes. St. Louis Jimmy. 
Sunnyland Slim. Eddie Boyd and later. Muddy Waters. My playing was dillerent from 
theirs: I can play dillerent styles tram Nat King Cole's Id Blind Boy Fuller's." 
in tact. Willie's style, a jump blues type el music, was quite dillerent from the typical 

ol a bluesman in the traditional sense, more that ol an entertainer with a variety ul 
repertoire and dirediens. anyway, his recordings for Chess which he made Irom 
1952 on were selling very well, though. We do not mention hislltst void ettort on wax. 
an apelle issue under the artist name el "Big Willie". His lirst number lor Chess. "I 
Don't Know", went straight la number one in America's leading business magazine. 
Bilfbaard. which held various hitliil configurations, this lime it charted In the rhythm 
'o' blues charts' prime position: "I'm gallin' sick an’ tired ol the way you do/Good 
kind papa gonna poison you/Sprinkle goober dual ell around your bed/Wake up one ol 
these mornings, find your own sell dead/She said: You shouldn't ssy thal/l said: 
Whal should I say this lime, baby ?/She says: Hmmmm/I don’t know/My oh my oh my/ 
t don't know/ Whal my baby puttin' down. 

The woman I love, she got dimples in her (aws/The clothes she s wearin' is made out 
ol the best ef cloth/She can take in washin'. she can hang 'em upside the wall/Shecan 
throw ’em out the window and run out and catch 'em a little bit before they lall/Some- 
times I think you has your habits on/She said: You shouldn't say that... 

My papa told me. my mother sat down and cried/Say. you too young a man. son. to have 
the many woman you gol/l looked at my mother dear and I didn't even crack a amlle/t 
say: It the women kilt me, I den t mind dyin'/The woman I love I won the week beloro 
last/The woman I love I've got out ol class/f thought I warned you. baby, a long time 
ago/ll you don't watch your step I'm gonna have to tel you go/She said: You shouldn't 



Following his giant success posters all over announced Willie "The f Don I Know 
Man’ Mabon. whereever he appeared. And he landed even mure hits: in 1954 "I'm 
Mad". "Poison Ivy" in 1955. both listed it number one or hot ten positions respectiv¬ 
ely. "The Seventh Son" and "Knock On Wood" attain listings in regional hitlisls. Yet, 
diflerences between Mabon and his record principals arose, since his initial "I Don't 
Know" there were quarrels which linalty led to a break. Another bluesman who's 
story is similar to that ol Mahon (the break with Chess or the lad that both were 
signed by strawmen). Eddie Boyd tells us: "On 'I Don't Know'. Willie started to kill 
Leonard Chess and McKie Fitzhugh. 'cause McKie was the instigator ol Willie 
getting with Chess. And he was the one would tell Willie a lot ol jive about. Well, you 
know. son. uh. the record, it's doing pretty good but not so well.' He would tell Willie 
that ’cause Leonard couldn't talk to Willie, you know? So he give Willie a settlement, 
called this a settling for the whole thing, gonna give him S 3700. Willie pul that check 
on the counter and said: 'You just wait till I come back, motherfucker.' That cat. he 
went home and got his gun and two rounds ol bullets, and by that time somebody had 
got the message to them. They was at 48th and Cottage Grose at that fime.leonard 
and McKie went back in that packing department and locked themselves in one at 
those tittle rooms. And they had some bars there, you'couldn’t get into the office 
unless'n they'd let you in. Shit. Willie hung around there a long time and he finally 
left. But he went back to kilt 'em. because Willie figured on his mnney Irnm his royalty 
and had went and purchased a six-llal building. Then this cat gonna give him that, lor 
after over a year, selling the record." 

A decent portion ol truth lies in Willie's "Poison Ivy", one ol the more brilliant, sett- 
ironic examples ol boast blues: Now cat don't touch that gat there please/You'll get 
waisted/Down to your knees/No. I don’t tike to brag/l don’t like to say what I'll do/Bul 
I'm like poison ivy. I'll break out alt over you. 

Everyday when i shave/Wearln' my housecoal/Two men have to hold me or I'll cut my 
throat/No. f don’t like to brag... 

Welt. I bought me a blade/One I hat I could allnrd/Too tong to be a knife/And loo short 
to be a sword/Ho. I don't like to brag... 

Last night some cat/Got smart with my niece/Now he wears a sing, sayin': Rest In 
Peace/No. t don't like to hrag... 

Now I don't claim to be bad/Oon't claim to be strong/I lust like to keep bad peopfefrom 
doin' me wrong/No. I don't like to brag... 

Without Onuht. entertainer Willie Mabon belongs to the most entertaining lyricist in 
blues writing in gernerel. He sings about a booze-wrecked woman In "You're A Foot": 
I made you sharp. baby/Cause you knocked me out/Now you’s as raggedy as a mop/ 
And look like a bowl ol sauerkraut, 

In "Knock On Wood” he creates a beautiful picture in order to describe the staggering 
improvement ot his situation like 

I used to look in the mlrror/My teeth look like copper/But now I'm wearlnVDiamond 
steady choppers. 

rumens 


His words in "Why Did It Happen To Me": I knew things have been rough. I even looks 
like a bum/But t ain't ragged, baby, just that my clothes are in pawn |. | 
Somebody give me matches to light this shortcut I fnund/l know, it looks bad lor me in 
be pickin’ cigarette butts ell the ground |.. .| 

Lite can be made beautilul if you just bea little patient/Bul Irom the way you act. baby. 
I'm done with for duration/On down thru trials and tribufatiens/We not the enty ones 
have had a taste ol starvation. 

Willie Mahan's songs are entertaining, but he does net use the common pattern ot 
"hide problems behind pink clouds" that the whole entertainment business tallows. 
Mahon's songs have wjt. wit in its original sense, especially when they envisage 
realities which sight instantly "let the head (krain) be in a curl". Like in "I'm Tired- 


road tracks and layin' my head on the ground/I'm tired/Tired of this crazy mixed-up 
worfd/l'm so tired ol my misery/Seem like my head is in a curl. 

I hope they’ll build a rocketship. they wilt take me to the moon/So scientists keep on 
talkin' about and I hope they'll build it soon/Cause I'm lired/My oh my eh my/I'm sa 
tired ol my miseries/Seem like the poor boy is goin" down 
My car-note was due/Three whole weeks ago/My gas and lights was shut oll/And 
that's pretty bad. you know/The furniture company wrote me/And this is what they 
had to say :/The payment is two weeks due/And your account is in the red/t'm tired/ 
My oh my oh my/I'm se tired el my miseries/Seem tike the hey is gain' dawn. 

Mr. Scientist. Mr. Scientist/! ask you to hear my plea/When you build that rocket/ 
Please save room lor me/l'm wilting to lake my chances/And go along with you/ 
Because maybe in that moon wortd/t can start my tile anew/I'm tired/My oh my oh my/ 
I'm tired of my miseries/Seem like the boy is goin' down. 

Many of his moie interesting yet unreteased songs have been covered by archive dust 
lor more than a quarter century (probably the reason why he could not be one ol the 
first moonmen|. During his live years with Chess just nine singles were issued, three 

explained with shortage ol success or even shortage of quality. So whal was the 
reason? I don't know - little more can he said alter alt. 

"Alter leaving Chess I made records tor various labels - lor Federal. Mad. Format. 
USA. 19661 quit making music entirely, until 1969. Well I was cheated fust lee much. 
By the end ol '691 started playing again." Bight in time to benefit from the widespread 
interest in blues throughout Europe. And now it looks tlko Willie Mahon wilt he the 
next important blues pisnist who settles here, following such greats as Memphis 
Slim. Champion Jack Dupree, tragic Curtis Jones, and Eddie Boyd. Would not be te 
the worst lor the old continent, such musical heart regulator. 


Produced for reissue by: 
MILTON W. MALDEN, NORMAN SCHOENFELD 
AND FREDDI JEFFERIES 

Art direction and production by: 
HEMU AGGARWAL, AQ GRAPHICS INC. 







CM AT recordings of the century. 


SIDE 2 

SPEED 33 '/ z 


COLH 142 

(2XEA-X-I0254) 


HUGO WOLF SONGS 

(a) Herr, was trcigt der Boden hier 

(b) Nun wand're Maria 

(c) Die ihr schwebe 

(d) Ach, des Knaben Augen 

(e) Wenn du zu den Blumen gehst 

(f) In dem Schat+en meiner Locken 

(g) Auch kleine Dinge 

(h) - (I) Ihr jungen Leute . 

(2) Du denkst mit einem Fadcnen 

(3) Nein, junger Herr 

(i) Undsteht Ihrfruh 

RECORDED: 1931 

Recorded in England and Germany 
Manufactured in U.b.A. 


































GLOBAL SOUL 

FEATURING 


NATALIA 



GOING FOR ADDS IMMEDIATELY!!!!! 







/Atlantic 


THE BOSS OF THE BLUES 

JOE TURNER SINGS 
KANSAS CITY JAZZ 


1. CHERRY RED 

(Turner-Johnson) 

2. ROLL 'EM PETE 

(Turner-Johnson) 

3. I WANT A LITTLE GIRL 

(Moll-Mencher) 

4. LOW DOWN DOG 

(Joe Turner) 

5. WEE BABY BLUES 

^^^(Turn e r-J o h n s on)^^^ 


VG /33'/A U 

W/ 

#f CO#DING CO* 9 




/Atlantic 


THE BOSS OF THE BLUES 

JOE TURNER SINGS 
KANSAS CITY JAZZ 


r Side 2 
! v f HIGH FIDELITY 

1. YOU'RE DRIVING ME CRAZY 

(Walter Donaldson) 

2. HOW LONG SLUES 

(Traditional) 

3. MORNING GLORIES 

(Traditional) a 

4. ST. LOUIS BLUES J 

(W. C. Handy) J 

5. PINEY BROWN BLUES Jr « 

IW (Turner-Johnson) * v 

(11364) kT 


VG /33'/A 0 

\RPM/ 

**cording co** 
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FREDDIE MERCURY 


Produced by Freddie Mercury, 
Mike Moran & Dave Richards 


V-15291 

X601347A 


THE GREAT PRETENDER 

(Buck Ram) 

Time—5:50 

Panther Music Corp.-ASCAP 

33 1/3 RPM 

® 1987 Mercury Songs Limited 
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FREDDIE MERCURY 


Produced by Freddie Mercury, 
Mike Morars & Dave Richards 


(Buck Ram) 

Time—3:25 

Panther Music Corp.-ASCAP 

EXERCISES IN FREE LOVE 

{F. Mercury-M. Moran) 

Time—3:58 

33 1/3 BPM 

® 1987 Mercury Songs Limited 


V-15291 

i X601347 
1 X601348 




Suportar a dor 



\ ' 

Lado A 

1. Sistema 

2. Nao 

3. Eu ja cansei 

4. Alivio e Sina 

5. Sangue 

6. As Amarras 

Kamaset Levyt 
UKK-016 



7. Resistencia sempre 

8. Nao quero sufocar 

9.‘£uphoria/depression 

10. Vai 

11. Terra nao fertil 

12.Trancada 

13. Suportar a dor 





' 0 rr >pany. Made In U.S.A 




2012 Brooklyn 



C °nipany. Made In U.SA 








FOLLOW ME 
John Ylvisaker 




J 

Ha Ha Bang Bang 
Golden Throats 
Curious Prudes 











































































Human Heroes 
Setting Fire 











































































B—2011 
45 RPM 

RE(P) 1979 
A DERRICK 
HARRIOTT 
PRODUCTION 
TIME: 3.14 


Twin Gates, 

257a Coj/stant 
Spring ^oad, 
n 10, A 


Kings] 


BORN TO LOVE YOU (lnstri#rf 

OBAN (YOUTH SAX) FRA^ 


p 1977 \ 

CRYSTAL RECDR 
Made in ^amaicdl 
Distributed by: 
DERRICK i 
HARRIOTT'S ONE 
/STOP / 

Kingston, Jama/ca 
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DJ ADAM-T feat.Cool C 


SB2000 

Side A 



"SOUTHSIDE SHAKE" 

1. VOCAL (4:41) 

2. INSTR. (4:41) 

Produced by Grandmaster Slice 
Recorded by Scott Frazier at Dan-Sing Studio,Danville,VA 
Mastered by Duncan Stanbury at Frankford/Wayne NY,NY 

©©2002 SOUTHSIDE BEATS,P.O. BOX 10520, 

Danville,VA 24543 

For more info & bookings,call (434)773-1532 
www.southsidebeats.com 






DJ ADAM-T feat.Cool C 


SB2000 

Side B 



i 


"SOUTHSIDE SHAKE" 

1. RADIO EDIT (4:40) 

2. BONUS BEATS (3:06) 

Produced by Grandmaster Slice 
Recorded by Scott Frazier at Dan-Sing Studio,Danville,VA 
Mastered by Duncan Stanbury at Frankford/Wayne NY,NY 

@©2002 SOUTHSIDE BEATS,P.O. BOX 10520, 

Danville,VA 24543 

For more info & bookings,call (434)773-1532 
www.southsidebeats.com 







SEAN BAKER 


# 

Foolish Man 
Radio Edit 3:44 


For Promotional Use Only 


SEAN BAKER 



WOULD U STILL (21 QUESTIONS PT. 2) 
Featuring 50 CENT 
Radio Edit 4:28 


For Promotional Use Only 




7. Main 



1, Main 





nm series 


SIDE B 


ns-si4i 



M® BROADCASr//v G 



punK essemmls sampler 1904 


SIDE 1 

331/3 RPM 




[, PRO I128-1DJ 

PROMOTIONAL yS^ONLY 


1. YOU DROPPED A BOMB ON ME (8:10) GAP BAND 

(Charles Wllson/Lonnle Slmmons/Rud/taylor) BMI 

* 2 THE BREAKS (7:48} KURTIS BLOW ; 

^ (James Moore/Robert Ford Jr,/Kurils Blow/RuSsell Simmons/Larry Smith) ASCAP 

£ 3. CANT GET ENOUGH OF YOUR LOVE, BABE (3:18) barry white# 

^ (Barry White) BMI ^ 

^ 4. SHE'S A BAD MAMA JAMA 

(SHE’S BUILT, SHE'S STACKED) (8:48) carl carlton # 


% 


(Leon Haywood) BMI 








% 


% 




°HUdoo 03zm0HinvNn 






ftY POLYGRAM REC0Rd s 



broadcast 



FUNK ESSENTIALS SAMPLER 1994 


SIDE 2 

331/3 RPM 


1 PRO 1126-1DJ 

PROMOTIONAL USE ONLY 
NOT FOR SALE 


1. GET DOWN ON IT (6:08) KOOL & THE GANG 
(Khalis Bayyan/james Taylor/Kool & The Gang) BMI/ASCAP 

2. PLAYING YOUR GAME, BABY (3:35) BARRY WHITE 
(Austin Johnson/Smead Hudman) BMI 

3. OUTSTANDING (12" version) (6:10) GAP BAND 

(Raymond Calhoun/Lonni© Simmons/Charles Wilson) BMI 

4. AQUABOOGIE (6:40) 

. (A PSYCHOALPHADISCOBETABIOAQUADOLOOP) 

. PARLIAMENT 

\ (George Clinton/Bernie Worrell/Michael Hampton) BMI ^ 


^ %td03 (HZIHOHlfWN" 


S °U033b lAIVHOAlOd $ 






*One Phone Call fl 

(the message) «■ 

(Radio Edit) 3:52 
(LP Version) 3:52 

(Instrumental) 3:50 "WJ 

S'lip Ma? (Acapella) 3:08 

*(D. De Luca, X. Munoz, D. Prout) 

Produced by Rod Strong and DJ X for High Horse 
Entertainment, Inc. Co-Produced by David Prout. Writta 
Rod Strong. Guitars performed by David Prout. BgrfHBBHH| 
written & performed by Steven Palumbo. Recorded & mixed at Boo 
Studios, Wakefield, R.l. Engineered and mixBd by David Prout. 

L EXECUTIVE PRODUCER: David M. De Luca 

©2001 High Horse Entertainment, Inc. All rights reserved. 
Hk Unauthorized reproduction of this recording is prohibited by 
federal law and subject to criminal prosecution. 


RSS4138LP 



NAS 

featuring The Game & Marsha of Floetry 

NAS-002 



“Hustlers” 

1. Clean 

2. Maun 

3. Instrumental 


-Produced by Dr. Dre- 




E LEKTRA 


STEREO 

33 1/3 RPM 
VOCAL/EDITED 
VERSION 


ED 5053 
A SIDE 


e> 1985 Elektra 
Asylum Records 


ESPIONAGE 

I COULDN'T GET TO SLEEP LAST NIGHT 

(Chazz Coghlan) 

Rondor/Music Sponsorship Ltd., (PRS) 
ST-ED-5053-A-SP 
Produced by Gordon Fordyce 
, Executive Producer: Roy Thomas Baker 

Edit of Elektra LP 60400 - "E S P" 


3:57) 


PROMOTIONAL COPY 
NOT FOR SALE 


^ VOf lK 10019 9229 SUNSP 0°°^^ 


.• 3NI SN0U V0l Nnnt 





Judications inc •' 



NOT FOR SALE 



Studio Side 



JW-14131 

JW-14131-A 

4:15 

331/3 RPM 


Hatabrr Music, BMI 


TM(s)® RCA CORP.-MADE IN U.S.A 
® 1984 RCA RECORDS 



NIGHT TEEN & NON-STOP 

(from the “Sign In Please” album, AFL1-5423) 
(Steve Plunkett-Douglas Foxworthy) 











NOT FOR SALE 



Live Side 


Side B Stereo 

JW-14131 

JW-14131-B 

1. 5:59 2. 4:30 

33V 3 RPM 


1. TURN UP THE RADIO 

(Plunkett-Rand-lsham-Lynch-Richards) 

2. SEND HER TO ME 

(Plunkett-Foxworthy) 

(from the “Sign In Please” album, AFL1-5423) 
Hatabrr Music, BMI 

TM(s)® RCA CORP.—MADE IN U.S.A. 

® 1984 RCA RECORDS 









f AUTOGRAPH A 


NIGHT TEEN&NON-STOP 

B/w special uve versions of 

TURN UP THE RADIO 
and SEND HER TO ME 



"SIGN IN PLEASE 


I V 


JW-14131 





XCSPS-3495 
SIDE ONE 
33 1/3 RPM 


POT-003 

STEREO 







SIDE A 

% 



275 

Featuring Eddie Kain Jr. 

Callin Me 


Tall Entertainment 
Copyright © 2003 



1. Clean 

2. Dirty 

3. Instrumental 
4. Accapella 


% 


Produced by Nick Fury 
4 New Jeru Entertainment 




78 -?887 Box 2736 





275 

Strange 




Tall Entertainment 
Copyright d 2003 


± 


SIDEAA 


1 

£ 


A 


r 

RECORDINGS 


X 

DReNON 


A 


A 




1. Clean 

2. Dirty 

3. Instrumental 
4. Accapella 

Produced by The Incredible & 
Dre Meezy 4 DReM ON Productions 










?887 


P.O. Box 2736 


OaN' 


|VO^' 


/ 


A 





OfcVCTOj^S 


qM PRINCE MANA GEMENT Pfio 

K and r/OJV 

DISTRIBUTION INTERNATIONAL 


Distributed by: * 

Don Prince Distributions 

(718) 361-7400 

(Ti8)77i.3io4 g emc @ tittle Closer To 

(Glen Hutchinson) 

Executive Producer s: 
Robert© Green 
Dors Prince 
Arrangement by: 
den Hutchinson 
Produeed by: 

Don Prince Production 




u tth 


0r i*e<3 Copying 




© ® Y.T. 805A 

REC. AT SONIC SOUND 

(SIDE A) 




00 N ph.nc E man« p , o ^ 


DISTRIBUTION INTERNATIONAL 

imai'iii't-jirffi' urn in—M——M 


■PHPwHH 


Distributed by: 

Don Prince Distributions 

( 718 ) 361-7400 
( 718 ) 771-3104 


° r ‘zed 


y.T. 805B 

REC. AT SONIC SOUND 


Sugar and Spice 

(Instrumental) 

Executive Producers: 
Roberto Green 
Don Prince 
Arrangement by: 

Glen Hutchinson 
Produced by: 

Don Prince Production 


Copying 




p ?0''' 








A IMA GARCIA 
Just Can’t Help 


1. Everything I Need Mix 
2. Does It Again 

[Rene Van Verseveld, Fernanda Garibay) 
Quincy Lizer Music/Garibay Publishing 

Available on 
Thump’n Deep House 3 
TH4S55 






























A IMA GARCIA 


Just Can’t Help 

Going Under IVlix 

(Rene Van Verseveld, Fernanda Garibay] 
Quincy Lizer Music/Garibay Publishing 


Available on 
Thump’n Deep House 3 
TH4S5B 














Sticky Feat Ms. Dynamite 

"BOOO!" 



3 4 


SoulKandy 

mam 

a 


A) Audio Drives Filthy Dub 



Sticky Feat Ms. Dynamite 

"BOOO!" 


»SoulKandy 


^A1) Audio Drives Dubstrimental*V 
AA2) FX Madness 



Side a 


Exclusive** distributed by 

/isr n 

UNIVERSAL 

Ws 







VV' 

# 33.3 RPM STEREO 

Big City Allstars 


RECORDS 


Collector's Edition 


THIS SIDE: 

1. X-clusive 3:13 2. Big City Move 4:00 3. Back It Up 4:10 


OTHER SIDE: 


1. X-clusive (Inst) 3:13 2. Back It Up (Inst) 4:10 












BC9301-B 




33Vs RPM 
PROMOTIONAL COPY 
NOT FOR SALE 



1. DOORS (1:29) 

(Yella; Dollarz N Sense Muzick, BMI.) 

2. GLORY (4:49) 

(Yomo, Maulkle, Yella, M. Sims; Dollarz N Sense Muzick, BMI/ 

Ruthless Attack Muzick, ASCAP.) 

3. WATCH OUT BLACK FOLKS (3:11) 

(Yomo, Maulkle, Yella, F. Knight; Dollarz N Sense Muzick, BMI/ 
Ruthless Attack Muzick, ASCAP/Irving Music, Inc. BMI.) 

4. MOCKINGBIRD (4:33) 

(Yomo, Maulkle, Yella; Dollarz N Sense Muzick, BMI/ 
Ruthless Attack Muzick, ASCAP.) 

5.FORTHELOVEOFM6NEY (4:31) 

(Yomo, Mualkle, Yella; Dollarz N Sense Muzick, BMI/ 
Ruthless Attack Muzick, ASCAP.) 

5. THE A TRAIN (3:59) 

(Yomo, Yella; Dollarz N Sense Muzick, BMI.) 

7. SOUL PSYCHEDELIC SIDE (2:54) 

(Yomo, Maulkle, Yella; Dollarz N Sense Muzick, BMI/ 
Ruthless Attack Muzick, ASCAP.) 

©1991 Atlantic Records 

ST-PR-4237A-1-SP 

Seller plaza. n.y..n-y 










33Vs RPM 
PROMOTIONAL COPY 
NOT FOR SALE 






1. WHEN YOUR BACK'S TURNED (4:11, 

(Yomo, Yella T. Hester; Dollarz N Sense Muzick/ 
Longitude Music, BMI.) 

2. MAMA DONT (3:40) 

(Yomo, Maulkie, Yella; Dollarz N Sense Muzick, BMI/ 
Ruthless Attack Muzick, ASCAP.) 

3. BRAIN CHILD (2:59) 

(Yomo, Maulkie, Yella, M. Sims; uollarz N Sense Muzick, BMI/ 
Ruthless Attack Muzick, ASCAP.) 

4. SOCIETY'S RELENTLESS (4:21) 

(Yomo, Maulkie, Yella; Dollarz N Sense Muzick, BMI/ 
Ruthless Attack Muzick, ASCAP.) 

5. DADDY RICH (4:24) 

(Yomo, Mualkie, Yella; Dollarz N Sense Muzick, BMI/ 
Ruthless Attack Muzick, ASCAP.) 

6. ARE U EXPERIENCED (3:04) 

(Yomo, Maulkie, Yella; Dollarz N Sense Muzick, BMI/ 
Ruthless Attack Muzick, ASCAP.) 

©1991 Atlantic Records 


PR 4237 
PSYCHEDELIC 
SIDE 




% 




ST-PR-4237B-1-SP 




Sroc «efellerp 


VN.Y.NY- 


© 








cP*' 
















.^sn m ui P9juu d - SMei 



1. Raven (4:18) 

2. Street Cats (4:11) 

3. Let’s Dance (3:10) 

Slr>n >ent n , e< j Wl ^ 

tC ' Manufactured and r< ia ' V ' e 




©2000 A* 1 ®® 


.^gf\ P®WMd 'SMei 




k ’ Ny *00 11. All rights rese^ 







% 


1. Best Believe (3:33) 

2. It’s Hot (4:13) 

3. Yall Cats (3:47) 








lfy iet 


LLC - Manufactured and roa^ eie 













ANTLP-1209 


( 


(AjKTRAr 

« E C D R D S 


A RTE mI S 

RECORDS 


1. I’m Feeling It 


->EnTERTammEnT< 




(Featuring Lil Sneek) (3:41) 

2. Interlude (1:17) 

3. Misfortunes Of A Man (3:38) 

4. Once In A Life 


sr 


(Featuring Deuce Bendgeez) 


(4:18) 




><<* 


'• o« v '°' 


yVe * 1 








,e’s Records j th 


<y STEREO 
'0 RCR 1901A 


Pub; R.E.P. Music 
P.R.S. 1980 


Produced by 
Ellis Chovdinon 


Charlie $ Records 
Inc. ©1980 


SOCA BABY 

(Me Cartha Lewis) 

CALYPSO ROSE 

Arr: Pelham Goddard 
Music by: Charlie's Roots 





at \\e’S Records ^ 


<£ STEREO 
* RCR 1091B 





Pub. R.E.P. Music 


~C P.R.S. 1980 

cji SM 


.,y I 

M *: 


Jyggfcuj Lg 

Charlies Records 
Inc. 01980 


O 


hgWk 

MV 3 


Produced by 
Ellis Cho^linon 


ALL HAIL BELIZE 

(D. Costa & Me Lewis) * 

CALYPSO ROSE 

Arr: Pelham Goddard * 
Music by: Charlie's Roots 

*sgQ 


'' / 


. 


W % ■' 

fi &r* 






*>: TjP 

> *, • #lr w Jd mlr 








All Selections ASCAP 

DL 75145 SIDE 2 

7-lNMG 156® 


PROMOTION COPY 
NOT FOR SALE 


WE WERE HAPPY THERE 

GEORGE HOWE & CARL DAVIS 


Reg. U.S. Pat. Off. Marca Registrada Mfr'd. By Decca Records A Div. of MCA. Inc., New York, U.S.A 


i. Extract from "The Civil War in Spain 
SPAIN 

2. Vergissmeinicht 
GOODNIGHT SUGAR 


3. Extract from "English History 1914, 1945 
WELL DONE 

4. I AM A PAPER BAG 

5. From "Recessional" 

WE WERE HAPPY THERE 

PRODUCED BY MIKE LEANDER 
^ RECORDED IN ENGLAND 





5. SE ME HA CANSADO EL ALMA 3.42 
Arr. de Cuerda: Luis Cobos 
Autores: J. I. Galvan-M. Galvan 
Dir: Manolo Galvan 
Recorded in Spain by Hispavox, S.A. 
® 1977 MERICANA RECORD CORP 


° r 0 


240 













PHX-2021 

STEREO 


1. NOCHE TRANSPARENTE 2:59 

2. NINA QUE CON 15 ANOS 2:54 

3. PIYAYO 3:02 

4. QUIERO CANTARTE MUJER 2:47 

5. TU ERES Ml MOMENTO 3:49 

Arr. de Cuerda: Luis Cobos 
Autores: J. I. Gaivan-M. Galvan 
Dir.: Manolo Galvan 
Recorded in Spain by Hispavox, S.A. 
® 1977 MERICANA RECORD CORP. 


240 Madiso 


EL 


AMANECIR 


SIDE B 

(PHX-2021 B> 
















POR SI QUIERES CONOCERME 
JOSE LUIS PERALES 


SIDE / 

(PHV-2013 


PHV-2013 

STEREO 


1. SI... 3:34 

2. SI QUIERES ENCONTRARME 4:05 

3. CANCION PARA UN PASTOR (a Julian) 3:03 

4. YO QUIERO SER 4:02 

5. EL DIA QUE TENGA UNA CASA 2:40 

ARRANGED BY: JUANITO MARQUEZ 
ALL COMPOSITIONS WRITTEN BY 
JOSE LUIS PERALES 

RECORDED IN SPAIN BY HISPAVOX, S. A. 
® 1976 MERICANA 
RECORD CORP. 


240 Madiso 
























33 1 / 3 RPM 
STEREO 
SIDE ONE 
TIME: 8:02 


CK-106 

84-CP-2251 

PROMOTIONAL 

COPY 

NOT FOR SALE 


CREEPIN' (AH-AH, THERE YOU GO) 

(D. Jones/G. Cooper/V. Bradshaw) 


Produced by Skip Scarborough for Relmarc Productions 


Starship Music/Dargieo Publishing, Inc. (ASCAP) 

® 1984 Compleat Entertainment Corporation <<, 







STEREO 
SIDE TWO 
TIME: 4:08 


84-CP-2186 

PROMOTIONAL 

COPY 

NOT FOR SALE 


CREEPIN (AH-AH, THERE YOU GO) 

(D. Jones/G. Cooper/V. Bradshaw) 


Produced by Skip Scarborough for Relmarc Productions o. 


Starship Music/Dargieo Publishing, Inc. (ASCAP) < 
® 1984 Compleat Entertainment Corporation 









BABY-tACE mi*m 

IIND THE 8 Bi 


AMEN 

(Arr. Roosevelt Willette: Arc Music Corp. - BMI 

TACOS JOE 

(Rennie White: Discus Music Corp. - BMI) 


k 00»O ODYSSf^ 


BEHIND THE 8 BALL 

(Roosevelt Willette: Arc Music Corp. - BMI) 


SONG OF THE UNIVERSE 

(Roosevelt Willette: Arc Music Corp. - BMI) 


LP 


749 


... 


' By CHESS PROOV)C' S ° 




BABY-PAGE WILLETTE 

IIND THE 8 Bi 


ROLL 'EM PETE 

(Pete Johnson, ^ 

Joe Turner: Leeds Music - ASCAP) 


JUST A CLOSER WALK 

(Roosevelt Willette: Arc Music Corp. • BMI) 

ST. JAMES INFIRMARY 

(Joe Primrose: Mills Music Inc. - ASCAP) 

v SINNIN' SAM 

^Nesbitt Hooper: Jo-Art Music - ASCAP) 


"SONNY BOY" 

SONNY ROLLINS 


PR 7207 
SIDE 1 

HIGH FIDELITY 



1. EE-AH 

(Sonny Rollins-Prestige Music-BMI) 

2. B. QUICK 

(Sonny Rollins-Prestige Music-BMI) 

3. B. SWIFT 

(Sonny Rollins-Prestige Music-BMI) 





"SONNY BOY" 

SONNY ROLLINS 


PR 7207 
SIDE 2 

HIGH FIDELITY 




PRESTIGE 



1. THE HOUSE I LIVE IN 

(Louis Alien-Earl Robinson) 




2. SONNY BOY 

(DeSylva - Brown - Henderson - jolson) 


Jo 


3 5 . WASH\^ g1 










33Vs RPM 

SIDE B 


LONG PLAYING 

PRINTED III U.1A. 











QUINCY JONES 

Featuring Siedah Garrett and Chaka Khan 



/^\\ 



Side 2 
33 1/3 RPM 


PRODUCED BY QUINCY JONES 

ASSOCIATE PRODUCERS: GLEN BALLARD AND CLIF MAGNESS 

Original version from the Qwest/Warner Bros, album 
BACK ON THE BLOCK (1 /4/2-26020) 

THE PLACES YOU FIND LOVE (Radio Edit) 4:34 

(G. Ballard/C. Magness/C. Semenya) 


MCA Music Pub. a div o( MCA, Inc /Hee Bee Dootml Music adm by WB Music Corp ASCAP 

01969 Qwoat Records 















ANGEL 



rights 



g^REOP HOfy c 


WASHINGTON 




TORELLI 


WLP 

9405 


1. Sinfonia in D Major (G. 20 ) 

2. Sinfonia I.N.D. (C. 36) 

3. Sinfonia in D Major CC. 26) 

4. Sonata A Cinque (C. 3) 

Milan Chamber Orch. 
Newell Jenkins Cond. 


SIDE 



(WLP 12-9405 A) 


Bill Grauer Brodisetions Inc. 
Hew York City 


ooaooao^ 





^£REOPHOiv /c 


WASHINGTON 


£ 

l 

PM 

a 

% 


TORELLI 


WLP 

9405 


SIDE 

2 


1. Concerto in D Minor, Op. 8, No. 7 

2. Sinfonia A Quattro (C. 33) 

3. Concerto for Strings and 
Harpsichord, Op. 6, No. 10 

Milan Chamber Orch. 
Newell Jenkins Cond. 




(WLP 12-9405 B) 


Bill Grauer Productions Inc. 
New York City 


^CROGROo 




45 RPM 







,/v OinovAS 






wmm 


THE COMPOSER SERIES 


2806ML 
Side One 


' -“ MOTOWN CLASSIC VINYL” 

■ ] 2806MLA 

' J" ' ! • 

Lionel Richie' > 

Great Love Songs with the Commodores 
and Diana Ross 


JUST TO BE CLO 
SWEET LOVE - Cl 
EASY - Commodo 
THREE TIMES A 
STILL - Commode 
PRODUCED BY JAM 

and commodore; 

All.songs written by i. 
Jobete Music Compan 
*©1975, **© 1976, 
Motown Record Corp 
Record Corporation. 


onel Richie and published by 
\ inc./Libren Music (ASCAP) 
©1977, +*©1978, + ++©1979 
'ration. Compilation ©1 986 Motown 


°' st ribute d in the Uh'' ed 






if 



wmm 

THE COMPOSER SERIES 


MOTOWN CLASSIC VINYL 


2806ML. 

Side Two 


2806MLB 


Lionel Richie 

Great Love Songs with the Q6 mm ado res 
and Diana Ross 


1. ENDLESS LOVE - Diana Ross & Lionet Richie * (4:27) 

(From the Motion Picture "Endless Love”) 

PGP Music/Brockman Music (ASCAP) 

2. SAIL ON • Commodores +'(3:55) 

3. OH NO - Commodores ++ (3:01) 

4. LUCY - Commodores++(4:1 6) 

5. GIRL I THINK THE WORLD ABOUT YOU — Commodores ** (4:29) 
Co-Writer: Thomas McClary, Co-Publisher: Macawrite Music (ASCAP) 

PRODUCED BY JAMES ANTHONY CARMICHEAL & COMMODORES 
♦PRODUCED BY LIONEL RICHIE 

All songs written by Lionel Richie and published by Jobete Music 
Company, Inc./Libren Music (ASCAP) except where noted. 

**©1976, +©1979, ++ 1981' Motown Record Corporation. 

*©1981 Polygram Pictures, Ltd. Compilation ® 1 986 Motown (jv 


istr ibute d in the L)n‘ xe 




Santo 


II 


Merengues 


1- Bailando (Ramon Orlando Valoy) 
Pintalabio (Dr. Canela) 

3- No Me Dejes Nunca (Palmer Hernandez) 

4- Buscame (R.M. Vendrell - A. Soler) 


A Millon (S. Jurad) 

Te Voy Hacer Uorar (Alberto Martinez) 

7- Yo Tengo Un Negro (Luis Kalaff) 

8- Hazme Olvidarla (Alvarado Torres) A 






Santo Domingo 
All StarBand 


Merengues Mix 


1- Mis 20 anos (DR)^r 
K | 2- Sape Pa'alla (DR) 

3- Hay Que Soledad / Debo Hacerlo (Juan Gabriel) 

4- Si Te Vas (DR) /: 

5- Yo Que Te Arne (J.C. Perez Soto) 

Mix 2 8- Adolecente (Adt. Antonio L Rivera) 

7- Amor Sincere (Juan Gabriel) 

8~ Mi Amiga Y Su Pato (Cristobal Sinques) 







RECORDS 


NOT 


mi coPI 

FG.WALE 


Produced By: 

TON CHIN QUEE 
Mixed By: 

A/IN (D.J.K.) REID 
& WAGGY—T 
Musicians: 
LUDDY STEROIDS 
MIX MASTER STEVE 


UNFORGETTABLE LOVE 

JUNIORS BIGGS 
HONORABLE APACHE 

(J. Biggs, R. Bailey) 

1) CLUB MIX 

2) VERSION- 

All Rights Reserved. Unauthorized Duplications 
And/Or Performance Prohibited By Law. 

/Q 777 S.W. 188 S't 








itOlQT FOfc^ALE 

CFR-9003 


Produced By: 
CLAYTON CHIN QUEE 
Mixed By: 

KEVIN (D.J.K.) REID 
WAGGY—T 
Musicians: 
LUDDY STEROIDS 
MIX MASTER STEVE 


COME TO ME 

SINGER MIKEY 
FLESHY RANKS 

(Adapted) 

1) CLUB MIX 

2) VERSION 

>, All Rights Reserved. Unauthorized Duplications ' 
~CV- And/Or Performance Prohibited By Law. '2>- > 

/ %T- .v 


7 °777 S.W 188 
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33RPM 

\ lo. bit landscapes LBL008 


SIDE 

ONE 


HEARTBREAKER 


SUPER JON 











KHZ’"jv 

imxjmi \-r\ 


r-nrv 

i i 


33rpm 

lo bit landscapes LBL008 


SIDE 

TWO 


MS. CONTROVERSIAL 
ARSENAL GUNNERS 


MY ANGER 














ARE YOU READY FOR THIS? 
Jackie DeShannon 

1. WINDOWS AND DOORS 2:49 

(H. David-B. Bacharach) Blue Seas Mus., Inc.- 
Jac Mus. Co., Inc. - ASCAP 


A PRODUCT OF LIBERTY RECORDS 


L P-9328 DJ 
2 


2. YOU DON’T HAVE TO SAY YOU LOVE ME 2:31 
do Che Non Vivo) (Senza Te) (Pallavicini- 
Wickham-N apier-Bell-Donaggio) Miller Mus., 
Corp. ASCAP 

3. SO LONG JOHNNY 2:40 (H. David-B. Bacharach) 

Blue Seas Mus., Inc.-Jac Mus. Co., Inc. - ASCAP 

4. TO WAIT FOR LOVE 2:40 
(H. David-B. Bacharach) U. S. Songs, Inc. ASCAP 

5. CALL ME 2:16 

(T. H atch) Duchess M us. Corp. BMI ^ 

6. FIND ME LOVE 2:50 

(J. deShannon) Metric Mus. Co. BMI 


°n 


s > 0 r . os * 

Lib erty records, ' nC 






v> 









ARIAS AND DUETS 
FROM BELLINI OPERAS 
LA SONNAMBULA 

1—Ad I: COME PER ME SERENO 
(Oh! Love, for Me Thy Power) 

Act I: SOVRA IL SEN LA MAN Ml POSA 
(While My Heart Its Joy Revealing) 


2 — Adi: SON GELOSO DEL ZEFFIRO 
(I Am Jealous of Each Wandering Zephyr) 

3— Act III: AH! NON CREDEA MIRARTI (Could I Believe) 

I PURITANI 

4— Act I: Polonaise: SON VERGIN VEZZOSA 
(With Joy My Heart Is Bounding!) 

3— Act II: QUI LA VOCE SUA SOAVE A 

k (In Sweetest Accents) 

Ik * Amelita Galli-Curci 

2. with Tito Schipa 
5. with Manuel Berenguer 
Flute Obbligato 
' \ K3RP 5137 




RCA 




^AMDEN 


RVC * • MADE «N U. S . 4 


ARIAS AND DUETS 
FROM DONIZETTI OPERAS 
LUCIA Dl LAMMERMOOR 

-Act I: VERRANNO A TE SULL' AURE 
(Borne on the Sighing Breeze) 

2-Act III: Mad Scene: IL DOLCE SUONO; SPARGI D’AMARO PIANT 
(Cast on My Grave a Flower) 


Act I 


LINDA Dl CHAMOUNIX 

: 0 LUCE Dl QUEST' ANIMA (Guiding Star of Love) 

DON PASQUALE 

4 — Act I: QUEL GUARDO, IL CAVALIERE 
(Glances So Soft) 

3—Act lil: TORNAMI A DIR CHE M'AMI 
(Once Again Let Me Hear Thee) 

Amelita Galli-Curci 
1 and 5. with Tito Schipa 
with Clement Barone, Flute 
K3RP-5138 


SIDE 

2 






HARRY CARNEY 
AND HIS ORCHESTRA 


\ MG V-2028 A 

% (50,086) 


Vfgy 








MOODS FOR GIRL 
AND BOY 

HARRY CARNEY 

AND HIS ORCHESTRA 


\ 






% 


C *C 




MG V-2028 B 

(50,087) 




1. MOONLIGHT ON THE 
GANGES 

(Ewing-Wallace) 

Campbell, Connelly & Co. ASCAP 

2. IT HAD TO BE YOU ji 

(Kahn-Jones) Remick Musiofcorp. ASCAP 

3. FANTASY 

(Michael) Release Music, Inc. BMI 

4. I GOT IT BAD AND THAT 
AIN'T GOOD 

(Ellington-Webster) 

Robbins Music Corp. ASCAP 
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MG V-2032 A 

(50,104) 
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4. CARAVAN 

(Ellington-Tizol-Mills) 

American Academy of Music, Inc. 
ASCAP 


THE OSCAR PETERSON DTJO 
(Haggart-Burke) jj 

M. Witmark & Sons ASCAIJ" 

3. TANGA - MACHITO’S ORCHESTRA, 
FLIP PHILLIPS, Soloist A 
(Bauza) Robbins Music. Cqtp. ASCAP 


5. JAM SESSION FOR A 
DANCER 

JATP ALL-STARS . T 


RECO^S 






























COLH 142 

(2XEA-X-I0254) 


SIDE 

SPEED 


HUGO WOLF SONGS 

(a) Herr, was trdgt der Boden hier 

(b) Nun wand're Maria 

(c) Die ihr schwebe 

(d) Ach, des Knaben Augen 

(e) Wenn du zu den Blumen gehst 

(f) In dem Schatten meiner Locken 

(g) Auch kleine Dinge 

(h) - (I) Ihr jungen Leute 

(2) Du denkst mit einem Fadchen 

(3) Nein, junger Herr 

(i) Undsteht Ihr friih 

RECORDED: 1931 

Recorded in England and Germany 
Manufactured in U.S.A. 


GREAT RECORDINGS OF THE CENTURY 











GLOBAL SOUL 


FEATURING 

NATALIA 


M 



WHEN WE SING 


n n 


GOING FOR ADDS IMMEDIATELY 1 !!!!! 


363 Seventh Avenue 


i Floor, NY NY 10001 


I (212) 273.1135 fax (212) 273.1148 email: nervousny@worldnet.att.net 








(CATION 


FREDDIE MERCURY 


Produced by Freddie Mercury, 
Mike Moran & Dave Richards 


V-15291 

X601347A 


THE GREAT PRETENDER 

(Buck Ram) 

Time—5:50 

Panther Music Corp.-ASCAP 

33 1/3 RPM 

® 1987 Mercury Songs Limited 








Side Two 


Stereo 
33 1/3 rpm 


1. Now She's Gone (L. Frazell) 2:20 

2. When I Went Walkin' (S. Eager) 2:24 

3. Rainbow Tomorrow (Traditional) 3:10 

4. Columbus Stockade Blues (Traditional) 2:15 

5. Preachin', Prayin', Singin' 2:00 

6. My Little Girl (Traditional) 1:35 



The Sinners 





Side A: Don’tThink 

I Don’t Want To Be Your Lover 
Under the Smoky Sky 



The Sinners 



Side B: I Need You 
Invisible Man 
I Should Have Known 
Whoa Whoa Whoa 




1. KING COBRA 6:00 

(Tom Scott) India Music-ASCAP 

2. DON'T YOU WORRY 'BOUT A THING 5:39 
(Stevie Wonder) Jobete/Black Bull- 

ASCAP 

3. SPAIN 7:02 

(Chick Corea) Litha Music-ASCAP 


® 1976 Fantasy Records 
(F-9499-A) 


^ c 0R0S, BERKEV-^’ 




F-9499 


1. JAZZMAN 4:30 

(King-Palmer)Colgems Music-ASCAP 

2. LAKE TACONj;51 ^ 

(Andy Laverne) Capricorn Music-ASCAP 

3. COME RAIN OR COME SHINE 4:38 
(Mercer-Arlen) A-M Music/Chappell 
Music-ASCAP 

4. TOOTHLESS GRIN 4:26 

(John LaBarbera) Deaver Enterprises-ASCAP 
© 1976 Fantasy Records 

(F-9499-B) ^ 

V v c ,^° 

^ c ORds , BERKE^^ ^ 






\ m, 

UNEASY RIDER 


1. UNEASY RIDER 5:17 

2. MIDNIGHT LADY 4:39 

3. SOMEBODY LOVES YOU 

4. NO PLACE TO GO 10:08 









HLP-41 

Monophonic 


SIDE B 

33% RPM 







SARAH VAUGHAN 


SF-9034 

(RSD-159-A) 




, ■ ' I. DREAMY (Shaw-Garner) 

(Octave Music-ASCAP-2:54) 

2. HANDS ACROSS THE TABLE (Parish-DeLattre) 
(Mills M«Yi-AoCAP.2:52) 

3. THE MORE I SEE YOU (Gordon-Warren) 
(Bregman Vocco & Conn-A$CAP-3:05) 

, 4. I’LL BE SEEING YOU (KahJ-Faio) 
(Williamson Music-ASCAP-2:51) 

• 5. STAR EYES (Raye-DePaul) 

(Leo Feistv lnc.-A$CAP-2:54) 

6. YOU’VE CHANGED (Fiscber-Carey) 
(Melody lane-BM 1-3:35) 


% 


% 33V* 










DREAMY 

SARAH VAUGHAN 


SF-9034 

(RSD-159-8) 


I. TREES (ResOach-Kitmar) 

(G. Schirmer-J. Vooel-ASCAP-3'01) 

2. WHY WAS f 80RN iKern*HafRmersieiii> From "Sweet Adeline 

J. B. Harms-ASCAP-2:29) 

3. MY IDEAL iRodm-Whitino-Chasej 
(Famous Music*ASCAP-2:56) 

4. CRAZY HE CALLS ME c Russell Gigma/i> 

(Massey Mustc-A$CAP*3:05) 

3 STORMY WEATHER < Arien-Koehler) 

(Mills Music-ASCAP-3:27) 

MOON OVER MIAMI (Lesl'e-BuHrs 


% 


(Bourn?. Inc - A A £ - ? ?<3\ , ^ 

^%33VsVW^ 






Record Dept., E 


LP-1003 
Side 1 


1. GOING OUT OF MY HEAD—3:10 
(T. Randazzo—B. Weinstein) 
Publisher: Vogue Music Corp. 

2. ON A CLEAR DAY—2:30 
(Burton Lane—Allan J. Lerner) 
Publisher: Chappell Co. 

3. THE LADY’S IN LOVE WITH YOU—2:05 
(Burton Lane—Frank Loesser) 
Publisher: Paramount Music Corp. 

4. THE SONG IS YOU—2:37 
(Jerome Kern—Oscar Hammerstein 2nd) 
Publisher: Harms Music Corp. 

5. I’M IN LOVE—1:20 
(Richard Farraris) 

Publisher: Unknown 



33 y 3 
Mon© 



Record Dept., E 


LP-1003 
Side 2 



1. THE SHADOW OF YOUR SMILE—3:03 
(Johnny Mendel—Paul Francis Webster) 
Publisher: Miller Music Corp. 

2. MAKE SOMEONE HAPPY—2:15 
(Jule Styne—Eddie Conden & Adolph Green) 
Publisher: Stratford Music Publishing Corp. 

3. SPANISH FLEA—2:22 
(Julius Wechter) 

Publisher: Almo Music Corp. 

8255 Sunset Blvd., Hollywood, Calif. 

■4. MATCH MAKER—2:50 
(Jerry Bock—Shelden Harnich) 
Publisher: Valanda Music Corp. 


3 3 Vs 
Mono 


Clarence Jos. Rivers: 


THE BROTHERHOOD OF MAN 

Orch. by Henry Papale 

Erich Kunzel conducting 
Cincinnati Chamber Ensemble and Choir 


Side 1 
WLSM-34-S 


STEREO 

(BOM-1) 






side! A 


I NEED A BAD BITCH (REMIX) 

FEATURING 

BLAKK PIMP * HUNC • BEN FRANK 
PANAMA GRIFF • POP $H*T 


I NEED A BAD BITCH REMIX (DIRTY) 4:40 
I NEED A BAD BITCH REMIX (CLEAN) 3:52 
I NEED A BAD BITCH REMIX (INSTRUMENTAL) 

PRODUCED BY 






Q . 




A ^olajion of appu 0 ^^^ 















rtfcRNAr/o 


# 1 

. # 
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5. Washy Washy 

6. Poser 

7. Hipster 


tMudmen 
2. RITA 
3. Gall How 
4. Stabbing You 


rteRNAr; Q 



MY MOTHER'S PRAYER 


Side One 
RI3448A 
TIME: 20:10 



Stereo 
HC-1001 
33 1/3 RPM 


O Thou, In Whose Presence 
*My Mother's Prayer 
He Will Remember Me 
What A Blessing In Jesus I've Found 
Bridge Over Troubled Water 

Hilton C. Felton Jr. (organ, elect, piano & piano) 
Hilton's Concept Pub. Co., BMI 
♦Composed By Hilton C. Feiton, Jr. 




* P « ESTAM0 0E SSTe gj eitl 



33.3 RPM. 

LADO A 

656 652-1 

1- MOVE THAT BODY ’Mueve ese cuerpo' (*) (Rejane Magloire/Jo Bogaert) 

2- WORH 'Trabajo* (Rejaine Magloire/Jo Bogart-Patrick de Meyer) 3* RELEASE 
•2 YOURSELF 'Relajate* (*) (Rejane Magloire/Jo Bogaert-Patrick de Meyer) 

^ 4- COLD CHILLIN’ ■Escalofriante’ (Oliver Abbeloos-Lucien Foort/Jo 


\ 


Bogaert-Patrick de Meyer) 5- VOICES ■Voces* (Jo Bogaert) 6- MONEY Jj? 

MAKES THE WORLD GO ROUND 'El dinero hace al mundo girar* 

(Rejane Magloire/Jo Bogaert) £ 

© 1991 ARS/CLIP Productions ADM Publishing except sP 

Jk (*) ADM Publ./Sof. 

Hecho en Venezuela por CNR DISCOS VENEZUELA 

bajo Licencia de CNR Records. f* 


Deposito Legal nb-FL21192115 


*0 




4 ? 
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PhAtMix 


PH-9904A 

C & P PHATT 
RECORDS, Ltd. 
(Log #36933) 


% 


331/3 RPM 
STEREO 
SIDE A 
(ASCAP/BM!) 


.x 


1. "Friday* 

(UP. Remix) 

2. "Dirty Dancin" 

(L.P. Mix) > 

3. "So ffiany Ways" 

(Bad Boy Remix) 

4. "Where Am I?" 

(Blunt Mix) 

ALL MATERIALS ON THIS RECORD ARE DESIGNED FOP t>J AM) CLUB 
SUBSCRIPTION USE ONLY ALL MEMBERS MUST ADHERE TO THE RULES <£ 

AS GOVERNED BY THE SUBSCRIPTION AGREEMENT ANY MEM8ER FOUND r Qr 
NOT ABIDING BY THESE CONDITIONS WILL VOID FUTURE SUBSCRIPTION 
<tr> USE THIS RECORD IS NOT INTENDED FOR RESALE 

^ OY^ 

4 N£) op thb 


Served 



11V 



PH-9904B 

C & P PHATT 
RECORDS, Ltd 
(Log #36933) 


1. "Lifestyles Of The Rich & Shameless" 

(Mr. Sex East Coast Remix) 

2. "Lifestyles Of The Rich & Shameless" 

(Dat Nigga West Coast Remix) 


•5V ALL MATERIALS ON THIS RECORD ARE DESIGNED FOR DJ AND CLUB 

SUBSCRIPTION USE ONLY ALL MEMBERS MUST ADHERE TO THE RULES 
AS GOVERNED BY THE SUBSCRIPTION AGREEMENT ANY MEMBER FOUND 
'/> NOT ABIDING BY THESE CONDITIONS WILL VOID FUTURE SUBSCRIPTION < 
^ USE. THIS RECORD IS NOT INTENDED FOR RESALE. qV 

' 7i A No OF the 
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Prod, by JOHN JOHN 

Marketed & Distributed by 

V. P. RECORDS U.S.A. 

00-05 138 STREET, 
JAMAICA. N.Y. 11435 
TEL: (718) 291-7050 
FAX: (718) 858-3573 
In Florida 

5093 S.W. 21 st STREET, 

W. HOLLYWOOD, FL 33023 
TEL (305) 966-4744, 

FAX: (305) 966-8766 


VPRD-5069 AA 


(C) (P) 1992 


MINE THE GIRL THEM 

( R. Pryce / L. James Jr.) 


Bounty Killer 
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DAVID WERNER 


AS 628 
STEREO 


SIDE 1 

XSM 166209 

1979 CBS Inc. 






DAVID WERNER 


AS 628 
STEREO 


SIDE 2 

XSM166210 



FLASH 

(remixed) 



PD-13488 




all RIQh Ts 



STEREO 
SIDE A 


ANGELA BOFILL 


1. I TRY 5:35 (Angela Bofill) Roaring Fork Music/Purple 
Bull Music (BMI) 2. PEOPLE MAKE THE WORLD GO 7 ROUND 
4:30 (Linda Creed & Thomas Bell) Assorted Music/Beelboy 
Music (BMI) 3. ANGEL OF THE NIGHT 4:55 (Bunny Hull & 

Jim Devlin) Brass Heart Music Co. (BMI1 4L RAINBOW 
CHILD (LITTLE PAS) 3:42 (Angela Bofill) Roaring Fork 
Music/PurDle Bull Music (BMI) 

ARRANGED AND CONDUCTED BY DAVE GRUSlN 
PRODUCED BY DAVE GRUSlN AND LARRY ROSEN 
* FOR GRllSIN/ROSEN PRODUCTIONS 

\ 0 1979 ARISTA RECORDS, INC. 
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MUSIC CORPORATION 


UHOt*' 


031*1*0** 
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RtSEHVED UNAUTHOR, eeo 


STEREO 
SIDE B 


AR-1003 

(GR P-5501) 


ANGELA BOFILL 


1. WHAT I WOULDN’T DO (FOR THE LOVE OF YOU) 3:28 
(Music: Jack Perricone Lyrics: Denise Utt) Roaring Fork 
Music/Purple Bull Music (BMI) 2. THE FEELIN’S LOVE 
5:03 (Angela Bofill) Roaring Fork Music/Purple Bull Music 
(BMI) 3. LOVE TO LAST 4.53 (John Madden) Danvic 
Publishing (BMI) 4. THE VOYAGE 5:30 (Angela Bofill) 
Roaring Fork Music/Purple Bull Music (BMI) 

ARRANGED AND CONDUCTED BY DAVE GRUSIN 
PRODUCED BY DAVE GRUSIN AND LARRY ROSEN 
FOR GRUSIN/ROSEN PRODUCTIONS 
© 1979 ARISTA RECORDS, INC. 


'‘"CQR 


music corporation 




prohibited 


S.A. ©CYBER 
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5 p I <i s h dowr 


DELiGHTED MINT 
Groove Thang feat.HANA 


OTHER SIDE 


1. Groove Thang feat.HANA ( DEUGHTED MIX) 

Words : DEUGHTED MINT / Music : MITSURU SHIMADA, B-BANtlJ / Arrange ■. MITSURU SHIMADA 

2. Groove Thang feat.HANA ( B-MINT MIX ) 

Words : DEUGHTED MINT / Music : B-BANDJ. MITSURU SHIMADA / Arrange B-BANDJ 
Scrach DJ JUN ( DOPE WAXX Pro 


3. Groove Thang feat.HANA ( DEUGHTED MIX 


THIS SIDE ^ 

1. TO YOU ( Love from the sun MIX ) 

Words : DELiGHTED MINT / Music : GIORGIO CANCEMI / Remixed by JIVE TALK ( From Splash down Produc 
Chorus arrange : MJTSURU SHIMADA / Guitar: MASAYUKI TERAKAWA 

2. TO YOU 


IjYords DELiGHTED MINT / Music : GIORGIO CANCEMI, B-BANDJ / Arrange : 
Chorus arrange : MITSURU SHIMADA / Guitar. MASAYUKI TERAKAWA 


3. TO YOU 


'All song featuring vocal & backing chorus HANA 

Sound produced by B-BANDJ, MITSURU SHIMADA 


33 1 /3rpm / CASD-001 / Price : ¥1,400 TAX I 


;ORDED WORK R, 







—— - 

RDS 


SIDES 

Dist. At: 
RIDDIM INT'L. 
RECORDS DIST. 
10600 S.W. 184th Terr 
MIAMI, FL. 33157 
Tel. (305) 378-2407 
Fax: (305) 378-2408 
Pub.: Doneut Pub. 


45 R.P.M 


VERSION 












Dist. By: 

V.P. Records 
170-21 Jamaica Ave. 


(C)(P)1992 

VPRD-969-A 




DisL By: 

V.P. Records 
170-21 Jamaica Ave. 
Jamaica, N.Y. 11432 
TEL: (718) 291-7058 


(C)(P)1992 
VPRD-969-AA 
Prod. By Fattis 























Mix at: 

H.C. and F 
by Phillip Smart 
Master at V.P. Records 
by Paul Scott 



DOG HEART 
(Written by Richard Fowlin) 
MEGA MOUTH 

Publisher: 

Dog Heat Music ASCAP 



SIDE B 

45 RPM Stereo 
Time 3:49 
Mix at: 

H.C. and F 
by Phillip Smart 
Master at V.P. Records 
by Paul Scott 


Executive Producers: 
Hezekiah Hunter & 
Richard Fowlin 
Distributed by ; 

V.P. Records 
170-21 Jamaica Ave. 
Queens, N.Y. 11423 
(718) 291-70 / 58 
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DOG DUB 

(Written by Richard Fowlin) 

MEGA MOUTH 

Publisher: 

Dog Heat Music ASCAP ' 
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12" mixes 
radio edit 
Ip version 
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SIDE 1 


TR2117 


MECHANICAL MEMORIES 

THE AUTHENTIC SOUND OF MECHANICAL MUSICAL REPRODUCING 
INSTRUMENTS RECORDED AT THE BRITISH PIANO MUSEUM 
1. Tango And Song (Fred Ravimnch Antim itic-Clavitist Sinf^nie-Jazz Piano 
(Upright) Model No. 9 circa 1920 2. See The Conquering Hero Comes (Handel) 
Aeolian Orchestrelle circa 1900 3 Etude in D Fiat (Liszt) Plaved Bv Mark 
Hambourg 1915 Recordin’; Erard-Ampico Piano (Grand) circa 1920 4. Roses 
Of Picardy (H. Wood, F. F. Weatherly) Violano Virtuoso circa 1904-1907 
5. Am I Blue? (H. Akst. G. Charlie) Hupfeld Piano (Vertical) (73 
Note) circa 1910 6. Moonlight On The Alster, Op. 60 (0. Fetras. R. 
Stainforth) Welte Orchestrion circa 1890 7. When Day Is Done (R. 
Katscher, B. G. de Sylva) Played By Harvey Maddon. Steinway Duo- 
Art Grand Piano circa 1928 8. Down South (Trad.) Imhof And 
Murkie Orchestrion circa 1900 
® 1979 Everest Records, Inc. 






TRADITION I 


10920 Wilshire Blvd. 


Los Angeles, Calif. 


SIDE 2 


TR 2117 


MECHANICAL MEMORIES 

THE AUTHENTIC SOUND OF MECHANICAL MUSICAL REPRODUCING 
INSTRUMENTS RECORDED AT THE BRITISH PIANO MUSEUM 
1. Under The Double Eagle (Wagner) Duet Played By Enest Leith And Ralph 
Addison. Steinway-Duo-Art Grand Piano circa 1926 2. Rubinstein Two Step 
Inc. “Pretty Baby” (Jackson. Kahn. Van Alstyne) Popper ‘Clarabella* Orches¬ 
trion 3. My Fate Is In Your Hands (Razaf, Waller) Plaved By Victor 
Arden. Erard-Ampico Grand Piano circa 1926 4. Chant D’Amour Oo. 31 
(F. Drdla) Hupfield Phonoliszt Violina circa 1909-1912 5. Octave-Study 
Op. 740, No. 5 (Carl Czerny) Played By Josef Levinne Recorded 1911. 

L Steinvvay-Welte Vertical Piano circa 1910 6. American Airs (Unknown) 

^ Imhof And Mukle Orchestrion circa 1899 7. Arabesque No. 1 (Duhussy) 
Played By Leo Pyschnoff Steinway-Welte Grand Piano circa 1922 8. 
^^Trees (Oscar Rasbach) Played By Jesse Crawford Wurlitzer Theatre 
Organ circa 1930 
© 1979 Everest Records, Inc. 
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STEREO 
33 1/3 RPM 


3746310261 
SIDE A 


"I'M CRYIN' (ASCAPf 

(N.M. WALDEN, S.W1LS0N, S. DAKOTA] 

1. RADIO EDIT 3:46 

2. LP VERSION 5:02 

PRODUCED AND ARRANGED BY: NARADA MICHAEL WALDEN 
FOR PERFECTION LIGHT PRODUCTIONS 
EXECUTIVE PRODUCERS: JHERYL BUSBY & NARADA MICHAEL WALDEN 
A & R DIRECTION: VIDA SPARKS 
LP VERSION APPEARS ON SHANICE’S 
"INNER CHILD" ALBUM 374636319-2/4 
® 1992, 1991 MOTOWN RECORD COMPANY, L.P. 
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MOTOWN 8 


FOR PROMOTIONAL USE ONLY/NOT FOR SALE 


SHANICE 



3746310261 
SIDE B 


STEREO 
33 1/3 RPM 


"I'M CRY1N' (ASCAP)" 


(N.M. WALDEN, S.WILSON, S. DAKOTA) 


1. INSTRUMENTAL VERSION 5:02 

PRODUCED AND ARRANGED BY: NARADA MICHAEL WALDEN 
FOR PERFECTION UGHT PRODUCTIONS 
EXECUTIVE PRODUCERS: JHERYL BUSBY & NARADA MICHAEL WALDEN 
A & R DIRECTION: VIDA SPARKS 
© 1992, 1991 MOTOWN RECORD COMPANY, L.P. 
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Produced by 
PETER MILTON 
259 East 46 Street 
New York, N.Y. 


Recorded at 
Kingston Studio 

by Anthony Wright 






Produced by 
PETER MILTON 
259 East 46 Street 


Recorded at 
Kingston Studio 
Mastered at Don—One 
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PART#ET-2001 
SIDE A 

33 1/3 RPM 
Dist. By: I.R.S. 
PH.: (305) 883-7881 
FAX: (305) 883-7883 


A MC MC Y&U YBE OiVJE 
CEWJB MI XL 
HADJO 

WJVS JTM WJMEJV'TA SL 

Written by Rafael C. Bertran 
duced by Daniel Piseno and Rafael C. Beltran 
for Dargerous Productions. 

Arranged and Engineered by Daniel Pisero 
and Rafael C. Bertran 
Executive Producers 
Jorge Garcia and Jorge Suarez 
Special thanks to God, Michael Gomez, 

J.R. Morales, Jay Ortiz, and 
Dario Moreno 





















OM-180SV 


COLETTE 

WHAT WILL SHE DO FOR LOVE 



KASKADE’S BIG ROOM MIX 
KASKADE’S MORE LOVE MIX 

PROMO ONLY 


^ On? Records. ww\N.o^ ec0,( 



COLETTE 

WHAT WILL SHE DO FOR LOVE 


m 

om 


ANDY CALDWELL’S ELECTRIC MIX 
KEN OF ECB’S SUB DUB MIX 

PROMO ONLY 


Om Records. ww\N.ornv eC °\.. ^'. 



J.H. Records 


SIDE 1 ^ STEREO 

LB-1 45 RPM 

A.I.D.S. 

' “BLINKY” 

(Acklyn Higgins) 

Arranged by F. McIntosh 
Accompanied by Clymax 

Distributed by 
J & M RECORDS 
9401 Church Ave. 

Brooklyn, N.Y. 

Copyright Reserved 


J. H. Records 


LB-1 
SIDE 2 



WINDING 

“BLINKY” 

(Acklyn Higgins) 

Arranged by F. McIntosh 
Accompanied by Clymax 

Distributed by 
J &. M RECORDS 
9401 Church Ave. 
Brooklyn, N.Y. 

Copyright Reserved 


STEREO 
45 RPM 


R.KELLY 


STEREO 
33 1/3 RPM 



Side A 

JDAB-42947-1 
FOR PROMOTIONAL 
USE ONLY 


FEELIK' ON YO BOOTY - The Remixes 


1. Hypnosis Mix 


3:17 


2. Dirty South Mix featuring Boo & Gotti - Clean 3:58 


3. Hypnosis Mix - Instrumental 


3:17 


Produced, Written and Arranged by R. Kelly 

lomba Songs Inc./R. Kelly Publishing, Inc. (adm. by lomba Songs Inc.) (BMI) 
Mastered by Chaz Harper at Battery Mastering (New York, NY) 

Album version of "Feelin' On Yo Booty" from R. Kelly's album TP-2.COM 
(01241-41705-2/4) on Jive CDs, tapes 
AN ORIGINAL SOUND RECORDING MADE BY ZOMBA RECORDING CORPORATION 
® 2000 & ® & © 2001 Zomba Recording Corporation 







R.KELLY 







Henry Newton 



Miracle 

RECORDS 

33 1/3 RPM 
6:37 

(305)238-5988 



# 


SIDE (A) 

MN 55555 

® Henry Newton Pub. 
(BMI) 

® 1986 


The Healthy Fatso 

( Henry Newton ) 

Produced, Arranged & Composed by: HENRY NEWTON 
Executive Producer: Richard Gerstein 
Engineer: Greg Stefani At Sound Shine Studios 
Mix Consultant: Allen Johnston 
Rapper: Jerry Jarvis 





Milagros 

33 


LADO (1) 

MN 55555 

® Henry Newton Pub. 
(BMI) 

1986 



(12-JSLP-79) 

STEREOPHONIC 


JS-40 

(PRP-4508-1) 






(PRP-4508-2) 


% (12-JSLP-80) V 

STEREOPHONIC 


THE AL CAPONE MEMORIAL JAZZ BAND 

1. WHEN MY DREAMBOAT COMES HOME 

2. ALCOHOLIC BLUES 

3. WHO’S AFRAID OF ELLIOT NESS? 

4. CHIMES BLUES 

5. MY HONEY’S LOVIN’ ARMS 




Q.tfJ'V 





VIKKI CARR 
The Best Of Vikki Carr” 


HIM * 2:48 

Le Rideau Rouge S.D.R.M. 

r\jr\ wnvc »i^ m i LIFE ♦ 2:51 

(R. Miller—O. Murden) Jobete Music Co., Inc. ASCAP 

3. SHE LL BE THERE *2:35 

(Mack David) Harry Von Tilzer Music Publishing Company 
(c^o The Wefk Mustc Group) ASCAP 

4. SUNDAY MORNIN’ COMiN’ DOWN * 3:45 

(Kris Kristofferson) Combine Music Corp. BMI c 

5. THE LESSON • 2:28 

(Mack David) Harry Von Tilzer Music Publishing Company <5^ 


(do The Welk Music Group) ASCAP 


"£toi t 


U S A . ALL rights R £S 
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LN-10108 










O &Y USERTY R£CO^ 



Side 2 

LN-10108 


wm\ 


1. WITH PEN IN HAND *3:55 

(Bobby Goldsboro) Unart Music Corp. Bobby Goldsboro Enterprises BMI 
2. CAN’T TAKE MY EYES OFF YOU • 3:10 

(B. Crewe—B. Gaudio) Saturday Music, Inc./Seasons Four Music Corp. BMI 
3. YOU DON’T HAVE TO SAY YOU LOVE ME * 2:32 
(Jo Che No Vivo) (Sesza Te) 

(V. Wickham—Donaggto—Pailavicini— 

S. Napier—Bell) Miller Music Corp. ASCAP 
N 4. CUANDO CALiENTA EL SOL • 3:14 

% (Love Me With All Your Heart) 

91* (C. Rigual—M. Rigual—S. Skylar-C. Martinofi) 


Peer International Corp. BMI 
5.1 WILL WAIT FOR YOU • 2:28 

°/ (N. Gimbel—M. Legrand) 

, Vogue Music/Jonware Music Corp. v 

(c o The Welk Music Group) BMI 


S A • ALL RIGHTS 


*£Sl 


VIKKI CARR 
The Best Of Vikki Carr” 


®1972 Liberty 
Records, inc. 


f ° N op applicable laws 
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RECORDS 


GRUPO TAMB 


Definitivamente Tambo 


Produced by: 
Ralph Cartagena 

RCSLP2078 
Series 00998 


Lado A £ 

33 1/3 RPM o 
STEREO - 


1991 


1. LA CHUPETA 4:16 
(Confesor Rosario) 

2. ANAISA Y BELIE 3:48 
(Carlos Grendall) 

3. LA MULATA 3:57 
(Carlos Grendall) 

4. QUE BUENO ES BEBER 3 50 

(Carlos Grendall) ^ 

' r '0«, ... 'O' 1 " 










COMBO 



RECORDS 


--GRUPO TAMBO V 
Definitivamente Tambo 


Lado B 

33 1/3 RPM 
STEREO 
1991 


Produced by: 
Ralph Cartagena 


RCSLP2078 
Series 00998 

O 

O 

* 

C 


1. DE FIESTA CON MUJERES 3 33 

(Carlos Grendall) 

2. EL PEGAO 4:24 
(D.R.) 

3. LACHERCHA 4:11 

(Melvin Rafael) 

4. LA PESADILLA 3:33 


(j q (Jose Mendoza) 

r, °Ns R 8 9 








RECORDS 
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CHESTERFIELD 
April 3,1940 
CAFE ROUGE 
November 4, 1940 


MmmMiUMH 
AND HIS ORCHESTRA 


THE WOODPECKER SONG 
SWEET AND LOVELY 
SIERRA SUE 

THE VERY THOUGHT OF YOU 
BLUE EVENING 
TIGER RAG 


INTERVIEWS 
November 4-1940 
MIDNIGHT ON THE NILE 








GLENN MILLER 
AND HIS ORCHESTRA 


CAFE ROUGE 
November 4,1940 


RECORDS 


SIDE—2 


LP—1010 


SHADOWS ON THE SAND 

FRESH AS A DAISY 

YESTERTHOUGHTS 

SOLID AS A STONEWALL JACKSON 

ISN'T THAT JUST LIKE LOVE 

I DREAMT I DWELT IN HARLEM 

SLUMBER SONG 





2004A 


Show 

Boat 


IRENE DUNNE 
CHARLES WINNINGER 
PAUL ROBESON 
HELEN MORGAN 
HELEN WESTLEY 
HATTIE MCDANIELS 



































PRESSING MY WAY 



BATTLE HYMN OF THE REPUBLiC 
Solo by Katie Sankey 

STAND FIRM - Written by William Sankey, Jr./BMI 
Solo by Charlie S. Sankey, Sr. 

I’VE WASTED TOO MUCH TIME - Written by 
William Sankey, Jr./BMI/Solo by Therofee G. Sankey 
GOD ALWAYS - Public Domain 
Solo by Katie Sankey 
BEAMS OF HEAVEN - Public Domain 
Solo by Katie Sankey 
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LONG PLAYING 


M A D E IN ENGLAND 


f u I I f r e q u e n j^ fa )) 9 e record i n g 


NO. 1 LLP. 123—A 


c 

o 


c Recorded under the auspices of 

* THE JEWISH CHRONICLE, London 

* . SACKS SERVICE (Ernest Bloch) 

(Avodath Hakodesh) (English text by David Stevens) 

Pt. J MEDITATION (Mah Tovu) 

Pt. 2 SANCTIFICATION (Kedushah) 

(DOROTHY BQND-Soprano; DORIS COWAN—Contralto) 

PL 3 SILENT DEVOTION (and Response) 

TAKING THE SCROLL FROM THE ARK (Interlude) 

MARKO ROTHMDLLER—Bass-Baritone S 

with THE LONDON PHILHARMONIC CHOIR V 

Chorus Master: Frederick Jackson J* 

e ■ THE LONDON PHILHARMONIC 

V, ORCHESTRA ^ 

*A C Conductor: ERNEST BLOCH ^ 

eenav) 

#s 0adcA8TIM6 


* 

O 



,^*» n I 


jrj^'pox 

LONG PLAYING 


tyADE I iN6LAND 

r". 


I \ j) r a|i g e or d i n g 


NO. 2 LLP. 123- 


* 

o 

* 


% 


Recorded under the auspices of 
THE JEWISH CHRONICLE, London 

SACRED SERVICE (Ernest Bloch) 

(Avodath Hakodesh) (English text by David Stevens) 

Pt. 4 RETURNING THE SCROLL TO THE ARK 
(DOROTHY BOND-Soprano: DORIS COWAN-Contralto) 

Pt. 5 ADORATION (Vaanachnu) 

(DOROTHY BOND—Soprano) 

BENEDICTION 

MARKO ROTHMtTLLER—Bass-Baritone A? 

with THE LONDON PHILHARMONIC CHOIR * 

\o Chorus Master: Frederick Jackson 

A. THE LONDON PHILHARMONIC 

ORCHESTRA < 

OU Conductor: ERNEST BLOCH ^ 

(S6TTHV) 

®#oadcastimg 
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£ 






,USS10 IN U.s.4 


ELENA GERHARD 


SIDE 1 

SPEED 33 '/ 3 


COLH 142 

(2XEA-X-10253 ] 


HUGO WOLF SONGS 


{ (a) Begegnung 
b) Lied vom Winde 
c) Auf einer Wanderung 

(d) Heimweh 

(e) Rat einer Alten 

(f) Das verlassene Magdelein 

(g) Gesang Weylas 

(h) Das Stdndchen 

RECORDED: 1931 

Recorded in England and Germany 
Manufactured in U.S.A. 


GREAT RECORDINGS OF THE CENTURY 








SIDE 2 

SPEED 33 Vi 


COLH 142 

(2XEA-X-I0254) 


HUGO WOLF SONGS 


(a) Herr, was trcigt der Boden hier 

(b) Nun wand're Marla 

(c) Die ihr schwebe 

(d) Ach, des Knaben Augen 

(e) Wenn du zu den Blumen gehst 

(f) In dem Schatten meiner Locken 

(g) Auch kleine Dinge 

(h) - (I) Ihr {ungen Leute 

(2) Du denkst mit einem Fadchen 

(3) Nein, junger Herr 

(i) Und steht Ihr fruh 

RECORDED: 1931 

Recorded in England and Germany 
Manufactured in U.S.A. 


GREAT RECORDINGS OF THE CENTURY 















Heart. 
arming 


HAPPINESS IS THE DOWNINGS 


33-1 3 RPM 
Side 1 

STEREO 



H WS-3069 

Z4RS-6426 


1. City Of Gold - Cohron Dimension SESAC 3:41 
2. The Old Rugged Cross Mode The Difference - 
Gaither Gaither SESAC 2:47 

3. Laying Up Treasures - Cohron Dimension SESAC 2:05 

4. If That Isn't Love - Rambo Heartwarming BMI 3:32 

5. Mine For The Asking 
Akers/Manna BMI 2:50 

6. Exactly What I Need 
Chambers/Rambo 






BMI 4:35 




"*o. 


C ° *136 Fourth 


,^ s 





Heart # 
arming 


HAPPINESS IS THE' DOWNINGS 


33-1 3 RPM 


H WS- 3069 

Side 2 ( 

STEREO 

) 

Z4RS-6427 


1. A Great, Great Day - Anderson Moss Rose BMI 2:24 

2. He Wiil Provide - McGuire Horizon SESAC 2:57 

3. More Than Enough 
Mercer Benson ASCAP 2:57 

4. Nailing My Sins To His Cross 
Mercer Benson ASCAP 2:20 

5. Are You T ired? 

Hedglin Dimension SESAC 2 50 
^ 6. Happiness ^ 

Gaithei Gaither 

sesaci! ° „,.**«*■ 
°'*136 Fourth Ave.^ * 






Licensed from: 
El Disco De 
Moda C.A. 


985 


l.-LA MADRUGADA (A. Perdomo) 2:39 

2.-ERES TODO EN Ml VIDA (Luis Rivera) 2:59 

3. -0JO PELAO (Kuroky Sanchez) 2:27 

4. -EL SABANERO (Lydia Handel) 2:27 

5. -LAS PILANDERAS (Jose'Barros) 3:10 

6. -CARACAS VIEJAS (B. Frometa) 2:47 

7.-CAMINITO DE GOARENAS (B. FROMETA) 3:04 

8.-GUARACHANDO (B. Frometa) 3:0 


5 °N0T ONE MUSIC co 


OICI eg 

33 1/3 RPM 


DM-70103 



MSlfiM 




Exitos 


BILLO 


S 


VOL 


SIDE-B 

Stereo 

33 1/3 RPM 


DM-70103 

Licensed from: 
El Disco De 
Moda C.A. 


©01985 


l.-SE VA EL CAIMAE L (Jos e-Mf Penaranda) 2:58 

2.-CCIMANA (Freddy Coronado) 2:09 

3.-ROSA (Roberto Lambrano S.) 

4.-SEGCIIRE SIN TI (Juan P. Miranda) 2:13 

5.-SON DEL CARNAVAL (Brillo Frometa) 2:44 

6.-AMARRAS (Marchisio/Santiago) 3:07 

7.-EL DISCO RAYAO (N. Chapuseaux)2:48 
k 8.-MI NOVIA DE NAIGCJATA (B. Frometa) 


S °*0TQHt MUSIC CO 
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DIVISION OF DANCE RECORDS, INC. 


DANCE CARAVAN 
SHOW TUNES 


HLPS-4325 
STRIPES 80T 


1. TAP-SICHORE 1:49 

2. STEPPIN’ TO STARBOARD 

3. CHIMES IN TIME 2:09 

4. I’M A CLOUD 2:27 

5. PRETTY PIROUETTE 2:07 


1:42 


SIDE A 
33V3 RPM 



DIVISION OP DANCE RECORDS, INC. 


DANCE CARAVAN 
SHOW TUNES 

HLPS-4325 SIDE B 

STRIPES 80T £ 33V 3 RPM 

1. GUESS WHAT 1:55 

2. LOOK EVERYBODY I'M DANCING 1:48 

3. TINY TUTU TOTS 1:53 

4. TINY TOES 1:43 

5. BABY BALLERINA 2:44 


DIVISION OP DANCE RECORDS, INC. 


DANCE CARAVAN 
SHOW TUNES 

HLPS4326 T SIDE A 

STRIPES 80T A 33% 

1. IT HAD TO BE YOU — G. Kahn, I. Jones 1:45 
^ 2. SOMEWHERE OVER THE RAINBOW — 

H.Arlen 2:48 

3. SUMMER WALTZ 2:39 

4. DANCE OF THE COOLIES 1:36 

5. GRAND WALTZ 5:51 



DIVISION OP DANCE RECORDS* INC. 


DANCE CARAVAN 
SHOW TUNES 

HLPS4326 SIDE B 

STRIPES 80T 33V 3 

1. COME DANCE WITH ME —S.Cahn, 

J. VanHeusen 1:48 

2. ROBERT E. LEE — L. W. Gilbert, L. F. Muir 3:06 

3. SPRING DANCE 2:17 

4. DANCE OF THE JUGGLERS 1:23 

5. PAQUITA VARIATION 1:37 




J5MMY RUSHING 

l-WAHT-A-LITTLE-GIRL 

1. MY BABY’S'BUSf.^Cob (J. Rushing) 2:50 
2. JIMMY’S ROUND THE CLOCK BLUES (J. Rushing) 3:10 
3. THURSDAY BLUES (Rene - Bentley) 2:47 
4. GOOD MORNIN’ BLUES (Basie - Durham - Rushing) 3:07 
5. I’VE GOT TO HAVE YOU THAT’S ALL (Rene - Ellison - Rene) 2:33 
6. I-WANT-A-LITTLE-GIRL (Moll - Mencher) 3:06 
7. I’M SO LONELY (Washington - Vance) 2:35 
> 8. GO GET SOME MORE YOU FOOL (Williams - Rushing) 3:00 

fty# © 1988 The Official Record Company Aps , 2 #/ 

Copenhagen Denmark 


'^PRISED COPYING, PUBUC-^^ 






JIMMY RUSHING 

l-WANT-A-LITTLE-GIRL 

1. HI-HO-SYLVESTER (Gonzales - Williams) 2:33 
2. THE WAY I FEEL (Clayton - Rushing) 2:58 
3. IN THE MOONLIGHT (Rushing - Glover) 2:25 
4. SHE’S MINE, SHE’S YOURS (Rushing - Glover) 2:12 
5. WHERE WERE YOU? (Rushing-Glover) 2:50 
6. SOMEBODY’S SPOILING THESE WOMEN (Rushing - Lewis) 2:35 
7. MY LAST AFFAIR (H. Johnson) 2:28 
^ 8. BABY, DON’T TELL ON ME (Rushing - Basie - L. Young) 2:22 q 

5% © 1988 The Official Record Company Aps 

Copenhagen Denmark 


^Sf D COPYING, PUBLIC 
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MOSAICO BAILABLE 


SF-78216 
33 1/3 RPM 
ESTEREO 
P.1978 


CHECH A Y SU 


Cantan: Vicente, Car!os, Ludwin, Rafarf y Fidel 
'o„ Arreglosy Direction: Cesar Auqusto Galvez 

kN , illllilP p . 

MF-78586 1 JM 
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Lisdwin 


Arretjlosy Direction: Ce 
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nervous 

NEWYORK 


45 rpm Stereo 
NE 20534 Side A 

© & © 2003 Nervous, Inc. 

All rights reserved. 

Manufactured and distributed by Nervous Inc. 

363 Seventh Avenue, 16th FI. New York NY 10001 USA 
t. 212.273.1135 f. 212.273.1148 e:neivous@NervousNYC.com 


o 9101-20534-1 2 

GLOBAL SOUL 
FEATURING NATALIA 
WHEN WE SING 

CLUB MIX 8:25 

Written by Mike Rizzo, Josh Harris, Natalia 
De La Cruz. Produced by Mike Rizzo & 
Josh Harris. Two Twenty Four Music, Inc. 
A&R: Kevin Williams. Executive 
Producer: Mike Weiss 












45 rpm Stereo 
NE 20534 Side B 

® & © 2003 Nervous, Inc. 
All rights reserved. 


Manufactured and distributed by Nervous Inc. 
363 Seventh Avenue, 16th FI. New York NY 10001 USA 
t. 212.273.1135 f. 212.273.1148 e:nervous@NervousNYC.com 


9101-20534-1 


GLOBAL SOUL 
FEATURING NATALIA 
WHEN WE SING 

L. DUB 6:48 


Written by Mike Rizzo, Josh Harris, Natalia 
De La Cruz. Produced by Mike Rizzo & 
Josh Harris. Two Twenty Four Music, Inc 
A&R: Kevin Williams. Executive 
k. Producer: Mike Weiss 
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FULL FREQUENCY SPECTRUM 


ATLANTIC 


HIGH FIDELITY 


1234 


THE BOSS OF THE BLUES 

JOE TURNER SINGS KANSAS CITY JAZZ 



ATLANTIC RECORDING CORPORATION, 157 WEST 57 STREET, NEW YORK 19, NEW YORK 


in US.A. 
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A Side-THE GREAT PRETENDER (Extended Version) 

B Side-THE GREAT PRETENDER (7" Version) Produced by Freddie Mercury/Mike Moran/David Richards 

EXERCISES IN FREE LOVE Recorded at Ripe Studios and The Town House Studios 


01987 Original sound recordings made by Mercury Songs Ud. © 1987 Mercury Songs Ltd. Design by Richard Gray. Photographs by Peter Hince 
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AJKK-016 ^ // 


www.norest. 


Caixa Postal 8593 PorhsTM 
Agenda Tristeza CEP 9l! 






















SIPE 1 

COME Otf GIRL 

AIRPORT 

fL 

/VO QYVE LEFT ALIVE 

someday 


8^ 


5I&E \ 

F as-fet-TRcm Aeroplftlr\gr 

vAy Don't y e * Cry Abom-f Vr 

JUL 1 AVA/E 



BRAVERY I CAA/’T BRAVE 


Praimcpol By £i#\B»sw 

Cxecu+ive Producers: Ryan 0‘Mir, Jason IAicW( Bernart <£■ KwesVolte^ 

Arranjal by RyanOWw^KeiA Preujehber^r A RokS/'/wis«h 
ERGOKLW Brothers are- Ryan 0 ‘M/Wchael Westory 
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FOLLOW ME 

New Testament Story Songs 
by John 6 Amanda Ylvisaker 








AV 111 Mono/Stereo Compatible 


Ol 


AVANT GARDE RECO RDS 


SIDE ONE 


PERSONNEL 


THE BIRTH 

THE SONG OF THE STABLE BOY 

JOHN, THE BAPTIZER 

NICODEMUS 

WADE IN THE WATER 

THE RICH YOUNG RULER 


John Ylvisaker 

12 & 6 string guitar, vocal 

Amanda Ylvisaker 

flute, organ, vocal 

Paul Palmes 

percussion 

Dick Hyman 

piano, organ, celeste 


Glouce1te?House 


19 Choring Cross Road 
London, W. C. 2. England 



Jay Berliner 

classic & electric guitar 

George Duvivier 

string bass 

Alvin Campbell 

engineer, 

Plaza Sound Studios 


THE WATER OF LIFE 
JUDAS ISCARIOT 
THE VICTORY DANCE 
THOMAS 

PETER AND THE ANGEL 
FOLLOW ME 


Recorded April 4, 1968 
















human heroes 

SETTIN6FIRE 


RIPERIPERIPERIPE.COM 
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The New Player's Anthem 


also featuring the controversial bonus track 

One Phone Call (the message) 


S'up Ma? 

(Radio Edit) 4:13 
(LP Version) 4:13 
(Instrumental) 4:13 

(IlD.ua.X-Uunoz.aPnM) 

Produce) by Pod 9rong anO OJ XI 


33 m%mi 











Sticky Feat Ms Dynamite 
"Booo!" 

Release date 28 th May 2001 

Currently the hottest track on the UK Garage 
underground - FFRR, Public Demand, SoulKandy 
and Social Circles records bring you lucky 
B**stards the superb house mixes. 

The remix is supplied by Audio Drive who are 
David James of Mr Dj "Always" fame and 

Martijn Ten Velden. 

Flaving already been given the Razor Cut of the 
week approval by the Sharp Boys along with 
clubs plays from Alister Whitehead Tm sure this 
monster remix is gonna rock for you to. 

Use, Abuse, Review but most of all PLAY IT! 


Name 

Club: 

Reaction: 


FFRR/ London Records: 57-63 Old Church Street, London SW3 5BS 
Tel: +44 (0)207 761 6043 Fax: +44 (0)207 761 6013 E-mail: alex.anderson@london-records.com 








Dope Fiend / Bungalo Records Presen 



Featuring The Smash Single “Slipped On Da Ice" Produced and Mixed By: 

From His Debut Album 

COMING 2003 


tfg 


SIDE A 

ExcluiiwV Putrtbuwl by 1 


V?' 


From His Debut Album 

1. “Slipped On Da Ice” (P - 10 ) 

2. “Slipped On Da Ice” (MRTV} 
3. “Slipped On Da Ice” (INS' 


DJ Quik 


Produced and Mixed Bv 















^SPECIAlSiHIISfe) 


Also Includes HIDDEN BONUS TRACI 
"Umm Ahn 


CLEAN 







1. Raven (4:18) 

2. Street Cats (4:11) 

3. Let’s Dance (3:10) 


Side B 

1. What Yall Wanna Do (3:30) 

2. My Vida Loca (3:09) 

3. Feelin Me (4:18) 

Side C 

1. Best Believe (3:33) 

2. It’s Hot (4:13) 

3. Yall Cats (3:47) 

Side D 

1. I’m Feeling It (Featuring Lil Sneek) (3:41) 

2. Interlude (1:17) 

3. Misfortunes Of A Man (3:38) 

4. Once In A Life (Featuring Deuce Bendgeez) (4:18) 

Executive Producer: Joe Marrone 


X&l For Management and Booking, contact: 

. Big Bloc Entertainment, Inc. (215) 517-7881 




www.antramusic.com 


(ptymuk 

RECORDS 


©©2000 Antra Records/Artemis Records/Sheridan Square Entertainment, LLC. Manufactured and 
marketed by Artemis Records, 130 Fifth Avenue, New York, NY 10011. All rights reserved. 
Unauthorized copying, reproduction, hiring, lending, public performance and broadcasting prohibited. 
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DL 75145 


We WeRe HApPy ThErE* 

Narrated by 

JOHN GIELGUD 

Songs sung by 

GEORGE HOWE 



Readings selected by Patrick Garland Music composed by Carl Davis Lyrics by George Howe 
Devised by Carl Davis Record Produced by Mike Leander 


I am in a sense the step-father of ‘We Were 
Happy There’ since it has been written by two 
performers in my play, ‘Forty Years On’ and on 
themes suggested by it. ‘Forty Years On’ is set 
in a run-down public school, Albion House, a 
loose metaphor of England today. The tradi¬ 
tionalist headmaster is retiring, to be replaced 
by a more progressive figure. To mark his re¬ 
tirement, staff and boys put on a play which looks 
back with mockery and affection to the period 
1900-1940 as seen through the eyes of an upper- 
class couple during the Second World War. 
Their memories range over the matchless lawns 
of Edwardian England, the loneliness of the 
night nursery; they recall the Lost Generation 
of the First War, Bloomsbury, Chamberlain and 
Munich. And throughout, their memories are 
shot through with the hopes and expectations 
engendered by the 1939-45 War. Some of these 
themes find direct echoes in ‘We Were Happy 
There’ for both are in a sense about memory, 
the past as seen through the eyes of different 
generations. 

What I had not bargained for in writing the 
play was the attitude of the twenty or so boys 
who were to take part in it. The period 1900- 
1940 is for me a matter of heresay, and know¬ 
ledge gained from books; it is only when we 
emerge from the Second War that remembered 
fact and personal recollection takes over. It came 
as something of a shock for me to find that this 
was not the case for these sixteen and seventeen 
year old boys. For them, for George Howe 
writing about it, the Second War is as remote as 
the First is for me. ‘What happened in 1939’ 
said one boy, ‘was it the General Strike ?’ ‘This 


Krupps place we bombed, was it a restaurant ?’ 
If the boys in the play were remote in time from 
its events, Carl Davis, who wrote the music for 
‘Forty Years On’ was remote by upbringing. He 
is an American, brought up in East Flatbush, 
Brooklyn, which is about as remote as you can 
get from the smooth and sacred lawns of the 
Edwardian era. Not his the remembered terrors 
of the night nursery or the lingering regrets for 
an imperial past. And very different from the 
collaborator he found for himself in the cast, 
George Howe . . . public schoolboy, house 
captain, captain of games, Greyfriars at its best. 
Their involvement in the play, combined with 
their separate detachment from its point of view 
come out in this record, for which Carl Davis 
wrote the music, George Howe the words. 

The beginnings of the title song I first heard on 
the huge draughty stage of the Palace Theatre, 
Manchester, where we had opened for a pre- 
London run in September, 1968. It was a dismal 
time; the play was going badly, the audiences 
were thin and unappreciative and we were re¬ 
hearsing pretty well all the time. In the all too 
few intervals from rehearsals, some of the boys 
began to put together the lyrics of the song 
which became ‘We Were Happy There’. This 
title song was a truly co-operative effort, with 
lines contributed by odd boys who drifted in 
from rehearsals, snatches tried out by different 
combinations of voices, while Carl Davis im¬ 
provised music on the organ accompanied by the 
strange group of instruments available in the 
cast, guitar, flute and horn, and the final version 
of the lyrics battered out in the Tea Centre, 
Oxford Road. For me, this song, which is about 


nostalgia, has already acquired a nostalgia of its 
own, utterly remote from the events it talks 
about... souvenir of a time which in experience 
was gloomy and depressing but in retrospect 
seems fruitful, rich and happy. 

The songs are linked by readings taken from 
various sources and spoken by Sir John Gielgud. 
There is no fixed relationship between song and 
reading: the one is sometimes an ironical com¬ 
ment on the other. An account of the Empire on 
the occasion of Queen Victoria’s Diamond 
Jubilee is followed by Come Sail With Me, a 
breezy farewell to imperial ambitions.Extracts 
from Julian Grenfell’s letters from the front, 
rejoicing in the war introduces The Lost Gener¬ 
ation, a song about the dead of the First War, 
of which he was to be one. In ‘Spain’ a couple 
daydream on a Spanish beach today knowing 
nothing of the Civil War which agitated their 
parents thirty years before. 

War is one of the recurring themes of the record, 
but not the symbol of Vietnam but war as we' 
have known it in Europe; the First War, futile 
and romantic therefore, the Second, a very 
pointful war and near enough in time to be 
remote in imagination. War, and also patriotism, 
a patriotism which ranges from ‘the mightiest 
and most beneficial Empire ever known in the 
annals of mankind’ and Julian Grenfell’s belief 
in ‘the Old Flag and the Mother Country, the 
Heavy Brigade and the Thin Red Line’ to that 
sceptical and limited patriotism which survived 
the Second War only to be turned into that 
tawdry parody we have today, when red, white 
and blue is a nice way of decorating a tea caddy 
and a Union Jack is only a paper bag. 

ALAN BENNETT. 
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MANOLO GALAAN /"ESPERANDO EL AMANECER' 


Cara A 

Ml LUNA 
3‘07‘‘ 

EL VIEJO PESCADOR 
2*15“ 

PRIMER AMOR 
3‘20“ 

NINO DEL ANO 2.000 
3‘52“ 

SE ME HA CANSADO EL ALMA 

3‘42“ 


Arreglos de cuerda: Luis Cobos 
Autores: J. I. Galvan / M. Galvdn 


Recorded In Spain by Hlspavox, S.A. 

©1977 MERICANA RECORD CORP., A CAYRE INDUSTRIES COMPANY 
240 MADISON AVENUE, NEW YORK, N.Y. 10016 


Also available on 8 track tapes 


Cara B 

NOCHE TRANSPARENTE 
2*59“ 

NINA QUE CON 15 ANOS... 

2‘54‘‘ 

PIYAYO 

3‘02“ 

QUIERO CANTARTE MUJER 
2‘47“ 

TU ERES Ml MOMENTO 
3‘49“ 
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BABY-FACE WILLETTE 
BEHIND THE 8 B ALT. 


I N ALL FAIRNESS to potential buyers of this new album by Baby-Face 
Willette, BEHIND THE 8 BALL, it should be stated that this critic is 
partial to jazz organists and jazz pianists. But that very partiality tends to make 
me far more critical in evaluations of performances or albums by artists in those 
two fields. 

Artists in both the aforementioned categories tend to be (if you’ll pardon 
the over-used expression) a dime-a-dozen. During my years of affiliation with 
show biz, I daresay I've heard literally hundreds of jazz organists, ranging from 
the nationally known name' artists to the average run-of-the-mill cocktail lounge 
entertainer. In far too many instances, there is such a sameness of technique 
it is virtually impossible to distinguish one from the other, and I frankly con¬ 
fess I would hate to be subjected to the blindfold test that is sometimes applied 
to cigaret or wine sampling. 

Such, I am happy to report, is not the case with Baby-Face Willette’s playing. 
In fact, to be candid, this album could be summed up in three words: 

It has SOUL! 

To most jazz fans and record collectors such a summation is enough and 
they know exactly what I mean. But to less knowledgeable or ndw record buy¬ 
ers, I might use other words which would be more readily understandable. 
Such as — It's groovey — It swings — It has toe-tapping rhythm. Call it 'in¬ 
stant' rhythm reaction if you like. Or (tho it's somewhat dated by now what 
with the Frug, the Jerk, et cetera), I could say it has Twistin' rhythm. But 
however one puts it, it all boils down to one summation and that simply is that 
Baby-Face Willette is an extraordinarily gifted jazz ofganist. So fine that one can 
almost SEE his footwork on the organ while listening to this album. Even 
more remarkable, tho, is the 'strumming' technique that is peculiarly Willette’s 
own. He does not hold or pound a note or chord as do so many jazz organists 

BEHIND THE 8 BALL is Willette’s second album on the ARGO label 
and to me, it is a distinct improvement over his first. That’s saying something! 
On this album he has kept Ben White on guitar and now has Jerald Donavon 
on drums. 

Willette kicks off this album on Side 1 with the title tune, a fairly brief 
number, and then swings into the lengthier "Song of the Universe". Third track 
•is a truly swinging version of "Amen", a popular number which is bound to 
bring instantaneous rhythmic reaction from listeners. Guest artist Gene Barge 
takes a fine solo on this, the only tune on which he appears. Baby-Face con¬ 
cludes with an especially fine version of "Tacos Joe". 

On Side 2, Willette comes on strong with "Roll ’Em Pete” and immediately 
gives way to some fine guitar by White. So excellent is Willette’s aforemen¬ 
tioned strumming' technique that at times it is almost impossible to tell whether 
one is hearing Willette or White; each complements the other so effectively 
that it is a perfect blend. Many of the passages in "Roll 'Em Pete" strike me 
as a complete give and take, back and forth affair between Willette and White 
with Donavon's drum supplying perfect rhythm. 

In the second number, "Just A Closer Walk", Willette offers more concrete 
proof (if such is needed) of the relationship between the so-called church gos¬ 
pels and modern jazz. For "Just A Closer Walk" is indeed a jazz version of 
that well-known church hymn. But before you label that sacrilegious, let me 
hasten to add that Willetle's talent and jazz interpretation gives it the clasp- 
hands-and-sway rhythm that was, always basically in this beautiful tunc, proving 


Off The Record 


Side 1 


BEHIND THE 8 BALL 

(Roosevelt Willette: Arc Music Corp.—BMI) 
SONG OF THE UNIVERSE 

(Roosevelt Willette: Arc Music Corp.—BMI) 
AMEN 

(Arr. Roosevelt Willette: Arc Music Corp.—BMI) 
TACOS JOE 

(Bennie White: Discus Music Corp.—BMI) 


7:03 

2:32 

3:12 


Side 2 


ROLL 'EM PETE 

(Pete Johnson, Joe Turner: Leeds Music—ASCAP) 
JUST A CLOSER WALK 

(Arr. Roosevelt Willette: Arc Music Corp.—BMI) 
ST. JAMES INFIRMARY 

(Joe Primrose: Mills Music Inc.—ASCAP) 
SINNIN' SAM 

(Nesbitt Hooper: Jo-Art Music—ASCAP) 


2:57 


Recorded at: Ter Mar Recording Studio, Chicago, Ill., on Nov. 30, 
1964. 

Personnel: BABY-FACE WILLETTE, organ; BEN WHITE, guitar; 
JEROLD DONAVON, drums; GENE BARGE, alto saxophone 
(“Amen” only). 

Engineer: Ron Malo 

Produced by: Esmond Edwards 

Cover photo and design by: Don Bronstein 
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again the undeniable affinity between gospels and jazz. Other organists have 
attempted this demonstration but none has shown the evolution quite so strik¬ 
ingly as has Willette in this particular number. 

BEHIND THE 8 BALL is an album I would wholeheartedly recommend 
you add to your collection. Also would I recommend to some of the fine jazz 
spots in San Francisco (certainly a jazz-orientated city) that they give serious 
thought to booking Baby-Face Willette and his group in this city in the near 

—GENE ROBERTSON 
"On The Beam” 

£AN FRANCISCO .SUN.REPORTER 
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SONNY BOY / SONNY ROLLINS XXX 


SONNY ROLLINS, tenor saxophone 

KENNY DREW, piano 

GEORGE MORROW, bass 

MAX ROACH, drums 

KENNY DORHAM, trumpet (Bl) 

WADE LEGGE, piano (Bl) 

SIDE A 

1. EE-AH 

2. B. QUICK 

3. B. SWIFT 

SIDE B 

1. THE HOUSE I LIVE IN 

2. SONNY BOY 


Perhaps none of this should have anything to do 
with Sonny, for he is living in private life, and has 
taken the one action which, in New York, can most 
effectively secure privacy: he has had his telephone 
removed. But he has, at various times, been suffici¬ 
ently disturbed by what was being said about him to 
attempt to set the record straight. One such attempt 
was a statement he made to Down Beat, and which 
appeared in that magazine's issue for June 9, 1960: "I 
am at present engaged in numerous pursuits, the most 
pressing of which are my writing and composing. 
These endeavors are demanding of the greater portion 
of my time, concentration, and energies. They will best 
be brought to fruition by my maintaining a certain 
amount of seclusion and divorcing myself as much as 
possible from my professional career during this 
period." 

That statement happens to be a quite accurate sum¬ 
mation of his activities and his reasons for them, but 
apparently the public at large refused to believe him, 
for the stories continued. Perhaps the reason Sonny 
gave was just too simple and obvious for anyone to 
believe it. And probably, anolher factor enters into 
the disbelief, however far below the surface. He 
could be making money. Why doesn't he want to 
make money? 

And of course, he could be. When he returns to 
professional life, which he plans to do shortly, there 
can be little doubt that he will be able to work in 
almost any club he chooses. For the' fact remains - 
and this is the essential facfunderlying all the public 
concern about his absence and his activities — that 
Sonny is one of the most important, inventive jazz 
musicians of our time, the first important tenor voice 
of the fifties who was not -derived from the Wes't 


Coast school, founder of an entire school of tenor 
saxophone playing who gave musical birth to scores of 
imitators. 

One evening this summer, I had occasion to go to 
Sonny's home to see him. He was a warm and gracious 
hdst, quite willing to put up with my personal in¬ 
vasion of his privacy and answer my questions. In the 
course of our conversation, he recalled two songs he 
had recorded for Prestige which had never been re¬ 
leased. "Is Bob Weinstock saving them for a Sonny 
Rollins memorial album?" he Wanted to know. And 
then, as is his way, he considered that perhaps the 
upreleased masters would have more value as a 


The next time I saw Bob Weinstock, president of 
Prestige, I told him about the masters and my conver¬ 
sation with Sonny. There was no proposed memorial 
album, what had happened had a far simple explana¬ 
tion. The two tunes had been recorded at sessions 
from which the other material played had been of 
sufficient length to make complete albums. They had 
been saved to include with other material. But then 
came Sonny's retirement, and there was no more 
material forthcoming. As other musicians signed with 
Prestige, recording activity began to center around 
them, and the two songs were forgotten. 


Roach Quintet with Max and Morrow, and Kenny 
Drew had played on his first album as a leader Ee-Ah 
a blues, is one of the finest examples of Sonny's abil¬ 
ity to make a solo hang together for several choruses- 
m this case, he uses a repeated three-note figure as a 
base. B. Quick and B. Swift are both lightning - fast 
improvisations on the chord sequences of standards. 

When Sonny Boy was recorded at this session, 
Rollins probably was not even thinkink of the implicit 
pun. He is one of the most notable of the players who 
knows the old songs", and has a particular fondness 
tor some of the numbers that Al Jolson made famous 
He has recorded others in the past, and undoubted¬ 
ly knows enough of them to do an entire Jolson LP If 
he were to do so, and I think it's an excellent idea, 
there would b e no gimmickry attached, and he would 
once again, as he has done so many times before in¬ 
troduce fresh material into the jazz repertory that’no- 
one else would have thought of doing, but which 
would seem, after he had recorded them, like the most 
natural tunes in the world to play. 

The remaining "rediscovered" track wa s recorded 
at the session which produced the album Sonny Rol¬ 
lins Plays for Bird (Prestige 7095). Roach and Morrow 
ane , 7 is ; ,0 °' as wel1 as Kenpy Dorham, trumpet; 
and Wade Legge, piano. At the time of this date the 
five men comprised the Max Roach Quintet. 


A search through the files uncovered them in a 
box of tape anonymously marked EXTRAS. (The box 
contained other, somewhat less startling treasures, 
which will probably be released eventually. To pre¬ 
vent phonecalls from avid collectors, I might add 
that the box contained no Buddy Bolden cylinders.) 
They were played immediately, for any Sonny Rollins 
performance is an event. And of course, it was decided 
that they should be released. But then the problem 
arose, what to do with them? Obviously, two tracks, 
even though they are extended performances, do not 
constittute a twelve inch LP. But, as in many cases, 
the problem had its own solution. 


The House I Live In was featured in a brilliant short 
movie on the subject of racial understanding which 
starred Frank Sinatra, who was an outspoken partisan 
ot the ideals, and with his deep concern for words 
as well as music, it i s safe to say that he made this 
recording as much for the lyric content as the music. 
Perhaps the song would have achieved wider popular¬ 
ity if more people had heard it done this way: Sonny 
proves that it is possible to be serious and sincere with¬ 
out being pompous or solemn. Kenny Dorham is limit¬ 
ed to a short trumpet call at the beginning, and a 
short shared bit with Sonny at the end which shows 
again Sonny's talent, rare in a jazz musician, for know¬ 
ing how to end a performance effectively. 


The track which gave this set its title, Sonny Boy, 
was recorded at the session which produced a pre¬ 
vious Rollins album, Tour do Force. As Ira Gitler com¬ 
mented on the notes to that LP, "At Sonny's request, 
Earl Coleman was on hand to sing two very romantic 
numbers." It was felt, after the release of the album, 
that the two vocals detracted from the overall feeling 
of the set. Therefore it was decided to retain the 
three instrumentals which had appeared on the album, 
and add the two new discove les. 

Iheso, and Sonny Boy, were recorded with a rhythm 
section of Kenny Drew, piano; George Morrow bass, 
and Max Roach, d'ru ns. Sonny had been in the Brown- 


Good as it is to have these two new'examples of 
Sonny Rollins' art, it is even better to know that he 
plans to return soon to public musical life. When he 
does, from all reports, he will be able to. echo the 
words of the man who wrote Sonny Boy and made it 
famous: "You ain't heard nothin' yet." 

Notes: Joe Goldberg 
Supervision: Bob Weinstock 
Recording and remastering.- 
Rudy Van Gelder 
The House I Live In Recorded 
October 5, 1956 
All other selections Recorded 
December 7, 1956 


For free catalog send to 


203 SO. WASHINGTON AVE., BERGENFIELD, N. J. 
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TEMPTACIOUS 

WHIRLING SANDS 

JAZZ OF ARABY 

CHIFTI 

HORA 

0W0 SOLO (Anwar Husson) 
HASAPIK0 BOLERO 

ANWAR HUSSON'S RHAPSODY 
INTERNATIONAL DANCE 
COSMOPOLITAN 


Here is the music of a land of mystery; a land where one can¬ 
not say where truth ends and fantasy begins. Here is music from 
EAST OF SUEZ, reflecting the emotions of a people whose civili¬ 
zation dates hack before the recording of history. 

This the music of the Middle East is presented for you by Nasir 
Eddin both vocally and instrumcntally. This is music that expresses 
the sensual languidness of the desert heat mixed with cool breezes 
from the Mediterranean Sea. 

While listening to this music, one can trace the entangled 
myriad of varied emotions that exist in the lands EAST OF SUEZ. 
The glory of the Pharoes, the fantasy of the Arabian Nights, the 
beauty of the desert at sunset, the cruelty of the slave market, and 
the excitement of the harem, are all here for your enjoyment. 


CELEBRITY’S "TRUE STEREO” IS THE FINEST QUALITY STEREOPHONIC RECORD AVAILABLE 

c .. „ . prfmifr ALBUMS INC. in cooperation with MADISON SOUND STUDIOS 

NEW YORK. AUDIOTAPE Mastortapo Type 2551 M is utilized throughout ell phases 

.*fe Sbi.i«~ rf *“'»» ' 

an outstanding quality record . . . "TRUE STEREO" CELEBRITY. 


| The sound on this CELEBRITY STEREOPHONIC record is engineered to perfection 
and is the final product of years of research and development of steroophonic re¬ 
cording techniques. All originol recordings are made with TELEFUNKEN Micro¬ 
phones on AMPEX 350-2 and 300-3 magnetic tapo recorders affording a frequency 
response of from 20 to 20,000 cycles por second. Original mastor discs are cut with a 
| modifiod WESTREX 3-c cutter on a SCULLY LATHE using a special amplification 

All phases of mastering and quality control are under tho supervision of Sam 
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Our Lord has made this all possible. I’m hoping everyone who listens to this 
album will be lifted up in Jesus’ name. The Lord Said; “That in the last 
days, I’m going to pour out my spirit on every person,” praise the Lord! 
Jesus is in the life changing business. He wants to change your life, give you 
joy, fill you with his love, and give you that peace that passes all under¬ 
standing. 

My special thanks to my Mom and Dad (Hazel and Leon Dunbar) for their 
love and understanding during their son’s lost years. 

And thank you Lord for Calvary, because of your grace I will live forever. 


I Love You and Jesus Loves You, 

CU. 

P.S. Special thanks to all my friends, the musicians and singers (voices) 
for your beautiful help. 

Thanks, 


SIDE ONE 


SIDE TWO 


1 . 

2 . 

3. 

4. 

5. 


STAND BY ME 2:39 
(Arr. Dave Dunbar) 

LET ME BE THERE 2:40 
(John Rostill/Al Gallico Music Co.) 

TAKE MY HAND PRECIOUS LORD 2:24 
(Dorsey/Hill & Range/BMI) 

HELP ME 2:28 

(Larry Gatlin/Silverline Music, Inc.) 

IN THE GARDEN 3:31 
(Miles) 


2 . 

3. 

4. 

5. 


WAITIN’THE DAY 2:42 
(D. Dunbar/Little Angel/BMI) 
HE TOUCHES ME 2:37 
(Gaither/Gaither Music) 

HOW GREAT THOU ART 2:25 
(Stuart K. Hine) 

BLESSED ASSURANCE 3:35 
(Crosby/Knapp/P.D.) 

WHO AM I 2:43 

(Rusty Goodman/Journey Music) 
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le/Seile/Face/Lalo 1 


Plano Concerto No. 1 
in B flat minor, Op. 23 
Klavierkonzert Nr. 1 
b-moll, op. 23 
Concerto pour piano n° 1 
en Si bdmol mineur, op 23 
Concerto per pianoforte n. 1 
in Si bemolle minore, op. 23 

1. Allegro non troppo e molto 
maestoso * 

Allegro con spirito (22’24) 

2. Andantino semplice (8’05) 

Side/Selte/Face/Lato 2 

3. Allegro con luoco (6'37) 

Theme and Variations, 

Op. 19 No. 6’ (1104) 

Thema und Variationen, 
op. 19 Nr. 6‘ 

Thdme et variations, op 19 n° 6‘ 

Tema e variazioni, op. 19 n. 6‘ 

MILY ALEXEJEVITCH BALAKIREV 

1837- 1910 
Islamey* (7'51) 

Oriental Fantasy/Orlentalische 
Fantasie/Fantasie orientale/ 

Fantasia orientale 
FRANZ LISZT 
1811 - 1886 
Paganini Etude No. 3 
( La Campanella’)' i4'23) 

Etude Nr. 3 gis-moll „La Campanella'" 
Etude n" 3 en Sol didse mineur 
„La Campanella'" 

Studio n. 3 in Sol diesis minore 
„La Campanella'" 

Irom/aus/de/di „£tudes d'execution 
Iranscendante d'aprds Paganini" 
ANDREI GAVRILOV, 
piano/Klavier/pianolorte 
PHILHARMONIA ORCHESTRA 
conducted by/Dirigent/Direction/ 
Dlrettore 

RICCARDO MUTI 
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i_on Ills first piano concorto Ir 

Novombor 1074, shortly after completing tho vocal 
scoro of his opera Vtito/a the Smith By 21 st 


grandiose melody which has long posed a puzzle lor 
musicologists - not only Is II In the 'wrong' key, but it Is 


„„ „rst performance, Rubinstein, ho- 

the work to be 'unplayable', ob Tchaikovsky 
chronicled In a loiter to his patroness Mmo v u .. wuwn 
somo threo years later. Undaunted by this verdict and 
refusing to make tho alterations which Rubinstein 
deemed necessary, Tchaikovsky continued work on 
tho orchestration, completing tho score on 21 st 
February 1876 and dedicating tho work to Hons von 
Billow. 

The first performance ol tho concorto by von Birlow In 
Boston on 26th October 1876 was a huge success 
and performances In St. Petersburg, Moscow and 
London quickly followed. Although Tchaikovsky had 
originally refused to make any alterations, he did 
subsequently revise the work twice, tho present 
version being published In 1889. 

The first movement opens with an expansive, 


song and a moro lyrical, undulating melody. Tho 
second movement combines slow movement and 
scherzo, with a cantabilo thamo (lirst ployod by a solo 


popular French chansonotto. Tho finale, like the 
opening movement, uses Iwo contrasting themus, 
the first again being baaed on a Ukrainian folksong, 
From lie premiere to tho present day tho concorto has 
enjoyed wldesp— 1 --'- tSM 


_i In 1876 and performing the boIo part 

nimself In later years. 

Tchaikovsky's six piano pieces Op. 19 wore 


several novel ways - No. 9, for example has the 
character of a mazurka, whilst No. 11 Is a variation In 
the 'style of Schumann'. 

Balakirev's 'oriental fantasy' Islamey was composed 
in the late summer ol 1869 and dedicated to Nikolay 
Rubinstein, who gave the first performance on 12lh 
December ol that year. Intended as an evocation oi 
the spirit of Oriental life and skilfully combining 
Imitations of Orloqlol music with the virtuoso piano 
technique of Chopin and Uszt, Islamey was the work 
by which Balakirev was to become known throughout 
Europo. Tho fantasy Is built on three themes - two 
Caucasian dance tunes (one of which gives its name 
to the work) and a Tartar melody which tho composer 
first hoard sung at Tchaikovsky's house In Moscow. 
Uszt's La Campanella, which appeared in Its present 
version In 1861, Is based on the theme from the finale 
of Paganini's Violin Concerto No. 2 In B minor. This 
movement Is entitled 'Rondo alia campanella' ('Bell 


Tschalkowsky begann mlt dor Arbeit on solnem 
ersten Klavierkonzert Im November 1874 - kurz nach 
Vollendung dor Vokalpartltur seiner Oper Wakule der 
Schmlod, Um den 21. Dezembor war elno Version fur 
zwel Klaviero fertiggestellt, und am Helllgen Abend 
splelleTschaikowsky das Work solnem Freund Nikolai 
Rubinstein vor, den er (Or die UrauffOhrung zu 
gewlnnen hoffte. Rubinstein |edoch erklflrte das 
Stuck fur .unsplelbar", wie Tschalkowsky rund drel 
Jahre spator seiner GOnnerin Madame von Meek 
berlchteto. Unboruhrf von dlesem Verdlkt welgerte 
sich Tschalkowsky, die von Rubinstein als notwendlg 
orachteten Anderungen vorzunehmon; or setzle die 
Orchestration fort und schlo6 die Paritur, die er Hans 
von Billow widmete, am 21. Fobruar 1876 ab. 

Die UrauffOhrung mil Hans von Billow am 26. Oktober 
1875 in Boston w~ ---- 


London. Nachdom or slch zunachsl gowoigert hatte, 
Anderungen anzubringon, unlerzog Tschalkowsky 
das Werk In der Folgezoit zwel Revlslonon - die 
vortiegondeVbrslon erschlen 1889. 

Der orste Satz beginnt mlt elner ausgedehnten, 


grandlosen Molodlo, die den Muslkwlssenschaltlern 
lange rfitselhatt war; nlcht nur steht slo In der 
.falschen" Tonart, sondern sle wlrd darOberhlnaus Im 
welloren Verlauf des StOckes wedor verarboltet noch 
wlederholt. Tatstichllch 1st sle elnfach die Elnleltung 
des olgontllchen Satzos, der aul zwel 
kontrastlerenden Gedanken aulgebaut 1st - olnem 
tokkata-artlgen Thema, dem eln ukralnisches 
Bettlerlled zugrunde llegt, und elner eher lyrlschen, 
wellonfarmlg-bewegten Melodle, Der zwolto Satz, 
der In slch den langsamen Satz und das Scherzo 
vorolnlgt, stellt das zuerst von der Solofldte Intonlerto 
gesangllche Thema dor duSeren Abschnltte der aul 
olnem Irnnzdslschen Ued baslerenden Melodle des 
schnelleren Mlttoltolls gogonuber. Das Rnale 
vorwondot wle der Koplsalz zwel gegensdlzllcho 
Themen, doren erstes wlodorum elnem ukralnlschen 
Volksllod abgelouscht 1st. 

Von der Premiere bis zum heutigon Tag erfreul slch 
das Konzort grdBter Belleblholt und dauerhalten 
Ertolgs; sogar Rubinstein erkannlo bald den Irrtum 
solnos ersten Urfells - er leltete 1875 die orste 
AuftOhrung In Moskau und splelto in spflleren Jahren 


den Solopart selbst. 

Tschalkowskys Sachs Klaviorslucke op. 19 
entslandon 1873 und wurden orslmals im folgenden 
Jahr verdffentllcht. Das sechste Stock mlt selnen 
zwOlf Variationen baslert aul elnem IBtaktlgen Thema 
J '-1 auf etllche ungewdhnllche Arton 


Version 1861 veroffentlicht - basiert aut einem Thema 
aus dem Schluflsalz desVIotinkonzerts Nr. 2 h-motl 
von Niccold Ftaganlnl. Dleser Satz 1st Rondo alia 
Campanella (Glocken-Rondo) betltelt - daher der 

Obersetzung: G. M. 


Mazurka oufzufassen, die Vanation Nr, 11 hlngegen 
Im „Sllle Schumanns" gehallen, 

Balaklrews orlentallscho Fantasio Islamey entstand 
Im Spdtsommer 1869 und 1st Nikolai Rubinstein 
gewldmel, der slo am 12, Dezomber desselben 
Jahres erstmals splelto. Gedacht als BeschwOrung 
des orlentallschen Lobensgefuhls, war Islamey. die 

Klavlorfechnlk olnos Chopin und Uszt komblnlert, das 
Werk, mil dem Balaklrew In ganz Europe bekannt 
wurde. Die Fantasio ist aul drel Themen aulgebaut - 
sle verelnlgt zwel kaukasische Tanzwelsen (elne der 
bolden lieh dem Werk Ihron Namen) mlt elner Tartaren- 
Molodle, die der Komponlst erstmals in 
Tschalkowskys Moskauer Haus singen hdrfe. 

La Campanella y on Franz Uszt - In der vorllegenden 


Tchaikovsky s'attaque 8 la composition de son 
premier concerto pour piano au mols de novembre 
1874, peu de temps aprds avoir achevd la partition 
vocalo de son opdra Vakouta le Forgeron. Lo 21 
ddeembro, II en eut termlnd une version pour deux 
pianos et, la velllo de Nodi, Joua I'muvro d Nicolas 
Rubinstein qul, II I'ospdralt, en assureralt 1a premldro 
oxdculion publlquo, Mals Rubinstein ddclara I'ceuvro 
- Injouable -, commo Tchaikovsky le rapporla, 


abattre par ce verdict et refusant d'opdrer les 
changements quo Rubinstein jugeali ndcessalres, 
Tchaikovsky contlnua d travalllor d I'orchoslratlon, II 
mlt lo point final d la partition lo 21 fdvrlor 1876 et dddla 
le concerto d Hons von Blilow. 
to crdatlon do I'ceuvro per Billow eut lieu d Boston lo 
25 octobro 1876; CO fut un Immence succds qul no 
tarda pas d dire sulvl d'exdcullons d Salni- 
Pdtorsbourg, Moscou et Londros, Blen qu'ayant d 
I'origmo relusd d'effectuor lo moindre modification, 
Tchaikovsky soumlt par la suite I'ouvrage d deux 
revisions, la prdsenlo version dtant cello publldo en 


Le premier mouvement s’ouvre sur une ample et 
grandiose mdlodlo qul a longlemps posd une dnlgme 
aux mulcologues - dtant non seulomont dans la 
■■ fnusso»tonallld, mals no (alsant non plus (amais 
l'ob|ot d'un ddveloppement ou d’une reprise dans lo 
ddroulement ultdriour do cello page. De (alt, II s'aglt Id 
slmplement d'uno Introduction au mouvement 
proproment dlt, qul est conslrult sur deux Iddes 
lalannt contrasto, un thdmo ressomblant d celul d’une 
toccata, basd sur un chant de mendlants Ukrainians, 
et une mdlodle ondoyonte, do ton plus lyrlque. Lo 
second volet combine mouvement lent ot scherzo, un 
thdmo mdlodloux (d'nbord oxposd par une fIGte solo) 
y encadrant une section centralo plus rapldo qul 
repose sur une chansonnolto populate Iranpalso. Ln 
llnalo, comma le premier mouvement, rocourt d deux 
thdmos en contrasto, dont lo premier ob! do nouvoau 
basd sur un chant (olklorlquo ukralnlon. 

De so crdatlon d nujourd'hul, lo concerto a Joul d’uno 
popularity ot d'un succds unlvorsols; mdmo 
Rubinstein so rondlt vile complo de I'orrour do son 
jugomont Initial, II dlrlgoo la premldro exdcutlon 


Composdosen 1873, les six pldces pour piano op. 19 
de Tchaikovsky lurent publldes I'annde sulvnnte. 
Cette 8drie de douze variations repose sur un thdme 
on lo mo|eur de seize mesures, qul est translormd de 
pluslours manldres originates. Le n“ 9 a par oxomplo 
un caractdre do mazurka, tandls quo le n” 11 est une 
variation dans lo ■ style de Schumann -. 

Islamey, • fanlalsle orientale»de Balakirev, fut 
composdo d la fin de I'dtd de I'annde 1869 ot dddido d 
Nicolas Rubinstein, qul on donna la premldro audition 
le 12 ddeembre de la mdme annde. Congue comma 
dvocatlon de I'esprtt do la vie orientale ol comblnnnt 
sovammont des Imitations do la muslquo orlentaled la 
technique planlstique do virtuosity do Chopin et de 
Uszt, Islamey fut I'oouvro qul valut d Balakirev une. 


lartaro quo lo compositeur ontnndit pour la premldro 
fols chanter choz Tchaikovsky, d Moscou, 

La Campanella, qulparutdanssa prdsente version en 


1851, est basde sur un thdme du demit 
du 2®"“ concerto pour vioton en si bdrr 
Paganini Ce mouvement est intitule -1 
campanella ■ ■ rondo de la clochette ■ 


Galkovsky Inlzld a lovoraro t 
pianoforte nel novembre del 
torminrilo la partllura vocolo ifrrlla sua oporn II InbPra 
Vahula. II21 dlcombre ora gld pronta unn vorslono per 
duo pirinoforti, n alia vigllla di Natalo Clalkovsky suond 
tutto II lavoro a Nikolai Rubinstein, sperando oho 
quest! potosso osoqulrlo per la prime volta, 
Rubinstein, tultovla, afformd cho I'opera era 
• Inosogulbllo », come rlforl pol lo stesso Clalkovsky 
In unn lollorn alia sue meconnto Mmo von Mock, circa 
tre annl dopo. Per nulla scorngglato da quosto 
vordetto, o rlflutnndo dl apporlnro le modlfloho cho 


partituro II21 Fobbralo dot 18 
von Billow, 

Ln prlrna osocuzlono del concorto lu tonuta da von 
Blilowa Boston II26 otlobro del 1876, o fu un onormo 
succoorio, tanto (.tie nogulrono rapldnmorito nitre 
osocuzlonl a Platroburgo, Mosca o Londrn, Sobbono 
Clalkovsky avosso Inlzlalmonte rlllutnto dl npportaia 
modlfloho alia parlturn, In oogulto ogll rovlslortd per 
ben duo volte (l lavoro, slno a glungoro alia vorslono 


attuole cho venno pubbllcala nel 1889. 

II prlmo movlmento si npro con un ampin grnndlosn 
molodla, cho ha sompro costltulto un onlamn pur I 
muslcologl: ossa, Inlnlll, non solo d scrllta nolla 
tonallld - sbagllata», mn nol seguilo dal lavoro non 
vlono mni plu svlluppnla o rlprosa. In oflottl si trntln 

o proprlo, cho d coslrulto su duo Idno conlrnetnnll: un 


la parte sollstlcn nogll annl successive 

II sol pezzl per pianoforte op, 19 dl Clalkovsky furono 

composll nol 1873 e vonnoro pubbllcntl parte prime 

dl dodlcl vnrlnzlonl, bnsntn nu un tema In Fa mnggloru 
dl sodlcl batluto, cho vlone trnslormnlo In moltl modi 
orlglnnll: II n° 9, ad 


dl mnndlcanll ukralnl, od unn molodla plir llrlca od 
ondogglonto, II socondo movlmento rlunlsco In sd 
movlmento lonto e scherzo, con un lomri cenlabllt i 
(usugulto nlilnlzlo dal llnuto solo) clin Incornicla unn 


Dnlla sua prlrna oseouzlono slno ol glorno d'oggl, II 
concerto ha aampro goduto dl nmplo popopnrltd o 
succannniedoncha Rubinstein alaccorsa bon presto 

prlrna asacuzlonon Mosca nel 18760 plir volte OBogul 
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WASHINGTON RECORDS 
(STEREOPHONIC WLP-9405) 

TORELLI 

SINFONIA IN D MAJOR for 2 trumpets and strings, G. 20 

SINFONIA I.N. D. for oboe and strings, G. 36 

SINFONIA IN D MAJOR for 2 trumpets, 2 oboes, and strings, G. 26 

SONATA A CINQUE for trumpet and strings, G. 3 

CONCERTO IN D MINOR for violin and strings, Op. 8, No. 7 

SINFONIA A QUATTRO for winds, brass, and strings, G. 33 

CONCERTO for strings and harpsichord, Op. 6, No. 10 

MILAN CHAMBER ORCHESTRA 
NEWELL JENKINS, Conductor 
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JUST TO BE CLOSE TO YOU***- Commodores 

SWEET LOVE**- Commodores 

EASYt- Commodores 

THREE TIMES A LADYtt-Commodores 

STILL ttt- Commodores 


ENDLESS LOVE -Lionel Richie b Diana Ross 


(From the Motion Picture "Endless Love ') 

PGP Music/Brockman Music (ASCAP) (.Administrator: intersong-USA) 


SAIL ON ttt-Commodores 


OH NOtttt- Commodores 
LUCYtttt- Commodores 


GIRL. / THINK THE WORLD ABOUT YOU***-Commodores 


Produced by JAMES ANTHONY CARMICHAEL ft COMMODORES 
'Produced by LIONEL RICHIE. 


Art Direction: Johnny Lee/Design: Andy Engel 

"® 1975, ••■© 1975, t© 1977, tt© 1975. ttt® 1979, tttt© 1991 Motown Record Corporation. •© 1991 Pol' 


All songs written by Lionel Richie and published by 
Jobete Music Company. Inc. /Libren Music (ASCAP) 
except where noted. 


Mastered and Compiled by John Matousek at Motown/ 
Hitsville U. S. A. Recording Studios, Hollywood, 
California 
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16 EXITOS DE MERENGUES 

SANTO DOMINGO ALL STAR BAND 





























16 EXITOS DE MERENGUES 

SANTO DOMINGO ALL STAR BAND 
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COPLRMD 

Symphony Mo. 3 

Danzon cubano 
El Salon Mexico 

DRLLfiS SYMPHONY 
ORCHESTRA 

Eduardo Mata 


* search through the catalog of Aaron Copland's works reveals the lack of 
A a "Symphony No. I" and a “Symphony No. 2." The composition that 
#\ Copland considered his first in the form was the infamous Symphony 
for Organ and Orchestra of 1924, a piece about which the conductor Walter 
Damrosch said, "If a young man at the age of 24 can write a symphony like that, 
in five years he will be ready to commit murder." Damrosch was (thankfully) 
wrong, but the Organ Symphony does remain one of the most challenging 
works in Copland's output. Much the same may be said of Copland's second 
work in the genre, the 15-minute Short Symphony (1933). Both of these sym¬ 
phonic efforts show Copland as a serious composer in the most modern idiom 
of those years, an idiom which, despite the excellent quality of the music, 
listeners found difficult to accept. It was during the mid-1930's that Copland 
started to search for a manner that would be both closer to his American roots 
and more accessible to a wide audience. Appalachian Spring, Billy the Kid, 
Rodeo, Lincoln Portrait and other works from the early I940's are evidence 
that he found it. 

Copland's Third Symphony (1944-1946) brings together the two comple¬ 
mentary strains of his musical personality: the abstract style of the earlier 
symphonies dominates the first and third movements; folk song and New 
England and Quaker hymnody, the second and fourth, Though he quoted no 
actual folk tunes in this score, much of the work's thematic material resembles 
the traditional songs that were so brilliantly incorporated into the ballets of the 
preceding years. Copland's "American style" is characterized by its lean, wide¬ 
spaced texture; the tunefulness of its themes; the sturdy, purposeful quality of 
its harmony; the open-faced optimism and simple sincerity of its expression— 
these sound as though they grew from the very native soil. The finale, based on 
his famous Fanfare for the Common Man of 1942, is a virtual summary of the 
music of his influential "Americana" period. Copland's Third Symphony is a 
work which Serge Koussevitzky, paraphrasing the inscription on Beethoven's 


“For this listener, the finest thing on the program—indeed, 
one of the finest things heard all summer—was the 
Copland Third Symphony. It is always a satisfaction to hear 
an important American work at Ravinia. This is one of the 
most important, and Mata presented it in a manner that 
made you wonder if it didn't really deserve to be played as 
often as the Bruckner and Mahler symphonies. This was a 
moving and exciting statement of a score any American 
can view with pride." 

-Robert C. Marsh, reviewing a performance by 
Eduardo Mala and the Cleveland Orchestra at Ravinia, July 23,1983 


Missa Solemnis, called "The greatest American symphony—it goes from the 
heart to the heart." 

"Other tourists will pull out their snapshots to show you what a country looks 
like, but a composer wants to show you what a country sounds like." As may be 
gathered from these words of his, Aaron Copland was no ordinary tourist 
when he went to Mexico in 1932. He was easily impressed by the sun-warmed 
pleasures of the country, and most especially by the manner in which music 
seemed to be such an integral part of everyday life. Copland was just at that 
time coming to an awareness that he wanted to create a style characterized by 
what he called "imposed simplicity," a kind of music which could be easily 
enjoyed by a large audience. His trip to Mexico, with its exposure to a wealth of 
folk and popular music, proved to be an important element in forging the 
musical language of such later masterpieces as BillytheKid,Appalachian Spring, 
Rodeo and the Third Symphony. 

Copland described his inspiration for El Salon Mdxico: 

"Perhaps my piece might never have been written if it hadn't been for the 
existence of the 'Silon Mexico.' I remember reading about it for the first time in 
a tourist guide book: 'Harlem-type nightclub for the peepul (sic), grand Cuban 
orchestra. Three halls: one for people dressed in your way, one for people 
dressed in overalls but shod, and one for the barefoot.' When I got there, I also 
found a sign on the wall which said: 'Please don't throw lighted cigarette butts 
on the floor so the ladies don't burn their feet.' 

"It wasn't the music that I heard there, or the dances, that attracted me so 
much as the spirit of the place. In some inexplicable way, while milling about in 
those crowded halls, one really felt a live contact with the Mexican people- 
the electric sense one sometimes gets in far-off places, of suddenly knowing 
the essence of a people-their humanity, their separate shyness, their dignity 
and unique charm.... At any rate, I soon found myself looking for suitable folk 
material hr El Silon Mdxico. Most of my tunes were taken from an unpreten¬ 
tious little collection called Cancionero Mexicano, gathered together and pub¬ 
lished by Frances Toor; an American resident in the capital, for my piece, I 
adopted a form which is a kind of modified potpourri, in which the Mexican 
themes and their extension are sometimes inextricably mixed for the sake of 
conciseness and coherence." 


In the early months of 1941, when it was becoming apparent that the United 
States would be directly touched by the worsening conflicts in Europe and 
Asia, a determined effort was made to strengthen the country's relations with 
its neighbors, and Aaron Copland was sent as a cultural ambassador by the 
Coordinator of Inter-American Relations on a good-will tour of nine Latin 
American nations. It was in Havana that he found the inspiration for what 
became the Danzdn cubano. Recalled the composer, “The popular Cuban 
dance style known as danzdn has a very special character. It is a stately dance, 
quite different from the rhumba, Congo and tango, and one that fulfills a 


function rather similar to that of the waltz in our own music, providing contrast 
to some of the more animated dances. The danzdn is not thefamiliar hectic, 
flashy and rhythmically complicated type of Cuban dance. It is more elegant 
and curt and is very precise, as dance music goes. The dance itself seemed 
especially amusing to me because it has a touch of unconscious grotesquerie, 
as if it were an impression of 'high-life' as seen through the eyes of the popu¬ 
lace-elegance perceived by the inelegant." 


The original, two-piano version of Danzdn cubano was written for a New 
York concert in 1942 marking the 20th anniversary of the League of Com¬ 
posers, and premiered, underthe title Birthday Piece (On Cuban Themes), by 
Copland and Leonard Bernstein on December 17th in Town Hall. The score 
was orchestrated in 1944. ,, 

—Richard Rodda 


Hailed in the early 1970‘s as "a future master conductor," Eduardo Mata has, 
through a series of impressive conducting achievements, become one of the 
leading podium personalities of his generation. The distinguished critic Robert 
C. Marsh, writing in the Chicago Sun-Times, predicted for Mata a career as 
significant as Solti's, noting Mata's "secure control over the ensemble, clear 
idea of each of the works in terms of style and structure, and that most 
important gift, the power to lift up musicians and make them offer their best." 

Mata has been Music Director of the Dallas Symphony Orchestra since 
1977 and recently took that organization on an ambitious and highly successful 
tour of Europe's capitals. Since 1974 he has also made regular conducting 
appearances with the London Symphony Orchestra during its standard con¬ 
cert season and on tou'rs. His guest appearances on the Continent have 
included engagements with the Berlin Philharmonic, the Hamburg, Stuttgart, 
Frankfurt and Baden-Baden Radio Orchestras, LaScala, Rome Radio, and many 
others. In 1981 Mata made his first appearance with the Philadelphia Orches¬ 
tra, conducting that ensemble both in its home city and in Carnegie Hall, New 
York. He is also a familiar and welcome guest conductor with the orchestras of 
Chicago, Boston, Cleveland, Pittsburgh, Detroit, Atlanta and many others. 

Bom in Mexico City, Eduardo Mata began to conduct professionally at the 
age of 15 while studying with Carlos Chavez and Julian Orbon at the National 
Conservatory of Music. In 1964 he was in residence at Tanglewood, working 
with Eric Leinsdorf and Gunther Schuller. Mata's first officiaf conducting post 
was that of Music Director of the Guadalajara Symphony Orchestra which he 
assumed at the age of 22. From 1966 to 1975 he was Music Director and 
Conductor of the Orquesta Filamonica of the National University of Mexico 
City. From 1974 through the 1977-78 season he served as Principal Conductor 
of the Phoenix Symphony Orchestra. 

Mata is himself a composer with symphonic music, chamber works, ballets, 
vocal music, and works created directly forthe tape medium to his credit. The 
recipient of the highest awards his own country Mexico can bestow, he has also 
been twice nominated for US. Grammy Awards for his recordings. 


Side One 

Side Two 

El Salon Mexico (kms) 

Symphony No. 3 (conclusion) 

Danzon cubano pso) 

II. Allegro molto (aon 

III. Andantino quasi allegretto/ 

Symphony No 3 (beginning) 

1. Molto moderate, with simple expression 

IV. Molto deliberate P2.CB) 


Recording Producers: MARC AUBORT/|OANNA NICKRENZ 
Engineering: ELITE RECORDINGS, INC., NYC 
Art Direction & Design: Marvin Schwartz 
Cover Illustration: Edvard Abrams 

Library of Congress Catalogue Card No, 86-7)3193 applies to this recording. 
©©1986 Angel Records 

Recorded in Cliff Temple Baptist Church, Dallas, Texas, May 13 & 14,1986 
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• CALL ME 

YOU DQN : 1%AVE TO SAY YOU LpVE ME 
J WILL YCD Lf VE ME TOMORROW 
^RE YqL# READY FOR TH# 
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are you ready for this? 


She can go from the soul feeling of a song like / Can Make It With You, which was appropriately referred to 
as “dangerous” at the session, to the lilting Call Me. This is our girl Jackie, in my opinion one of the top girl 
singers around. Her singing is a gas and so are her recording sessions. In fact, a Jackie De Shannon recording 
session is really an event. It’satimewhen many of her close friends get together and listen to her achieve great 
results, many of which are on the first take. □ People enjoy being around Jackie because she has an aliveness. 
An aliveness which soon results in energetic discussions and an interchange of ideas and various means of 
expression. She possesses an excitement which is truly stimulating. □ Jackie is always aware and sensitive 
to things around her. She has an inquiring mind and wants to constantly find new means of expression both in 
her singing and in her writing. She also has the ability to give each word its fullest meaning. If the song is sad, 
there won’t be any doubt in your mind. If she sings of the world in general, you’ll get the message. This is a 
quality which separates a true singer from the many who pass through. This is the talent that is Jackie De 
Shannon. j he Rea/ Don ^ ee/e rhj R ac jjo Los Angeles 



SIDE ONE 

I CAN MAKE IT WITH YOU 
MUSIC AND MEMORIES 
WILL YOU LOVE ME TOMORROW 
ARE YOU READY FOR THIS* 
TO BE MYSELF 
LOVE IS LEADING ME* 


WINDOWS AND DOORS** 

YOU DON’T HAVE TO SAY YOU LOVE ME 
(10 CHE NON VIVO (SENZA TE)) 

SO LONG JOHNNY** 

TO WAIT FOR LOVE 
CALL ME 
FIND ME LOVE* 


Producer: CALVIN CARTER / Arrangers: ARTHUR WRIGHT & MIKE RUBINI' / Engineers: BRUCE BOTNICK, DINO LAPPAS & LANKY LINSTROT 
Art Direction: WOODY WOODWARD / Cover Photography: PETER WHORF / Backliner Photography: SUE CAMERON / 


Hear Jackie De Shannon on Imperial Records: 

IN THE WIND—LP-12296/LP-9296 

YOU WON’T FORGET ME-LP 12294/LP-9294 

THIS IS JACKIE DE SHANNON - LP 12286/LP 9286 
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ALSO AVAILABLE IN STEREO LP-12328 LP-9328 
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moods for girl and boy 

Harry Carney and His Orchestra 


Shakespeare had something to say concerning vir¬ 
tually all of our moods, but on those of particular relev¬ 
ance to girl and boy the Bard was never at a loss. In 
‘‘Twelfth Night,” Shakespeare has Malvolio suggest: “If 
music be the food of love, play on!” This advice may 
well have been transmitted through the years to that ur¬ 
bane Bostonian named Harry Howell Carney, who herein 
conducts his orchestra in an album of music which up¬ 
holds Shakespeare’s dictum, music that is the food of love. 

In mood music such as this, the mood must first be 
established firmly and then maintained. With the Carney 
orchestra the mood for girl and boy is dreamy (but not 
dreary), celestial (but not cloying), sophisticated (but not 
soporific). The mood, if truth be told, is generally sup¬ 
plied by the girl and boy themselves — but Carney’s music 
complements that mood, gives it substance and meaning. 
Discussions of romance to one side, the music of the Harry 
Carney orchestra is interesting to hear for a variety of 


other reasons. To begin with, this is music in the Duke 
Ellington tradition — smooth and beguiling. The reason 
is evident, for Carney has spent virtually all of his career 
as a professional musician under the Ellington banner, 
contributing immeasurably to the Ellington sound and 
the tradition it nurtured. Although Carney has played 
the clarinet, alto saxophone and bass clarinet, it is as a 
bass saxophonist that he is best known and this is the 
instrument he plays on this album. Two of the selections. 
“We’re in Love Again” and “Chalmeu” are Camev origi¬ 
nals, a third — "I got It Bad and That Ain’t Good” — 
is by Ellington himself, while Billy Strayhorn. another 
veteran of the Ellington band, contributed the remark¬ 
ably durable “Take the A Train.” 

Another interesting aspect to these selections is the 
blend of Carney’s husky, virile baritone saxophone sound 
and the full string section — all of this combining to pro¬ 
vide a memorable mood for girl and boy. 


The tunes are : 

I DON’T STAND A GHOST OF A CHANCE WITH YOU 
TAKE THE A TRAIN 
WE RE IN LOVE AGAIN 
CHALMEU 


MOONLIGHT ON THE GANGES 
IT HAD TO BE YOU 
FANTASY 

I GOT IT BAD AND THAT AIN'T GOOD 
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A POTPOURRI OF JAZZ 

Charlie Parker Flip Phillips Oscar Peterson Teddy Wilson 
George Wallington Machito’s Orchestra JATP All-Stars 


In this sampling of some of the best that’s available anywhere in the jazz field several different styles are 
in evidence. It is intentional, of course, since this album may serve two purposes—first, it might well be an ideal 
introduction to the listener who hasn’t encountered too much jazz (or the right kind of jazz or anything mis¬ 
named as jazz) in the past and would like to get on the right path; second, it’s a fine representative selection 
for the veteran jazz buff who might find something worthwhile he’s overlooked before. It’s a contrasting display 
here in this potpourri: there’s the vigorously swinging piano of Oscar Peterson in varied moods, Machito’s Latin- 
type jazz, the calm grace of the Teddy Wilson piano, the roaring spirit of Charlie Parker, the soaring saxophone 
of Flip Phillips, the imaginative piano wanderings of George Wallington. This is as it should be, of course, since 
jazz has many variants—and only a few are included here since it would require many more volumes to embrace 
all that makes up jazz. 

Who are the artists represented here? To begin with, there’s the Canadian-born piano star, Oscar Peterson, 
the winner of many magazine polls. Teddy Wilson, who is from Austin, Texas, is the onetime member of the 
Benny Goodman organization who is now frequently heard on radio and TV and has taught at Juilliard. George 
Wallington, who was born in Italy but raised in New York, is a highly rated modernist both as a pianist and 
as a composer. Machito (whose real name is Frank Grillo) was raised in Cuba and was one of the first to utilize 
the Afro-Cuban ideas in jazz. Flip Phillips has for the last decade been one of the stars of the touring Jazz at 
the Philharmonic unit and one of the ranking tenor saxophonists in jazz. The late Charlie “Yardbird” Parker 
was rated one of the dominant influences in the abrupt changes that jazz underwent in the early 1940 s and also 
one of the most strikingly imaginative of all the alto saxophonists. 

To those who are exploring into the exciting field of jazz for the first time—happy hunting! And for the 
others, shake hands with some old friends. 

The tunes are: 

ROUGH RIDIN’— The Oscar Peterson Quartet OH, LADY RE GOOD — Teddy Wilson 

WHAT’S NEW — The Oscar Peterson I)uo 

CARAVAN | Machil ° ,g Orchestra, Flip Phillips, Soloist WITHOUT ^H^iERVATION j TheGeor 8 e Wallington Trio 
JAM SESSION FOR A DANCER — JATP All-Stars 

NO NOISE — Machito’s Orchestra, Charlie Parker FLYING HOME ) 

and Flip Phillips, Soloists BUCABU ( Machito’s Orchestra, Flip Phillips, Soloist 
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SIDE ONE 

1. SOMEBODY NEW/2:27 

(R. Smith) 

2. THIS MORNING AT 9:00/2:10 

(R. Yarborough) 

3. WHEN THE ROSES BLOOM AGAIN/3:30 

(Traditional) 

4. HELEN/2:13 

5. HOW MOUNTAIN GIRLS CAN LOVE/2:15 

(Traditional) 

6. RAWHIDE/2:06 

(B. Monroe) 


SIDE TWO 

1. NOW SHE'S GONE/2:20 

(L. Frazell) 

2. WHEN I WENT WALKIN'/2:24 ‘ 

(S. Eager) 

3. RAINBOW TOMORROW/3:10 

(Traditional) 

4. COLUMBUS STOCKADE BLUES/2:15 

(Traditional) 

5. PR EACH IN', PRAYIN', SINGIN'/2:00 

6. MY LITTLE GIRL/1:35 

(Traditional) 


in me uiu uuys, oiuegrass oanas were formed around one lead singer or a 
brother act with the other band members playing what and when they were 
told to play. The Spirits" have set out to change that tradition and have 
done quite well at doing just that. Each member of the group is of equal 
importance and supplies an equal part to the overall group sound This 
sound is very pleasing to say the least. 


John Hensley, the originator of the group, originally comes from Sumpter 
S. Carolina but now lives in Robesonia, Pa. John has a very strong 
traditional Bluegrass lead voice which fits the basic style of music the 
"Spirits" are firmly rooted to. In the early days of the group, John played 
mandolin. Due to personnel changes, he is now playing rhythm guitar. 
Robin Smith, the only other original member of the group, comes from West 
Lawn, Pa. He also sings lead but with a mellow or more progressive style 
Playing bass for the group, he supplies the foundation on which the band's 
music is formed. 


David. Lightcap, the next newest member, comes from Harpers Ferry, W. 
Virginia. Dave handles most of the comedy for the "Spirits" with show 
stopping antics and crazy songs done in a way only Dave can do. He plays 
fiddle for the group also in a way that only Dave can do! 

Keith Kupp, from Akron, Pa., is the banjo player and baritone singer. He 
plays a traditional Scruggs style but with drive and a smooth flow that is 
unsurpassed by the so called "best" in the business. Keith is also a very 
impressive baritone singer as well and the group's harmony owes much to 
his vocal capabilities. 

Scott "Stick" Eager, the group's newest member, comes from Denver, Pa. 
Stick plays mandolin in a way that words cannot explain. His playing is 
versatile and inventive and has an exciting jazzy flavor that doesn’t lose its 
drive or punch. He also does a fine job of tenor singer which gives the group 
a full, smooth sound. 


Most of the songs on this album are traditional but have been rearranged by 
the "Spirits" to fit their style. Two of the songs are original, the title song 
"Somebody New" written by Keith and Robin and "When I Went Walkin'' 
written by Stick. 


The Songs selected for this album are some of the most requested songs at 
personal appearances so they put them all together and here it is. 


JIMMIE "A" 
WICO RADIO 
SALISBURY. MD. 


JOHN HENSLEY—Guitar and Lead Vocal 
ROBIN SMITH—Bass and Lead Vocal 


KEITH KUPP—Banjo and Baritone Vocal 

SCOTT "STICK" EAGER—Mandolin and Tenor Vocal 


DAVE LIGHTCAP—Fiddle and Some Kind of Vocal 


Recorded at: DIMENSION FIVE STUDIO, WOMELSDORF, PA. 
Engineer: JOHN HEFFELFINGER Master Mixing: R. SMITH—K. KUPP 
Cover Layout: R. SMITH Recorded on: FEB. 11-12, 1981 

SOMEBODY NEW written and arranged by: R. SMITH—K. KUPP 
WHEN I WENT WALKIN' written by: S. EAGER 
All Other Songs Arranged by: THE SPIRITS OF BLUEGRASS 
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For Further Information or Personal Appearance Listing 
Call or Write: ROBERT SMITH, RD No. 3237 Mohnton. Pa. 19540 
(215) 777-0870 

















Side A: Don’t Think 

I Don’t Want To Be Your Lover 
Under the Smoky Sky 


Side B: I Need You 
Invisible Man 
I Should Have Known 
Whoa Whoa Whoa 


Tracks 2, 4, S, 6 written by Paul Dellevigne. Tracks I, 3, 7, written by Daniel Creskoff. 
Mixed by Andrew McConnell. Produced by Matt Bokovoy. 

All songs arranged by the Sinners. 

The Sinners were Paul Dellevigne, Daniel Creskoff, Dave Lorenz, Andy McConnell. 


MODERN 
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Variation #1 (front cover),Variation #6 (back cover) by Richard Campbell. 
Dedicated to Rick D., who always had our backs. 

Mastered by Garrett Haines atTreelady Studios. Pittsburgh PA. 
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Side 1: 

1. King Cobra 

ITom Seoul India Muiic-ASCAP 6:00 

2. Don't You Worry 'bout a Thing 

(Stavie Wondtrl Jobete/Black Bull-ASCAP 6:39 

3. Spain 

(Chide Corea) Litha Music-ASCAP 7:02 


(King-Palmtr) Colgami Muaic-ASCAP 4:30 

2. Lake Taco 

(Andy Lavarna) Capricorn Muaic-ASCAP 4:51 

3. Come Rain or Come Shine 

IM.rcr-Arl.nl A-M 


Woody Herman—clarinet, alto sax, soprano 
sax, vocals 

Tom Porrello-lead trumpet 

("Coma Rain... " and "Toothleia Grin" only) 

Dave Stahl—lead trumpet and flugelhorn 

(other five selections) 

Nelson Hatt, Buddy Powers, Dennis Dotson, 
Bill Byrne—trumpets and flugelhorns 
Jim Pugh-lead trombone 
Dale Kirkland-trombone 
Vaughn Wiester—bass trombone 
Frank Tiberi-lead tenor sax, flute, bassoon 
Gary Anderson-tenor sax, flute 
Gregory Herbert—tenor sax, piccolo, flute 
John Oslawski—baritone sax 
Andy Laverne-electric piano 
Ron Paley-electric bass 
Jeff Brillinger—drums 
Kenneth Nash—percussion. 


Arrangements: 

"Come Rain or Come Shine"—Bill Stapleton 
"Toothless Grin"—John LaBarbera 
All others—Gary Anderson 
Solo sequence: 

"King Cobra''-trombone (Jim Pugh); soprano 
(Woody Herman); piano; percussion. 

"Don't You Worry 'bout a Thing''-flute (Gary 
Anderson, Gregory Herbert). 

"Spain"—bassoon; flute (Herbert); piano; 
flugelhorn (Dennis Dotson); percussion; drums. 
"Jazzman"-vocal, soprano (Woody); 
tenor (Herbert). 

"Come Rain or Come Shine"-alto (Woody); 
flugelhorn (Dotson). 

"Toothless Grin"-clarinet (Woody); tenor 
(Herbert); piano. 


Produced by Woody Herman 
and Jack Tracy 

Recording and remix engineer-Jim Stern 
Assistant recording engineer and 
mastering-David Turner 
Recorded (Jan. 7-9,1975), remixed, and 
mastered at Fantasy Studios, Berkeley, Ca. 
Kenneth Nash plays Paiste cymbals and gongs. 

Art direction-Phil Carroll 
Cover photo-Phil Bray 
Linar photo—TonV Lane 
$1976, Fantasy!?Records 
Tenth and Parker 
Berkeley, Ca. 94710 
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Sarah Vaughn 


A new Sarah Vaughn recording is great news to 
the tremendous public who love her. For others who 
hear her for the first time it will be the start of a new 
“love”. When one comes under the spell of Sarah 
Vaughn there's no breaking away. Her voice, her 
style and her personality make her one of the most 
outstanding singers today. When you hear her you 
want to hear more and more. There's no limit to her 
appeal, for she covers a complete range to satisfy 
many tastes, from slow ballad to jump-tune, of 
music-lovers everywhere. 

Old songs and new songs reach a new high level 
vhen Sarah Vaughn is the artist. Always in com¬ 
plete command of her material she adds unique 
touches to enhance everything she sings. 

Back in 1944 when she was a vocalist with Billy 
Eckstine's orchestra, the wonderful timbre of the 
voice and her unique approach were already evident. 

Sarah Vaughn’s interest in music dates back to 
when she was seven. The little girl showed a talent 
for the piano and sang in a church choir. She was 
bom on March 27, 1924 in Newark, New Jersey. 
Her mother and father recognized that their child 
had a special gift, and they encouraged her from the 
start. Her first big break came when she won an 
amateur contest at the Apollo Theater in New York. 
This led to her association with Billy Eckstine. 

From the very beginning Sarah Vaughn showed 
an amazing musical ear for harmonic change, a rare 


degree of musical know-how almost unknown in pop¬ 
ular female singers. 

Miss Vaughn cut her first record on New Year’s 
Eve, 1944. Still relatively unknown she was paid 
$ 20 . 

By 1946 the story was different. Sarah Vaughn 
was no longer an “unknown.” She began working in 
better night clubs and soon gained acceptance as a 
top-notch singer. By 1949 Sarah Vaughn was getting 
support from other stars, mainly in radio and televi¬ 
sion. Her career launched she then toured across 
the sea in England and France where her interna¬ 
tional fame became a reality. In the United States 
she became a major attraction and a household 
name among music enthusiasts. 

Sarah Vaughn brought a new dimension to pop¬ 
ular singing. Combining a rich beautifully controlled 
tone, with a keen sense of chord structure she is 
able to change or inflect the melody as an instru¬ 
ment might. She can be coy and she can also show 
a great sense of sophistication. 

Miss Vaughn is equally at home with a large or¬ 
chestra or a small jazz combo. With her ability to 
put-over a jump tune or a ballad, Sarah Vaughn is 
truly everything. 

This recording again demonstrates the genius of 
Sarah Vaughn. Some of the tunes you'll recognize 
as old favorites; others will be new to you. What¬ 
ever the case with Sarah Vaughn at the helm you’re 
sure to love them all. 


LISTEN AS SARAH VAUGHN SINGS: 

■ “The One I Love Belongs To Somebody Else” 
“Love Me Or Leave Me” 

"A Hundred Years From Today" 

"Penthouse Serenade” 

"Everything I Have Is Yours" 

“Lover Man” 

"I’m Through With Love” 

"Don’t Worry 'Bout Me" 

“September Song" 

“Gentleman Friend” 

“I Feel So Smoochie” 

“Trouble Is A Man" 



This recording has been mastered on the finest equipment available 
in order to recreate the wide dimensional sound of the original 
music. CAUTION: Remember to play a STEREOPHONIC recording 
only on phonographs equipped for stereo. However, the sound 
quality of a MONOPHONIC recording will be greatly enhanced when 
played upon stereophonic playback equipment 


HI-LIFE 

1650 BROADWAY, NEW YORK 19, N. Y. 
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SARAH VAUGHAN/DREAMY 


ARRANGED AND CONDUCTED BY JIMMY JONES 


SIDE A: DREAMY / HANDS ACROSS THE TABLE / THE 
MORE I SEE YOU / I’LL BE SEEING YOU / STAR EYES / 
YOU’VE CHANGED SIDE B: TREES /WHY WAS I BORN/ 

% MY IDEAL / CRAZY HE CALLS ME / STORMY WEATHER 

,,N \ ' ' 

/ MOON OVER MIAMI 

“DREAMY” is that point inhere dim reality meets the awakened 
fantasy ... the moment when you can leave the cold, solid ground of 
worldly care to turn and tread lightly on air! “DREAMY” is that 
ethereal place where lovers dwell. It is also, as this album so strik¬ 
ingly acclaims, the very special province of the incomparable, Sarah 
Vaughan. For her first Roulette album, Sarah Vaughan has joined 
forces with arranger Jimmy Jones and probably some of the best 
musicians in the recording field to offer exquisite interpretations of 
twelve superb songs. There is the featured, softly muted and highly 
distinctive warmth of the Harry ‘Sweets’ Edison trumpet, the lush 
string backdrop and the change of tempo to a light, rhythmic jazz 
■flavor. There is the imaginative, always sensitive approach to melodic 
structure as well as lyric content of each song. Every etched groove 
of this collection is in the Sarah Vaughan tradition. It’s what we have 
come to expect from this rich, jazz-rooted, thrilling voice, and as is 
her wont, she doesn’t let us down. She again conveys her keen sense 
of control...her vibrant timbre...her amazing vibrato and her deep 
emotional involvement with every word of every song. Most of all, 
Sarah again conveys Iter total and active musicianship. This is Sarah 
Vaughan, who, perhaps better than any vocalist singing today, can 
make any given time at any given place seem like that moment the 
poets call... “DREAMY!” 
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1ILLUSTRATION1 WILLIAM HOFMANN 
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Personnel and Instrumentation: 

TRUMPET 

Andy Monda 
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TROMBONE 
Joe Aldi 


BASS 

Pete Rogers 
Marty Paley 


TENOR SAX 
Frank Philburn 


DRUMS 

Lou Scalera 


ALTO SAX 
Herb Larson 

BARITONE SAX 
Charles Librizzi 

PIANO 

Billy McCumber 


RECORDING ENGINEER 
Eddie Ventura 

PHOTOGRAPHY 

John Geryak 

ALBUM DESIGN 
Gene Ettore 


LOU TOBY . . . Artist . . . Arranger . . . Producer . . 

This entire album was arranged, conducted, recorded, and produced by Lou Toby, un¬ 
questionably one of today’s most remarkable musical talents. Flexible, in that he can 
play or-arranffe in almost any "bag”. He can 01ay with ease in any well known society 
band and turn right around and play off the deep end of the ’Jazz’ bag. He can arrange 
for teen voices with a rock beat - and at the snap of a finger sit down and turn out a 
lush arrangement with strings, horns and choir. Today he is in great demand as an 
arranger and composer for T.V. Commercials. Pictured above with Lou Toby is Eddie 
Ventura of VanTone Sound Studios in West Orange, New Jersey. Eddie, a close friend 
and associate of Lou Toby's is fast becoming recognized as a leading recording engineer. 

Sano Corporation takes great pride in presenting Lou Toby in one of his many musical 
styles, in which he freely improvises on the SanoVox Organ. 


SANOVOX ORGAN 


The SanoVox organ is one of the newest and most exciting solid state electronic instru¬ 
ments to be presented to the music world. Completely electronic with printed circuitry, 
it is played through a Sano Solid State Sound System. No other portable electronic organ 
can produce as many exciting and untiring musical effects. The SanoVox organ combines 
two 16' voice colors, with four individual 8' and two 4’ voice colors. These voice colors 
combined with variations on Vibrato and Percussion, plus five separate Bass controls, 
add up to an unbelievable variety of voice colors. 



SANO CORPORATION 


1281 SPRINGFIELD AVENUE, IRVINGTON, N. J. 07111 
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"I have chosen the title The Brotherhood of Man' because brotherhood is a basic pre-requisite to any act of worship in the 
Jewish and Christian traditions. The constant message of the prophets was that God rejected religious rites divorced from a 
social life of active concern for one's brother in need. And Christ Himself reminded us that if we come to the altar and there 
remember that anything separates us from our brothers, we should go first to be reconciled to our brothers, and only then 
return to the altar. 


Music really ought to be a bridge of unity and understanding between brothers of different cultures. Oddly enough, however, 
music at present often puts us in danger of violating the precept of brotherhood. In an attempt to satisfy what seems to be the 
divergent needs of classicists, folkists and jazzists, we are in effect setting up cultural apartheid. More and more we are saying, 
for example, Let those who want folk music have their own liturgy,' or ‘Let teenagers have their own liturgy.' I would agree that 
in some circumstances this may be an immediate necessity, but I cannot agree that it could ever be a long-range ideal goal. 
The churches hjave put themselves on the side of racial and social integration, considering it a moral imperative. Yet the sir) of 
cultural segregation and intolerance has been permitted to exist in these very churches. The logical question is whether lovers 
of the popular, the classical, the folk, the jazz can endure one another’s tastes, can love and associate with one another. Cbn 
we pass up the temptation to solve cultural tensions by a facile recourse to cultural apartheid? If the command to love can 
require that I b i willing to be present to my neighbor of different color or nationality, can it not also require that I be wilfyng 
to be present tc my neighbor of a different cultural background? I \ I f 

I believe that cultural integration is as much a moral imperative as racial integration. Separate but equdl facilities are neither 
possible nor desirable. And if an integrated r^ultural situation is not immediately comfortable, or even if it is a painful proems, 
we ought to remember that love will always require some sacrifice. 

But while cultural integration will require sacrifice, the positive benefits will be much greater than the initial costs. It will makfe 
possible greater variety, whereas the musical climate in most churches is now terribly monotonous; and it will stimulate origi¬ 
nality through the interplay of these various forms previously (and needlessly) considered incompatible. 

In music, as in the divorce courts, incompatibility is most frequently revealed to be intolerance—and intolerance should be 
intolerable in churches that claim to be based on love. 

Thus, in The Brotherhood of Man,' many cultural elements are incorporated and integrated. I began with music of American 
Negro churches, but did not stop there; there is the influence of Gregorian chant and elements of jazz and modern popular 
music. A Vietnamese priest told me the music would appeal to his people because of its strong doses of pentatonic scale; and 
I have also been told that the Sanctus' sounds Jewish. 


In the accompaniment, I have tried to encourage a variety of possibilities including classical chamber orchestration, modern 
jazz, and solo piano or organ. In each case, I ask only that the meaning of the piece be kept in mind, that the words be assigned 
more importance than the notation. I have tried to make the notation fit as closely as possible the natural rhythms and inflec¬ 
tions of speech, but where the notation is either too exact or not exact enough to convey what I had in mind, the interpreter 
is expected to bend the notes to fit the subtle requirements of speech while at the same time preserving the very definite 
rhythmic patterns of each piece. 
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SIDEA 

MUDMEN 

RITA 

CALI NOW 
STABBING YOU 
WASHYWASHY 
POSER 
HIPSTER 



SIDEB 

LOCK AND LOAD 
RUN 
GUN 

SOBER STRIPPERS 
CUNT LIKE YOU 
MASTURBATING 

(WITH MIKEY WHO] 

(RECORDED BY K.RILEYI 


MUD MAN 

noun\plural\mud-men\ 

1: Those who would fuck dirt just to make mud 

2: A wing man who has no problem taking the uglier of the pair 

3: One who goes for the easy lay and dosnt let looks interfere 


Scarehois: 

Fran Frank Francis-Vox 
Amman-Guitar 
Skinny jonny-Bass 
Bitter Mike-Drums 

scareho choir: Hack,Robbie "gtins'Wvati, 
Joev’chest'MiichelUUvssa Blair 
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IT'S THE LAW 

CLEAN UP 
AFTER 
YOUR 
BITCH 



maximum 

fine 


$300 


Scareho of Philadelphia 



IN THE BEST OF MEMORY AND EFFORT,WE WOULD LIKE TO GIVE RESPECTS AND HONORS TO THE FOLLOWING PEOPLE, BANDS AND SUCH WITH GREAT HONOR AND PRAISE 
TO ANY WE MAY HAVE FORGOTTEN.THERES ALWAYS NEXT TIME 

former and honorary members:Adam "anallzer" Heatherlngton .Christian McCloskey,Troy"Tex"Marlow,F!shtown Jim Gahrlng.Drew the Hippy, 

Al Devine,Howard Skeehan RIP,Taylor Tyler Egress,Dave Rizzo,Mike Okum,Brad Upps,Jack"Bubblcyo'd"Mac 
Johny Gilmore,Talon Demeo,Scott Lauer.AL Beanie,KING GARY 

Scareho Cholr....Hack,Joey"chest"Mltchell,Rob"Guns"Wyatt,Alyssa Blair, 


Bands World Famous Crawlspace Brothers,"wlno creep",dead meat,necktie,bad luck 13,bubble eyed dog boys,s.p.e.n.t.,Samsara,the Claw 

eph tradition,blessed muthas.live not on evil,Paths 2 Glory,Guns on the Run,y.d.l.,love cinema vol 6,Jacko/Fatal Rage,Leon and Rascul IntT/IRON 
den of germs,Bltchsllcer.bendarlc,dead gerber babies,real ugly,Dirty DIAMOND,5 magic beans,sons of liberty,Handsome Petes,The Black Hawks 
Jump Ship,the Plastic Eaters,Sugar Daddy,Shred Scare,Sammy and Fang,Rear Admiral, 

YDl.Mikey Wild,Toothless Gerorge,Ladder Devils/the Minor Times,the Hooters,the Peres,the Uprise,Sewage Samwhlch 

Good Humor,the Dark Lords of Stonehurst.Trlp 66,Rape Babies,Pennsylvania Connection,Bitch Sllcer,Slave Ships,Burnt Hogan/Officer Slug 

Public Disturbance(nj),negative nancys.Call the Paramedics,BOBY Ebs and Genocide RIP,the Dwarves,condemed by hatred/fuck face, 

UMIN,Circle of Shit,Ross Fair and the Band that never was,Tony Tshlrt and Ultraviolence,the Wretched Ones,Stray Bullets,Acid Finger,Cisco Jeeters 
The BadVibes,Welter,cheat to win,Beast Infection,Buddy System,Man Man,hall and oates 

Merle and trhe Murder Junkies,Loaf Ass,fUCK U ALL,Fat Howards Army,Snail Trail,Turbo Ac's.HellBlock 6,Dead Pedestrians 
Clamfight,SICU,Ray Gradys,Urban Liquor Store Riot,Smut,Good Humor/fruit loops/muligan stew shore core 
the Noid,Needles Jones and the Technophobes,Havelina,Urban Liquor Store Riot,Flock of Seagulls 


People places and things.Jay Goldberg for giving us our first Show.Arik Victor and Creep Records,Joe Fitz for knowing how to shine shit,Christina Terror,Leslie Jeffries, 

Wes"LeeLee"long,Jon Reimer.Jamie&Kristy Davis,Rich Hillen,Famous Frank Santonastasi,Steve Tiberi,Orion and Tavi Landau,Gleaners Posse,JenJen,Tara,Alegra,Steve 
Sabrina lorio,Ryan&Jessie Hontz,Greg Motlasz,Rob and Leslie Fusco,Josh and Lunchmcat fanzine,Kelly Demarco and the Ital Clan,Shannon and Olivia 
Christin and baby Vincent,ukulele ray,Erin and Napoli,Sara and Precious,Christian and Rebecca AKA"Stinky",Dave Fox„Hoody and Black Vulture 
Frank C. Guariglia.Matt Cobra,Matt Kiser,Hairy Bush Kelly,Joe Green,Mike Shreds and Georgia,Elle,Jess,Zeke,Brad,Lucas,Yomi.Alyssa Blair 

Young Simon,Dan Decricio,Sean & Apex Studios,Tom & Noel,Tony-Bob-Suzy-Zelley,Honda Cb's Mc,Julious,Joey Simpers,Jen Bowles,Jess Marino and space 2033 
and the Nose,Alex the Albino and Ange Present,Cody,corey perskin,PennJersey Roller Girls,Meow Thumporn,Olde City Tattoo,Paul and Studio One 
Kurt,Ruben & the Pub,the Tylers of Slieveroe Kilkenny,Conrad and All Night construction,Justin and Claudia Hallman,Josh and American Saints,Jenn Litefoot 
Gordon/James/Becky/Relapse Records and crew,Greg ,Mike Hans and Sleazy E,Sterling,the Neligans and Oneils of Fermoy Ire,Marcus Shepard 
Wyld Studios,sean and Apex Studios,Andrew Devennie,Kris Murphy and Southern Crossings Peru,John Yorio.two street paddy guns.Pipi and the Villa 
Maria and the Nigorski Clan,Anna Deluca,Joe Mahoney and the Shovefest crew,Nano Nagle,Cookie and the old midtown diner crew,Ceili,Meala and Hunter 
Caitlin and Kelly,A.B.the big redheaded skin,Courtneyg>218,ChubRock,Jerry Addington,Tee Trlarsi,Scott"Pepto"Griffin,Mike Sage,Steve&Tamara Skelly 
Brutal Panda,Rob and CrashBamBoom,Jag and the Satanic Rave 10/31,Howard and Cadillac Tattoo,Josephine and the yellow rust bucket 
DrunkRachael.com,Manny and familly @ the 9th and montrose fruit stand,Peg Herzog,Robbie Hannum,John Bell and Coores Lite Auto,Kyle Fitspatrick 
Elizabeth Halloran and Dave Wyndorf for lousy movie suggestions,Michael Fisher,jlm and Jackie Fisher,El Bar,John Hunsberger,GrindsandFinds 
Jesse and Ange McIntyre,Dennis "cheers" viva 77,Fred Lancello.Wyld Studios,joe and frank brown/connies ricrack,Ritchie and South Philly Tattoo 
Tommy"Gunns"Stevens,Chub ROCK,Mike Rep and the Vetrerns of the Mosh Wars,Fred Knopp.Canadian Tom Klapaucius,Austin & Amy.Bob and Joes AUTO Clinic 
L.I.Frank and the Philly Aids posse,Jack and Noise Polution,Kevin Reilly,Lori,Psyd Delicious,Trip&Betsy,Steveo&jenn,Hack,Dave,Nilo 

Jimmy"waterice”hartnct and twins,Bird Reynolds,Garabaldi Al Pastor Tacos,Dennis and Vive SeventySeven,Mikey Mumbles,Brubaker,Greg,Meghan and Hessian Agressian 

The Pearl r.i.p. and the Somers Point Crew,Jim"poppy"Divine,Scott Kincade.Mike Smash,Larry the Kid,Joey Jap,Alley and IE0,Robert Pompetti 

Rob&Rachc Wyatt,Mike Hook,South Philly Hippies Dave and Gene-o,Chris Hansen and the "To Catch a Predator" crew from letting us go.klaus abrahams 

the Leos..Tim Itaria Matt Cait and Mexican Mike,Brutal Panda,Simon and Ford the cat Malinow,Village Thrift,Don Motherfucking Juan 

Joey Chest Nat and Millie,Ron"BOOMHOWSER",lee crider.Jackie-o and Tim,Ben "cousin Sklnny”avries and the Kensington Fortress,Juan Dimida 

Abbey and Alicen,The Gus.Tony Jeeters and the Collins Kids,A.D. Amorosi,BIII McThrill,George Shelly,Phil Wells,Mombo,Pete,Serge,Savva 

A.S.R.Stucco,Seamus Mehaww.John Mchugh,Jimmy "crystal balls”Gillick,Ramrod,Potter,Martin,Wee Brendan,Niall MehAWWW,Bumble clott crew,Winston 

Neil,chetsie,Alexandra Richmond and the Turbo Jugends,Claude,Nick and YDL Crcw,Bocky&bob Vomit,Kyle Fitzpatrick,Adam and crew @ Liberty Cycle 

Fred Lancello,Mike & Michele Hell under the EI,Bilwa and Em,Marc Pheifer and the Spray Booth,Scott LaROCK,Gina and John,David Uosikklnen 

Carl Youngling,Dan Vital!,Jeffrey Sidelsky,Benny & Gloria Wild,Psydde Delish.the Bad News Group 6809 Umbria St,Eddie Kes,Bayard & Renee Miller 

Negativity Gardens Posse..Black Matt,Mark ANGELO,Jim RENNIGER.Greg Geary,Jimmy Brett,Karla and TWINS,Tricia Greenhalgh,Zack,Jimmy McClintoch 

Walt,Bob,Dirty Dave 


Antman thanks.Kevin,Keith B.,Dave,IUKE,Jason,Samsara,Jason and Badluck13,Arlk & creep,Sean&Apex,My Brother g-MAN, 

Scott,Al,Harry,Bay,Bert,JIM,John,"the poker thugs",WILL,Ron,Thor 

Shredscare,F.O.D.,The Claw,JR'S,El Bar.MIko Harlngton,Jackle-o,Kit,Jersey Joe,Rob Wyatt,J Gilmore 
real ugly,will,little robble,Jesse,blessed muthas.hoodc,princess mlml,kleth,larry the kld,dave,phll,and rob 
Metal Mike Hook,WALT,Dave,Bob,Fuckface.tlm and bendarik.club risque,the hated,chrls 0 top ten music 
Smelly,Alyssa & Ash,Joey Chest,Rachael,All,Shlak & call the paramedics,eph tradltlon.antl'seen, 

I dedicate this to Mlkey Wild,D.J.,Chris and Nell...R.I.P. 


Bitter Mike.V. Danielle, Steven;Ff*d,Chris, Matt, Emlele, Irish Johnny, Tall John, Will, Luke, Gerrl, Alyssa, Arlc, Duffy and the rest of the 12 steps Down crew. 

Dave, Chris, Mike, Rick, Dan, Colleen, Jessie and the P20 crew. Jonah, Luke, Voy, Zak and the A-Team Movers Crew. Chobey. Steve Rennie and the Come Out Swinging Crew. 
Borders 21 crew. Monica.Socksy Brown,Sean and Apex studios. Matt, Sue and Jay at Baker street Tattoo. Erls Temple. The Barbary. And Mom, who Is undoubtedly proud of my 
work In Scareho 

Fran Frank Francls..myself and satan 


Skinny Johnny..My beautiful wife Chris, Needles Jones, Robert Pompetti, Patrick (Inside of emptiness), my buddy Shane, Superdave, The Gleaners crew 

AD Amarosl, Jesse the scumbag, Mike Smash, Community Cultural Exchange, SCK , AMF , THC crews. 

Dedicated In memory and friendship ...Jeremy“Jerolne”Murray,David Albright Jr,Declan Gelslnon,Howard Skeehan,Smltty,Mlkey“WILD"Deluca,Andrea Colllna-Smlth,Karen Clammetti 
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"This album is dedicated to the glory of God, my 
mother, Mrs. Lenora P. Felton, and all the mothers in 
the world, who pray constantly for the preservation of 
their children, and the reward of seeing them grow into 
fulfilling lives." 



Recorded at Track Studios, Silver Spring, Md. 4/6/72 


Hilton C. Felton Jr. (organ, elect, piano & piano) 
•Composed by Hilton C. Felton, Jr., 

Hilton's Concept Pub. Co., BMI 
**Rev. Leonard Ray Felton (Reciting) 

Hilton C. Felton, Jr. (organ) 

Johnathan Settel (special effects) 


R. Jose' Williams, Engineer 

Mixed by H. Felton & R. Jose' Williams 4/8/72 
Produced by Cynthia E. Felton, Executive Assistant 

Hilton's Concept, Inc. 

Suite B 

415-57th Street, N.E. 

Washington, D.C. 20019 
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IDOVE THAI fiODy 3.54.. 

(REJANE MAGLOIRE / JO BOGAERT) 

IIPIOOIAMMfD IT I.C • VOCAIS IT If 6011 
C Mil AIS/CIIP PIODUCTIONS • ADM PUIL/SOl 

11) 0 A H *3.43.. 

(REJANE MAOORE/JO BOGAERT-PATRKX DE JMEYER) 


RELEASE UOUftSELf 3.40.. 

(REJANE MAGLORE/JO BOGAERT-PATRKX DE MEYER) 

VOCAIS IT lICCIi 
O Ifll AIS/CIIP PIODUCTIONS • ADI PUIL/SOF 

• 

COLD CHILlin 1 3.27.. 

(OLIVER ABBELOOS-LUCIEN FOORT/ 
JO BOGAERT-PATRICK DE MEYER) 


VOICES 3.16.. 

(JO B 0 G A E R I ) 


mnnm mnnrr nir mnnin rn nnnnn /im 


(REJANE MAGLOIRE / JO BOGAERT) 

VOCAIS IT *10 0 11 

© 11*1 AIS/CIIP PIODUCTIONS • ADM PUll./SOF 

0000 TO 0009 4.16.. 

(OLIVER ABBELOOS-LUCIEN FOORT/OLIVER 
ABBELOOS-LUCIEN FOORT-JO BOGAERT) 

M-PIOMAMAUD IT OUAMOPHONIAJAP IT COCT 45.VOCAIS IT «IV 
© 1**1 AIS/CIIP PIODUCTIONS • ADM PUIIISHINO 

GET IT STARTED 4.06.. 

(REJANE MAGLOIRE / JO BOGAERT) 

VOCAIS IT IIOOII 

© l**l AIS/CIIP PIODUCTIONS • ADM PUll./SOF 

0 E A • 0 E 0 A 3.19.. 

(JO BOGAERT) 

SAMPIID VOCAIS 

© 1**1 AIS/CIIP PIODUCTIONS • ADM PUIIISHINO 

PIOWCII IT JO IOIAIIT FOI AIS/CIIP PIOIUCTIONC 
INFO . TNI MOON Of*ICI-FAIl(ll>(ll)fM«.lt 

PIOIIAIMINI IT JO IOIAIIT 

ADDITIONAl PIOOIAMMINO IT PATIICI II MITII, 

i.c. and oiitii muon 

IICOIIII AND MITII AT I.CP. STUDIOS All. HUSSHS 
JNOINIIJIP AND MIIID IT MICNIL DIIIICI1 

1 * *’ 1991 ARS/CLIPProducllons ADM Publishing. Hochoon Venozuolopor CNR 
Discos Vonozuolo Bo|o Llcencla do CNR ■ Records 
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PETE HAMJLL 


' 

MANUFACTURED IN THE PHILIPPINES BY VICOR MUSIC CORP. UNDER LICENSE 


The great cities are places with a night side.The word! 
sleeps, But tftc great cities are awake, noisy with glory, due, atrocity and 
music. Particularly music. American music was invented in New Orleans, 
Chicago and New York By people wfto stayed' up all night, warring against 
boredom and’ dmeliness and pain. Angela Bofill, fin m SBadespeare Avenue in 
tftc gutted widfemess of tfie South Bronx, is out of tfiat dart triumpftant 
city of night. 

Triumphant is tfte word: yes. Where Angela Bofill comes 
jiiom, defeat grows fide tfie weeds in deserted Cots where ftuman 6eings once 
lived. Heroin arrived tfiere fide plague, and too maty young men and Women 
rode tfiat wftite ftorsc across tfie ultimate river.Too miicft humiliation, too 
muefijear, too much rejection, too much indifference led to the Great Burn¬ 
ing. And While the fire engines raced throughtfie eme orange night, their 
sirens piercing the city murmur, Angela Bofill was listening to Lady Day and 
Dizzy Gillespie and Dionne VV’arwicd and a hundred others, and she was 
choosing to mode art. 

The art Ls on this album: an art of tfie voice, of writing, 
of music, and most important, of feeling. Precocity in art is an American curs, 
growth is more difficult to accomplish. But the growth is here, as Angela 
has moved beyond the obvious studs of her first album, Angie. .She is singing 
now with even greater confidence and' range, and her musical vocabulary has 
an astonishing diversity. 

.She has gone out into that city night, into the great ethnic 
and culturm bazaar, and come back with afidl basket.A true child of cities, 
she has toslcdjazz and' pop, the erotic strains of the Caribbean, the defiant 
exudation of gospel music, even the night-pounding sounds id disco, and has 
made them her own. .Some might carp, dismiss this ad as a form of eclec¬ 
ticism, but they would be missing the point of the triumph.Those who choose 
cities are saying: >es, 1 accept this, I accept the grief and the dirt and the 
pain, but those are the dues I payjbr admission to the feast. And'at thejeast, 


So we move fiom a good oll-fiashioned torch song, T Tty” 
ad the way to the A/ro-Ctofittn/South Bronx lyricism of "The Vdyage!" One is 
a saloon song, for that time of night when the waiters have stacJtedthe chairs 
and there are lotted) me relaying with auaners at the bar; the other is a song 
firr rooftops, full of the dream (purges of thegentle Santeria godditss ‘temaya. 

. who lives in the sfa, out beyond the blasted city. She sings aboutthe people 


jor roojurps,juu oj tne aream tnuig 
who lives in the sda, out Beyond th 
who male the worldgo round, arui 
in a navy crowd; she cfianLs alayvl 
Rainbow Chddjrom the Rainbow^ 


y. She sings about the people 


Rainbow Childjrom the Rainbow'fKj^: arui she evokes a 
lurmOu, danger ami energy of good uwit^tml bad In ‘Ai 
We have here a city soimlt sensual aiu 
fitiCf of promise. We alt know about the devils who lurk 
.Angela Bofill tells ils tfuil angels lurk here too. Ad we 
*fior them, and listen. ’ / 


SIDE TWO 

WHAT I WOULDN'T DO (FOR THE LOVE OF YOU) 
THE FEELIN’5 LOVE 
LOVE TO LAST 
THE VOYAGE 


Produced By Dave Grusin and 

Larry Rosen for Grusin/Rosen Productions 

Arranged and Conducted By: Dave Grusin 


SIDE ONE 
I TRY 

PEOPLE MAKE THE WORLD GO 'ROUND 
ANGEL OF THE NIGHT 
RAINBOW CHILD (LITTLE PAS) 


.Additional arranging: Ray Chew ("People Make The WorldGo "Round”— 
Shring and Horn arrangements: "What I Wouldn’t Do’’— Horn arrangements) 


Mixed by. lorry Rosen and' Dave Grusin at AAR .Studios, New York, NY 
Assisted by. Peter lewis 


Recorded by: lorry Rosen at AsfcR .Studios, New York. NT 
Assisted fry: Peter Lewis 


and at 

electric Lady Studios, New link, NY 
/Assisted by: Jim Galante 


Additional Recording; Peter Lewis at AAR Studios, New link, NY 
Assisted by. Kevin Green 
and bv Frank Laico at CBS 30th Street Studio, 
New York, NY 
Assisted by. Ted Brosnon 


06erheim Pcfyphonic Synthesizer Programmer: I'd Walsh 
. Mastering: Tehjensen at Sterling Sound. New tbrk, NY 
GRP Records Production Coordinator: Donna Putney 
Management: Vincent Romeo. William Aucoin. 645 Madison Ave. New York. 
Hair: Danny HA nxrode 
Makeup: Pat t'.vans 
Styling: Sara lee 
Photography: John Ford 
An Directum: Donn Davenport 
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I'car like Mies ahoul the 
wrist lia\e you my dear 
ha\ e ss allied of this a kiss 
al ihe learnt llie pair of 
your lips llie answer now 
given with your knees al 
sour lils and l'\e no 
concern for il is wlial il is if 
\on care I II siarl wiih a 
strand of your hair in my 
nionlli as soil'd newer been 
lliere lull a curious and 
unwelcome siare fall I'm 
sure dies 'll forgive us and 
likely oullise us in winter 
we shivers dial’s whs we 
deliver ihe spring oh sou al 
me wiih me have me come 
undone fall soil fall me 
kiss me tear me all undone 
and sou said sou were a 
sailor and at the sea sou 
saw when we became an 
island oh we In light and 
fuck and bile and suck and 
rear and buck all undone 
fall as soil'd never before I 
won‘l call sou a w ho re but 
I'll know you’re a bore and 
al niehl when sou snore I 
will sing dial's whs we 
deliver die spring 



• //r rt/j/jf •tt 
ntoro'i 

nil people say "when sullies the 
means are" anil never say whom 
is looking on anil heller still you 
chase llie rihhon moves elosely 
anil when your feet ean'l feel llie 
floor all now a new anil 
ivverent eye ami burs more too 

call into the new anil carry air 
lull we've been here lor far to 

owned a grace in mercy " anil 
never say whom is looking on 
and better still the ribbon hail 
touched you hand and just like 
the kiss you knew all when you 
heart had rose above you mind 
and like fruit had ripened in the 
liglu all now a nesv and reverent 
eve and bury more loo loose the 
soil you choose and call into Ihe 

been here lor far loo low 

^/]t r//(/t/ ’>(((/ 

trust the glass bit buried in 
sour mouth as a fallen 
hand could give eves 
bonded heavy the heart 
had burned consumed the 
jells now water holds the 
heart to live and as we 
mas w ith roses clutched 
kiss and las and know too 
much a flower w ills 
without a root now stand¬ 
ing in sour birthday suit 
sou know a heart wreck's 
insisting loses uol lost it's 
gone missing sou could 
see it Inn beyond sour fear 
oh Ihe dark oh llie niglil 
sky w ith il's stars to glow 
a lit a light is wailing 


a) /off 
b) />■////<■,■" 

a pleasure lo watch as impulse 
alter impulse you heal of the heat 
all above white flame oh. and like 
a leather floating willy-nilly and 
all abose a field of lliorns lake llie 
match and strike il on my lace 

brighter than you in the shadow 
of a fallen heart gone idle lake 
the light that the match will make 
out with anybody they want I'll 
take the light that the match will 
make and show everybody I know 
a) fall b) fell flora and I will lease 
il there and though so for if the 
fountains cant breathe it might 
lead you loo me 


((jecf/■ Arwo /(•/ 
rc/Vr tr/// 

• 1 /fJtf/ 

• J/rttr/o 


and like a water falls the hands 
clasp the heat as they come the 
sky now bullied appears gis es 
color and es es ihat rest deeds e 
likened others all a ness and of 
old die patience brought another 
anil so sou'se been told ami like a 
balance kepi the hands grasp they 
grasp as they go just another 
measure for lovers llie color 
brought llie tears of y our other all 
a ness and of old anil ss ill) dial 
change a light shown so soon you 
know and with dial new turn lo 
wear your lace il burns and 
slowly you'll be gathering sou 
heart the ember burns like others 
in die dark the ember burns like 
others with this walk the ember 
burns you hold il as your mark 
and when a ss iml blows a fire 
there w ill grow and w idi dial light 
shots n you'll k in its jusl ss hat ssc 



salty girl black rainbows and 
peppermint ss imls you ss in I 
wince at the sun as always 
your lose holds like brine I'm 
pickled as you'd kept the lime 
and though soured it's still 
sweet to hear the bu/./. of your 
hi sc in my ear sugar girl you 
know our lose will never die 

• //r j/tyrr'> 

j. e. king vocal, piano, guitars 
a. hadasvay accordion, saxophones 
ill. I'iseher cello 
m. poloskova violin 

all songs composed by j. e. king 

produced by j. e. king and a. hadasvay tracks 1.4. 4. and 7 arranged 
by j. e. king tracks 2 and b arranged by j. c. king, a. hadasvay and m. 
poloskova track 5 arranged by j. e. king. a. hadasvay. in. poloskova 
and m. I'iseher Iracks I b engineered by a. hadasvay recorded at 
means of production studio August 2005 track 7 engineered by j. c. 
king recorded al 5217 e. cesar cliave/ austin.lx 7S702 fall 2001 
tracks 1. 2. 4. 5. b mixed by in. nallian track 5 mixed by a. hadasvay 
track 7 mixed by j. c. king and alex bubble mastered by billy slull 

tirl and design by mike alto 
photography aubrey edsvards 

thank you god family friends 
audience long live mama king 

"everylhing changes nothing is wasted learn lo adapt" 

tticliworiii lleeonls would like lo iliiuik Sic/‘licit Andrews 
oml I'niil ('onwnyj'or lielpiiiK moke tills relense 
Ilossilile . 
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SONNY SIDE UP 

Dizzy Gillespie, Sonny Stitt, Sonny Rollins 


Having both Sonny Stitt and Sonny Rollins on the same 
record date — with wide solo space for each — can be par¬ 
ticularly illuminating because although each is very much 
of the modern jazz persuasion, their approaches can be 
quite dissimilar; and both, in a sense, symbolize two differing 
perspectives in current jazz improvisation. 

Sonny Stitt, as has been said so often that even he may 
be wearying of it, is perhaps the most convincing of all 
reedmen directly in the Charlie Parker tradition. He plays 
with intense drive and by now, with so much command of 
his horn for what he wants to say that there is no fumbling, 
no hangup between the thought and the execution. Sonny 
is not especially concerned with experimental jazz or altering 
in any significant sense the way jazz has been improvised by 
most young players since Parker. He is thoroughly at ease 
in the mainstream (yet another use of that term) of modern 
jazz and I expect he'll stay there for the rest of his career. 

Rollins, while also certainly influenced by Parker, has in 
recent years been developing his own strongly individual 
and increasingly influential — style. A fair amount has been 
written about Sonny’s ability to play with rhythm in con¬ 
tinually fresh, unexpected and resilient ways. Not enough 
yet has been said about his growing concern with thematic 
improvisation as contrasted with improvisation that is based 
mainly on weaving through the chord changes. 

In his essay, Sonny Rollins and the Challenge of Thema¬ 
tic Improvisation in The Jazz Review, Gunther Schuller 
notes that for a number of years, “jazz improvisation became 
... a more or less unfettered, melodic-rhythmic extempor¬ 
aneous composing process in which the sole organizing deter¬ 
minant was the underlying chord pattern. In this respect, 
it is important to note that what we all at times loosely call 
‘variation’ is in the strictest sense no variation technique at 
all, since it does not proceed from the basis of varying a given 
thematic material but simply reflects a player’s ruminations 
on an un-varying chord progression ... To a very great 
extent improvised solos — even those that are in all other 
respects very imaginative -— have suffered from a general 
lack of overall cohesiveness and direction ■— the lack of a 
unifying force.” Schuller cites the obvious exceptions — work 
by Armstrong, Hawkins, Young, Parker, etc.; and certainly 
Dizzy Gillespie at his best holds a solo together, even a very 
swift and long one, with remarkable cohesiveness. But, in 
general, it’s fair to say that among many of the players not 
of the first rank, a lack of unity frequently does mar their 
solos. 

“There is now,” Schuller notes, “a tendency among a 
number of jazz musicians to bring thematic (or motivic) 
and structural unity into improvisation. Some do this by 


The Tunes Are: 

ON THE SUNNY SIDE OF THE STREET 
THE ETERNAL TRIANGLE 


combining composition and improvisation, for instance The 
Modern Jazz Quartet and The Guiffre 3; others, like Sonny 
Rollins, prefer to work solely by means of extemporization.” 

Schuller goes on to analyze several Rollins solos and to 
cover other aspects of his work. He returns to his main 
theme, that after several years of modern jazzmen’s solos 
that are based on chord changes primarily, Rollins has added 
“to the scope of jazz improvisation” by “developing and 
varying a main theme, and not just a secondary motive or 
phrase which the player happens to hit upon in the course 
of his improvisation and which in itself is unrelated to the 
‘head’ of the composition. This is not to say that a themati¬ 
cally related improvisation is necessarily better than a free 
harmonically-based one . . . only the quality of a specific 
musician in a specific performance can be the ultimate basis 
of judgment.” Nor does Rollins always improvise themati¬ 
cally, at least with consistent thoroughness. 

As for Dizzy, his work here and in personal appearances 
in the past few years indicates his unmistakeable stature as 
one of the most personal and organically creative trumpet 
players in jazz history. He has the command now and the 
chops and the swiftness of imagination that allow him to 
conceive — and execute — at times some astonishingly brilli¬ 
ant and passionate solos. Drummer Charlie Persip, who was 
with the most recent Gillespie big band, is a reliably steady 
support 1 ;, and I advise your paying close attention to the two 
brothers from Philadelphia, Ray and Tom Bryant. Tom is 
a bassist of first-rate tone and sensitivity and much strength 
while Ray is evolving into one of the more individual and 
forceful of modern pianists. Both brothers, by the way, are 
expert in the blues. 

On The Sunny Side of the Street has an opening solo 
by Rollins followed by Dizzy, Stitt and a Gillespie vocal that 
is distinctly optimistic in tone. Sonny Stitt's The Eternal 
Triangle has Rollins first, then Stitt, exchanges between the 
two until Dizzy takes over, followed by Ray Bryant, Dizzy 
and Persip. 

Avery Parrish’s After Hours, the number Parrish used 
to play with the Erskine Hawkins band, has Rollins as the 
first tenor after Ray Bryant’s and Dizzy's solos. Stitt follows 
Rollins, and Bryant is in the foreground as the piece ends. 
7 Know That You Know begins, after the ensemble, with a 
Rollins stop-time solo. Dizzy takes flight and Stitt ends the 
solos. 

NAT HENTOFF 

The Personnel: 

Dizzy Gillespie, trumpet; Sonny Rollins, Sonny Stitt, tenor saxo¬ 
phones; Ray Bryant, piano; Tom Bryant, bass; Charlie Persip, 


AFTER HOURS 
I KNOW THAT YOU KNOW 
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Golden Hour Presents o *—» • 



The Authentic Sound Of Mechanical Musical Rcproduciii)) Instruments Recorded At The British Piano Museum 


SIDE ONE 

I. TANGO AND SONG 

Tango by Fred Raymond on the Hupfeld Animatic 
Clavitist Sinfonie-Jazz Orchestra. This instrument 
was produced in the 1920s by Hupfeld in Leipzig, 
Germany, and could be even more sophisticated 
than some of the larger Hupfeld orchestrions of 
the period. Roll No. S 60027. 

2. SEE THE CONQUERING HERO COMES 
Judas Maccabaeus: See the Conquering Hero 
Comes, Handel. On the Aeolian Orchestrelle, 

c. 1900, Model W, 58 note scale. Both the single 
manual, and the two manual, 116 note models, 
were popular around 1895 to 1910 or so. 

3. ETUDE IN D FLAT 

Erard-Ampico Grand Piano. Bom in Strasburg, 
Sebastien Erard made, in Paris 1777, the first 
piano-forte constructed in France. This piano is 
equipped with the ‘Ampico’ reproducing action 
designed by the American Piano Company in 
about 1913. Liszt’s Etude in D flat is brilliantly 
played by Mark Hambourg. Roll No. 55574. 

4. ROSES OF PICARDY 

Violano Virtuoso. This self-playing violin with 44 
note piano accompaniment was contrived by the 
Swede Henry Conrad Sandell in the Mills Novelty 
Company in Chicago in 1904-7. It is electrically 
operated by 110 volts direct current. Roses of 
Picardy Weatherley - H. Wood is tune No. 

10931 on Hand Played Dinner Music Roll No. 2612. 

5. AM I BLUE 

Hupfeld Phonoliszt Piano. Popular during the 
early decades of this century, it plays the 73 note 
scale with a few expression ports, one of which 
operates the mandoline rail. Bells and xylophone 
could be added. Roll No 529, Am I Blue? 

6. MOONLIGHT ON THE ALSTER 

Welte Orchestrion, Model 2, c. 1890. A small 
model produced by M Welte & Sohn founded in 
1832 in the Black Forest in Southern Germany 
by Michael Welte. Plays pipes, bass drum, and 
cymbal pneumatically, and the kettle drum 
mechanically by a weight. 

7. WHEN DAY IS DONE 

Steinway-Duo-Art Grand Piano, c. 1926. Heinrich 
Engelhard Stein weg built his first instrument in 
the kitchen of his Seesen house in Germany as a 
spare-time project in 1836, and in 1853 the firm 
of Stein way & Sons was formed as a verbal 
partnership in America. The Duo-Art reproducing 
mechanism produced by the Aeolian Company in 
about 1912/13 was the second of the ‘big three’. 
Roll No. 0844: When Day is Done, Fox Trot by 
R Katscher, played by Harvey Maddon. 

8. DOWN SOUTH 

Imhof & Mukle Orchestrion, c. 1900. Plays pipes: 
Piccolo, Violin, Clarinet, Piano, bass drum, kettle 
drum, cymbal. Plays a cake walk “Down South”. 



SIDE TWO 

1. UNDER THE DOUBLE EAGLE 

Steinway-Duo-Art Grand Piano, c. 1926. Once the 
property of The Princess Beatrice, the youngest 
daughter of Queen Victoria, this instrument is 
well known having appeared at the Albert Hall, 
the London Palladium, the Purcell Room etc. It is 
equipped with the Duo-Art reproducing system 
referred to under No. 7 of Side 1. 

2. RUBINSTEIN TWO STEP 

Popper “Clarabella” Orchestrion, c. 1910. Plays 
piano, mandoline, bells, xylophone, drums, 
triangle and cymbal. Born in 1857, Hugo Popper 
established a factory in Leipzig, and made many 
fine instruments. Some models were equipped on 
the front with a boy who blew soap bubbles! Roll 
No. 1909, “Rubinstein” two step by Ph. Brahan 
and E. van Alstyre. 

3. MY FATE IS IN YOUR HANDS 
Erard-Ampico Grand Piano, c. 1926. Roll No. 

212461, My fate is in your hands. Fox trot in F 
major by Rgzaf-Waller. Played by Victor Arden. 

4. CHANT D’AMOUR OP 31 

Hupfeld Phonoliszt-Violina, c. 1909-1912. Three 
self playing violins mounted on top of a piano. 

Each Violin has in it only one operative string - 
proud of the other three in each — which sounds 
when the violin when called upon to play moves 
forward bringing its single string into contact with 
the inside of a rotary bow the size of a bicycle 
wheel supporting hundreds of horse hairs. This 
varies in speed for loud and soft playing. Roll No. 
38065, Chant d’Amour, Op 31 by Fr Drdla. 

5. OCTAVE-STUDY OP 740 NO.5. 

Steinway-Welte Vertical Piano, c. 1910. This fine 
toned-piano was made in 1910 in the Hamburg 
factory of the Steinway Company, and it 
incorporates the first of the three Welte systems 
contrived in 1904 using the rolls usually of red 
paper 33 ems wide. Roll No. 2430, Octave-Study, 

Op 740 No. 5 by Carl Czerny. Played by Josef 
Levinne - recorded in 1911. 

6. AMERICAN AIRS 

Imof & Mukle Orchestrion, 1899. Pipes, Bass 
Drum, Cymbal, Tambourine, Triangle. 

“Daniel Imhof, founder of the firm, was born on 
25th March, 1825 in Spitzenbach in the Black 
Forest in Germany. At 20 he went to London and 
opened a business in New Oxford Street on the 
same site as the firm now known as “Imhofs” 
stands today. From there he sold automatic 
musical instruments which he imported from the 
Black Forest. In 1874 he returned home to 
Germany leaving the shop in New Oxford Street 
in the charge of his son, and with his partner Leopold 
Mukle he founded an Orchestrion factory in 
Vohrenbach/Baden. The factory expanded 
rapidly and soon ranked amongst the most 
prominent Black Forest factories in this field. 

Until about 1900 the firm made flute-playing 
clocks (called organ clocks) in a wide variety, 
barrel pianos of different styles for residential 
use including some with long overtures and in 


ornate cases - and orchestrions and organs of 
various types. The IMHOF & MUKLE empire 
flowered in the early twentieth century. Many 
Imhof instruments were sold through the London 
branch, and many others were sent to other parts 
of the world. Orchestrions and pianos in a wide 
variety were produced. These ranged from 
keyboard pianos with orchestral effects - the 
“Corrector and the “Commandant”, to large 
orchestrions such as the “Tribute”, the 
“Lohengrin” and the mighty Valkyrie and the 
“Admiral”. Daniel Imhof died in March, 1900. 

Albert Imhof. 11th February, 1976. 
This fine orchestrion has been presented by 
IMHOF LTD to the Musuem and the tunes being 
played are “American Airs” Medley No. 12. 

7. ARABESQUE NO 1 IN E MAJOR 
Steinway-Welte Grand Piano, c. 1922. This fine 
piano is fitted with the system employing the 
“green” music rolls of the ‘regular’ size with a 
slight re-arrangement of the ports in the ‘tracker 
bar’. It was once the property of a physician to 
the King, and Sir Henry Wood often used to 
listen to it!’ Roll No. 1960, Arabesque No 1 in 
E major by Debussy. Played by Leo Pyschnoff. 

8. TREES 

Wurlitzer Theatre Organ, 1930. This instrument 
was built for a millionaire in Chicago in 1930, 
and was finely voiced for his mansion. It came 
over here in 1931 and was ‘opened’ in March 
1932 by Reginald Foort in the Regal Cinema 
Kingston on Thames. In 1972 it was acquired by 
the Museum where it was re-erected and again 
‘opened’ in September 1973 by Joseph Seal, 
‘resident’ organist at the Musuem. Recordings 
from it are now acclaimed to be the finest ever 
obtained. 


THE NATIONAL MUSICAL MUSEUM 


A large Victorian church next to Brentford gasholder 
is the unlikely site for one of London’s most fascinating 
museums. Every weekend in summer its creaky doors 
open to reveal over sixty tons of automatic musical 
instruments, playing happily by themselves, and 
bringing back to life such legendary musicians as 
Rachmaninov, Paderewski, Jesse Crawford and even 
Scott Joplin. 

Frank Holland, the white haired founder and director 
of the museum, leads his audiences round a veritable 
zoo of pianos, player-musical boxes orchestrions sell- 
playing violins and the unique WurliTzer on this record, 
the only one in Europe that plays from the special rolls 
made by Jesse Crawford and Tom Grierson. 
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SIDE A 

"Now You Want to Come Back Home" 

"Now You Want to Come Back Home" 
(Instrumental) 

Side B 

"Give Me Your Love" 

"Give Me Your Love" (Instrumental) 

King Ross-Lead Vocals, Keyboards, Guitar, 
Organ, Effects 

Dushawn D Rock-Rapper 

Danny Hardgrove-Keyboard, Bass Guitar, 
Effects, Drum Programming 

David Brently-Lead Guitar 

Female Vocals-Linda Jones, Darchel 
Williams, Christine Lamar 


Produced by King Ross and Danny 
Hardgrove 


Recorded at Ameri Sound 
Columbus, Ohio 
Mix at Sasipa Record Company 
Mestro & Angelo 


Manufactured By: Musicol 


Photography By B. F. Robinson 




In Memory Of My Late Cousin Mr. Roshan 
Roland Kirk.^ 

Special Thanks To: 

Patricia Smith "Mother" 

L Ross Howard Sr. "Father" 

"To Almighty God For Keeping Me Strong" 

KING ROSS U.S. FAN CLUB 
P.O. BOX 24147 
COLUMBUS, OHIO 43224 








































R.KELLY 

Cfrei'lin ’ On 

CJite (J&emheeiL 


1. Hypnosis Mix* 3:17 

2. Dirty South Mix featuring Boo & Gotti - Clean** 3:58 

3. Hypnosis Mix - Instrumental* 3:17 


1. Dirty South Mix featuring Boo & Gotti - Street** 3:58 

2. Album Versiont 4:05 

3. Album Version - Instrumental! 4:05 


Produced, Written and Arranged by R. Kelly 

Zomba Songs Inc./R. Kelly Publishing, Inc. (adtn. by Zomba Songs Inc.) (BMI) 


♦Guitar by Donnie Lyle 

Recorded and Programmed by Ian Mcreness at Studio Center (Miami, FL) 

Mixed by Tony Maserati for Two Chord Music Inc. and Co-Mixed by R. Kelly at The Hit Factory (New York, IS 
Assisted by Flip Osman 

Mastered by Chaz Harper at Battery Mastering (New York, NY) 


**Raps by Boo & Gotti 
Mando Guitar by Donnie Lyle 

Recorded by Abel Garibaldi and Ian Mereness at Transcontinental Studios (Orlando, FL) 

Programmed by Abel Garibaldi and Ian Merencss 
Assisted by Andy Gallas and Matt Ryan 

Mixed by Tony Maserati forlWo Chord Music Inc. and Co-Mixed by R. Kelly at The Hit Factory (New! 
Assisted by Flip Osman 

Mastered by Chaz Harper at Battery Mastering (New York, NY) 


tRecorded by Ian Mereness and Abel Garibaldi at Rock Lund Studios (Chicago. IL) 

Programmed by Ian Merencss 

Assisted by James Lee and Abel Garibaldi 

Mixed by Peter Mokran and Co-Mixed by R. Kelly at Chicago Recording Company (Chici 
Assisted by Ron hiwe and Bill Douglass 


FOR PROMOTIONAL USE ONLY 
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(Alias: THE DON GIBSON GANG) 


JAZZOLOGY J-40 

Stereophonic 

High-Fidelity 

Record 

“for youse jazzlovers” 
with good equipment, 

bought 




Royal Gardens Blues . . . Yama 
Yama Man . . . Alcoholic Blues 
1919 Rag ... When My Dream- 
boat Comes Home ... My Hon¬ 
ey's Lovin' Arms . . . Aunt 
Hagar s Blues . . . Summertime 
. . . Chimes Blues . . . Who's 
Afraid of Elliot Ness? . . . some 
of 'the boy’s’ favorites 






































































I Alias: THE DON MESON GANG) 


JAZZOLOGY J-40 

Stereophonic 

High-Fidelity 

Record 


SIDE ONE 

1. 1919 Rag- 

(Traditlonal N.O. - Prob. 1919) 

2. Aunt Hagar’s Blues — M. Schwlmmer, Vocal - 
(Brymn-Handy 1920) 

3. Royal Garden Blues — 

(Williams-Williams 1920) 

4. Summertime (Waltz) — 

(Heyward-Gershwin 1935) 

5. Yama Yama Man — 

(Davis-Hoshna 1908) 

SIDE TWO 

1. When My Dreamboat Comes Home— 

(Franklin-Friend 1936) 

2. Alcoholic Blues — M. Schwlmmer, Vocal - 
(Laska-Von Tilzer 1919) 

3. Who’s Afraid of Elliot Ness? — 

(Churchill-Ronell 1933) 

4. Chimes Blues — 

(Oliver 1922) 

5. My Honey’s Lovin’ Arms — 

(Ruby-Meyer 1922) 


CAST OF CHARACTERS: 

'Milwaukee Ned’ Lyke — Trumpet, or 

William ‘Lillie Napoleon’ Trottier- Trumpet 

Bill ‘Hatchet Man' Hanck — Trombone, or 

Jim ‘Boobs' Beebe — Trombone 

John ‘Trigger’ Topel — Tenor Sax 

John ‘Yutch’ Harker - Clarinet 

Ken Machine Gun' Salvo — Banjo, or 

Charles 'Greasy Thumb' Marshall - Banjo 

'Dandy Dick' Carlucci - Bass and Tuba 

Wayne The Waiter' Jones — Drums 

Mike 'Sharknose' Schwlmmer — Washboard & Vocals 

Don Nine Fingers' Gibson — Piano, Leader & Musical Arranger 

Dion O'Banion - Floral Arrangements 





THE GANG 

Disregard that fatuous rumor sometimes whispered at the tables 
about Don Gibson losing his trigger finger in a fray with a rival 
jazzgang. The rivals need him, he has substituted with all of them, 
and also the medical report clearly states the cause as accidental 
in a basement dynamite experiment. Behind the scenes Don fences 
electronic parts. In fact, for all the guys jazz is simply a respectable 
front, their coverup for activity In the rackets: Bill Hanck In insur¬ 
ance; Ned Lyke and Yutch Harker, engineering; Charles Marshall, 
horsebreeding; Ken Salvo, photography; Richard Carlton (ne Car¬ 
lucci), commercial art; Wayne Jones, journalism; Mike Schwlmmer, 
player pianos, John Topel, electronics; Jim Beebe and Nap Trottier, 
realty. This clique of nefarious diverse talent is known in crime 
chronicles as the “Long Grove Syndicate." 

Their hideout is the bandstand of the Village Tavern In Long Grove, 
a few miles northwest of Cicero. 

THE RHYTHM 

In the half century of jazz, a mere half dozen bands or so have 
enjoyed the special elegance of an extra-man rhythm section. Of 
course only an extraordinary job could afford such extravagance. 
Yet when you hear the fulsome sounds of the Hot Club of France 
which had three guitars and a bass, and the Rhythmakers with 
their second plectrist, you're bound to wonder: why not have fuller 
rhythm sections oftener? 

The fat harmony and the variegated beat, which resulted when a 
certain five rhythmlsts accrued occasionally at the Village Tavern 
bandstand, Intrigued Gibson. Some test runs satisfied him that the 
subtle elegance of this section indeed, could be recorded clearly, 
that they could provide a clear unison, and that as free agents 
they'd supply the surprises In accents and syncopations and those 
other titillations that soloing jazzmen do. 

It was apparent that the hornmen up front felt the good feel too, 
felt that here was a canvas of broader harmonic span, guttsy, 
dynamic — inviting their boldest strokes. 

1919 RAG: As the band parades forward, you may decide that this 
tune should have been called a march. But then the middle 
section becomes a hymn with a melody which most of us 
know as 'Go You Northwestern.’ (That melody was first Intro¬ 
duced into Jazz slightly before 1919 by the Original Dixieland 
In their Fidgety Feet, and then Hoagy Carmichael wrote it Into 
a college anthem). And In the last scene the band again goes 
marching by with even the tuba lilting. 

AUNT HAGAR'S CHILDRENS' BLUES: Having flexed their muscles 
the band now allows the composition itself — the song and 
the harmonies of AUNT HAGAR to occupy stage center. In 
his vocal chorus Schwlmmer successfully scans those Intricate 
syllabic twists of HAGAR's lyric. And then In his second reading 
Schwlmmer Invites the whole band to Improvise behind him. 
Unexpectedly the idea works. What a featl The group then 
fondly caresses HAGAR’S harmony and finally lifts its horns 
to rejoice out. 

ROYAL GARDEN BLUES: When you hear Gibson on his first solo 
appearance, you wonder: Wow, where's he been? What a 
delight to find In this piano that jazz piano did not leave town 
when Stacey and Hines migrated. Gibson also arranged all 
the tunes, and credit for much of the drama, interpretations, 
and variations are due him. 

Later on trumpeter Trottier and trombonist Hanck present their 
poignant 4-bar arguments that 'jazz Is truth.' 

SUMMERTIME: SUMMERTIME Is beautifully mysticated, made into 
one of those weird, exotic vehicles on which also earlier 
Chicago jazzmen revelled. The old-timers used to bond Dar- 
danella and Gum and Willie the Weeper Into blue light laments, 
In this instance, the Memorial Gang reinvestigating SUMMER¬ 
TIME - (a) harmonically expanded, and (b) waltzed, - may 
have created the freshest sound of the year. Improvising In 
Vi doesn't change the soloists tones, but it certainly evokes 
new character In their phraslngs. 


YAMA YAMA MAN: This is one of Harker's outstanding clarinet 
solos. Lyke's fine trumpet continues the good sound. On YAMA 
(as on several other tunes) the band shows tremendous respect 
and understanding for the composer and his ideas by empha¬ 
sizing the fetching harmonic patterns. The solos stay close to 
basic melody. The rhythm seems just right. 


WHEN MY DREAMBOAT COMES HOME: The ensemble has to 
scramble and the soloists bank at the curves of this uptempo 
opener, but that solid beat holds them on course. You'll 
understand why after each number the others face their prayer 
rugs to Wayne Jones’ drums. Every listener will find his own 
favorite performances and individuals on each title, but here 
I give Topel and his Indiana-timbred tenor some extra points 
for the solo. Charlie Marshall's banjo gives this tune its New 
Orleansy feeling. 


ALCOHOLIC BLUES: ALCOHOLIC is a period piece. The period 
was Prohibition and the piece is typical Tin Pan Alley. The 
sum is nostalgia or perhaps happy camp. The melody may 
be unfamiliar because the tune fell into obscurity when its 
topical time passed. Schwimmer decided that absurdity was a 
part of its charm, so he went all the way making the last 
refrain a cornball shambles. The Instrumentalists cannot dev¬ 
iate, even here, from being good jazzmen. Notice, for example, 
how tastefully Lyke gooses the first vocal chorus. 


WHO'S AFRAID OF ELLIOTT NESS?: "When parents started bring¬ 
ing their children to the Village Tavern for Sunday dinner, a lot 
of the kids had never heard a jazz band improvise before. 
Following their parent's example, the kids started getting into 
the spirit ol things and requesting songs that they knew, such 
as ‘Old McDonald Had a Farm,' etc. Since most of these songs 
are harmonically unsophisticated, the band usually faked 
something — to the delight of the parents, if not the children. 
When requests started to come like 'Rubber Ducky,' we began 
to realize there was a generation gap and had to do some¬ 
thing. The band then had a brainstorm to try 'Big Bad Wolf.' 
It swung so easily that everyone wanted a piece of the action," 
says Gibson. "Imagine our surprise when we found that today's 
younger generation had never heard it - and now it's the 
grown up kids that ask for it.” 

In the 'NESS' version here, (as arranged by Gibson—with 
apologies to Prokofiev), choice of tuba tor the bottom and 
Carlucci's treatment are inspirational. After Harker and Topel 
skitter fearlessly around the beast, Lyke puffs him into a 
corner with blxian phrases on a Harmon mute. Even at an 
uppy tempo NESS is relaxed and exudes carefree confidence; 
so indeed, WHO'S AFRAID? 

CHIMES BLUES: Lil Armstrong told how she used chiming chords 
"like the Introduction to Three O'clock In The Morning which 
was popular then” for calling Joe Oliver's bandsmen back to 
the stand. One time Joe said to her, "Ring those bell chords 
again gal, and we'll play the blues, and when I nod you fill 
in with bells." Thus CHIMES or CHIMES BLUES was born, 
and soon afterward Lil sketched an arrangement for Joe's 
copyright. In the Al Capone Memorial Jazz Band version, 
Don finds some inversions of Lil's chords, and the band leans 
lightly on the Interpretation Oliver recorded in 1923. Beebe’s 
trombone bit is a beauty. 


MY HONEY'S LOVIN' ARMS: The Gibson Boys opened the side with 
a standard, If underworked ballad, and they decide likewise 
to ride out on one. Hanck's trombone recalls how little old 
Jimmy Archey could combine in a few bars massive power, 
coy melodic knots, and the stomplest rhythm imaginable. Ken 
Salvo's banjo continues the masterful series ol strong rhythm 
and eccentric conceptions in this last track; then just before 
Its final jam-out chorus, the band stamps its work as a Chi¬ 
cago product with shuffle ryhthm and flares. 


John Steiner, Alchemist 


For playing on mono or old 


on 'Infidelity RocordB.’ 
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SHE’LL BE THERE 2 . 3 s 

PRODUCED BY RON C BLEDSOE & HAVE PELL 

SUNDAY MORN IN* COMIN’ DOWN 3:45 

(KrUKristofferson) 

sSSS'iSSKJSSML. 

THE LESSON 2:28 

PKODUCED^BY^TOMMY^OUVER 



SIDE TWO 

♦WITH PEN IN HAND 3:55 

PRODUCED BY B DA^EPELlTrON BLEDSOE 

♦CAN’T TAKE MY EYES OFF YOU sao 

-«e» 

YOU DON’T HAVE TO SAY YOU LOVE ME -32 
♦CUANDO CAUENTA EL SOL a.u 

♦l WILL WAIT FOR YOU 2:28 

ASCAP. *BMI 



that the little girl wit 
name became Yikki C 


didn’t really begin in earnest until 
the Martinez family returned to 
Los Angeles’ San Gabriel Valley, 
where they have lived for 


She made her public singing debut 
at the age of four. The tunes were 



graduation rolled around. 
An important break eauie for Vikki 
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1. DE FIESTA CON MUJERES 3:53 


2. EL PEGAO 4:24 
3JLA CHERCHA 4:11 
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GLENN MILLER and his orchestra 

APRIL 3, 1940 — CHESTERFIELD SHOW 
NOVEMBER 4, 1940 — REMOTE BROADCAST 

VOCALS BY: 



lp-1010 


Ray Eberle — Tex Beneke — Paula Kelly — Marion Hutton and the 
Modernaires 


CHESTERFIELD SHOW NYC 
April 3, 1940 

INTRODUCTION 
THE WOODPECKER SONG 
vocal by Marion Hutton 
SWEET AND LOVELY 
SIERRA SUE 
vocal Ray Eberle 
THE VERY THOUGHT OF YOU 
BLUE EVENING 
TIGER RAG 
CLOSING 


Interviews between Glenn & Paul Douglas 


CAFE ROUGE HOTEL PENNSYLVANIA 
November 4, 1940 


INTRODUCTION 
MIDNIGHT ON THE NILE 
SHADOWS ON THE SAND 

vocal by Ray Eberle 
FRESH AS A DAISY 
vocals by Marion, Tex, Jack Lathrop 
and the Modernaires 
YESTERTHOUGHTS 
vocal by Ray 

SOLID AS A STONEWALL JACKSON 
ISN’T THAT JUST LIKE LOVE 
vocal Jack Lathrop 
I DREAMT I DWELT IN HARLEM 
SLUMBER SONG 


A PRODUCT OF 
SOUNDCRAFT RECORDS LTD. 
KINGSTON, JAMAICA 



^5len announces the April 3rd broadcast as from Chesterfield’s 
Radio Playhouse, and features the tunes “SWEET AND LOVELY” 
and “THE VERY THOUGHT OF YOU” for the first time on Ip. The 
complete broadcast is followed by Paul Douglas interviewing Glenn, 
and then Glenn interviewing Paul. 

The Cafe Rouge November 4th broadcast features the only 
broadcast of “MIDNIGHT ON THE NILE,” and the first airing of “I 
DREAM I DWELT IN HARLEM.” This original version runs over five 
minutes and thirty seconds, and had to be shortened to three minutes 
for the Bluebird record. This was Billy May’s first night with the band, 
and he plays the muted solo at the last part of Harlem. Also featured 
is a couple of vocals to enjoy by Jack Lathrop. 
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IRENE DUNNE 
CHARLES WINNINGER 
PAUL ROIIESON 
HELEN MORGAN 
HELEN A/ESTLEY 

hattie McDaniels 
THE Af DREWS SISTERS 
GRACi MacDONALD 
DAN JAILEY, JR. 
CHARLES BUTTERWORTH 
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Show 

Boat 


Make Believe 
01' Man River 
Can’t Help Lovin’ Dat Man 
Gallivantin’ Around 
You Are Love 


IRENE DUNNE 
CHARLES WINNINGER 
PAUL ROBESON 
HELEN MORGAN 
HELEN WESTLEY 

hattie McDaniels 


Bill 

Ah Still Suits Me 
I Have The Room Above 



Give 
Out 

■ ■ * WAl 

Sisters 


THE ANDREWS SISTERS 
GRACE MacDONALD 
DAN DAILEY, JR. 
CHARLES BUTTERWORTH 
WALTER CATLETT 


You’re Just A Flower From An Old Bouquet 

The New Generation 

Who Do You Think You’re Fooling? 

Pennsylvania Polka 

Jiggers 






















THEROFEE SANKEY 


BATTLE HYMN OF THE REPUBLIC 
Public Dopiain/Solo by Katie San key 
STAND FIRM 

Written by William Sankey, Jr. 

Solo by Charlie S. Sankey, Sr. 

I'VE WASTED TOC/WlDcH TIME 
Written by William Sankey, Jr. 

Solo/by Therofee G. Sankey'' : / 

godXlwayV ‘ 

Public Domain/Solo by Katie Sankey 

BEAMS OF HEAVEN 

Public Domain/Solo by Katie Sankey 


PRESSING MY WAY 

Public Domain/Solo by Katie Sankey 

HOLD ON 

Written by Jacqueline Sankey-Harville 

Solo by Jacqueline Sankey-Harville 

GIVE ME THE STRENGTH LORD 

Written by William Sankey, Jr., Therofee G. Sankey 

Solo by William Sankey, Jr. 

JESUS WILL DELIVER ME 
Written by William Sankey, Jr. 

Solo by William Sankey, Jr., Therofee G. Sankey 




JACQUELINE SANKEY 


WILLIAM SANKEY, JR. 


Produced by: WILLIAM SANKEY, JR. • Engineers: GASTON NICHOLS' KENNY WALLACE X X > 
Recorded at ., PRESTIGE STUDIOS, Homewood, Alabama • Mixed at: PRESTIGE STUDIOS HomeWood Alabama 
by KENNY WALLACE, WILLIAM SANKEY, JR., and THEROFEE SANKEY Homewood. Alabama 

Mastered and edited by: KENNY WALLACE at PRESTIGE STUDIOS, Homewood. Alabama 
Keyboards: RANDY WRIGHT, JACQUELINE SANKEY-HARVILLE (on Beams Of Heaven) 

BlLL PERRY (on Pressing My Way) ‘ *■-••• /• •*/ 

Organ: LEORNARD SMITH, DARRYL MARSHALL (on Beams Of Heaven) , 

FENDER RHODES, fl'ANpY WEIGHT, WILL.Uf/1 £ AN KEY (op Pressihgtyjl'Way. and HoW,dn> • i . 1 ' 
Prophet an'dstrings: R'A’IVd’Y WRIGHT • Bass': ANDREW POSTELL. b'eRNXrQ'McQUEEN (on Pressingfoy Way) 
Drums: THEROFEE SANKEY • Guitar: RANDY SMITH •Acoustic Guitar: RANDY SMITH 
Background vocals: JACQUELINE SANKEY-HARVILLE, CONSETTA R. BROOKS, THEROFEE SANKEY, 
WILLllAM SANKEY, JR., SHARON SANKEY, TINA FRANKLIN, LEORNARD SMITH 
Percussions: EDDIE PERRY (on Pressing My Way) 

Rythm arrangements on BA TTLE HYMN OF THE REPUBLIC, Gl VE ME THE STRENGTH LORD, I'VE WASTED 

TOO MUCH TIME, STAND FIRM, JESUS WILL DELIVER ME by: RANDY WRIGHT 

Rythm arrangements on GOD ALWA V$, HOLD ON, PRESSING MY WAY by: WILLIAM SAN KEY, J R. 

All songs written by The Sankey Family except where indicated. 


This product is 
distributed exclt 


GOLD KEY ENTERTAINMENT CORP. 
P.O. Box 36491 
Decatur, Ga. 30032 
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Elepa Gerbardt 


Morike Lieder- Begegnung; Lied vom Winde; Auf einer Wander- 
ung; Heimweh; Rat einer Alien; Das verlassene Magdelein; 
Gesang Weylas 

Eichendorff Lieder- Das Standchen 

Spanisches Liederbuch-Herr, was tragt der Boden hier; Nun 
wand're, Maria; Die ihr schwebet; Ach,des Knaben Augen; Wenn 
du zu den Blumen gehst; In dem Schatten meiner Locken 

Italienisches Liederbuch— Auch kleine Dinge; Ihr jungen Leute; Du 
denkst mit einem Fadchen; Nein, junger Herr; Und steht Ihr frith 


COENRAAD 


RECORDED 


COLH 142 
















4 GREAT RECORDINGS OF THE CENTURY 4 



★ GREAT RECORDINGS OF THE CENTURY ★ 
















The “ Great Recordings of the Century " 
series presents, on long-play records, 
memorable performances of classic works, 
recorded before the microgroove era by 
artists of international reputation. The 
list has been drawn from the historic 
European catalogues of " His Master's 
1 oice. " Columbia. Pathe and Odeon, 
subsidiaries of England's Electric and 
Musical Industries Limited. ★ Each 
treasured title represents a milestone in 
phonograph history, a performance which 
has captured a great artist at the height 
of his inspiration, interpreting a work 
closely identified with his name and fame. 
These re-issues have been brought as close 
to modern fidelity standards as the skill 
of sensitive engineers could achieve with¬ 
out altering the original. In recordings 
such as these, the musical past is reborn, 
for study, for demonstration, and for 
pure listening pleasure. Legendary per¬ 
formances are restored to living ex¬ 
periences. The continuity of the art of 
instrumental and vocal interpretation is 
assured and a cultural heritage preserved. 
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The Old Rugged Cross Made The Difference 
More Than Enough 
City Of Gold 
If That Isn’t Love 
Great Day! 

Nailing My Sins To His Cross 
Happiness 
Laying Up Treasures 
He Will Provide 

Mine Just For The Asking 
Exactly What I Need I 

Are You Tired? I 






with the Philharmonic Orchestra 

of London Arranged and Conducted by Rick Powell 
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Happiness i 
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f five exciting, dynamic, committed young people*** 

1 traveling from cuast-to-coast... 

thrilling audiences from Maine to California and from Toronto to San Antonio, 


...iiith their very special, uniquely moving arrangements of twelve of America s favorite gospel songs. 

Happiness is the Downings! 

and Happiness is the Downing's’ great new Heart Warming album 

-appropriately titled- 

“Happiness is.., The Downings” 



SIDE ONE 

1. City Of Gold 

Cohron/Dimension SESAC 

2. The Old Rugged Cross Made The 
Difference 

Gaither/Gaither SESAC 

3. Laying Up Treasures 

Cohron/Dimension SESAC 

4. If That Isn’t Love 

Rambo/Heart Warming BMI 

5. Mine For The Asking 

Akers/Mawia BMI 

6. Exactly What I Need 

Chambers/.Rambo BMI 


3:41 

2:47 

2:05 

3:32 

2:50 

4:35 


SIDE TWO 

1. A Great, Great Day 

Anderson/Moss Rose BMI 

2. He Will Provide 

McGuire/Horizon SESAC 

3. More Than Enough 

Mercer/Benson ASCAP 

4. Nailing My Sins To His Cross 

Mercer/Benson ASCAP 


5. Are You Tired? 

Hedglin/Dimension 

6. Happiness 

Gaither/Gaither 


SESAC 
; SESAC' 


2:24 

2:57 

2:57 

2:20 

2:50 

3:50 




Heart Warming/Impact Records 

136 Fourth Avenue, North, Nashville, Tennessee 37219 
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SIDE A 

LA MADRUGADORA 


PERDOMO 2:39 


ERES TOGO EN Ml VIDA 

LUIS RIVERA 2:59 

0J0 PELAO 

KUROKY SANCHEZ 2:27 

EL BANANERO 

LYDIA HANDEL 2:27 

LAS PILANDERAS 

JOSE BARROS 3:10 

CARACAS VIEJA 

BILLO FROMETA 2:47 

CAMINITO DE GUARENAS 

BILLO FROMETA 3:04 

GUARACHANDO 

BILLO FROMETA 3:01 

i a 
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DM-70103 / Stereo 
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SIDE B 

SE Vfl EL CAIMAN 

JOSE M. PENARANDA 2:58 


CUMANA 

Y CORONADO 

ROSA 

0 LAMBRANO 

SEGUIRE SIN Tl 

JUAN P. MIRANDA 2:13 

SON DEL CARNAVAL 


FREDDY CORONADO 2:09 


ROBERTO LAMBRANO S. 2:01 


BILLO FROMETA 2:44 

AMARRAS 

MARCHISIO / SANTIAGO 3:07 

EL DISCO RAYAO 

NEGRITO CHAPUSEAUX 2:48 

Ml NOVIA DE NAIGUATA 

BILLO FROMETA 0:00 


MANUFACTURED & DISTRIBUTED BY SONOTONE MUSIC CORPORATION 


ART WORK: ALBELO / HIALEAH, FLORIDA 
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“Powerful, joyous, relaxed, Jimmy Rushing’s voice pours 
down like sunshine, swinging the listener along with him, 
seemingly independent of mood or accompaniment” was the 
way Philip Larkin described the magic of Jimmy Rushing 
back in 1967. Alas, both Philip and Jimmy have since pas¬ 
sed on but the sunshine continues to pour out each time we 
play a Rushing record. 

Jimmy was a big man in terms of sheer weight (around 280 
lbs) and the obvious centre of attraction in any gathering. 
I remember meeting him at a party in London when he was 



SIDE ONE 
■I MY BABY’S 
■ JIMMY’S It O 
■I THURSDAY 


■ GOOD MORN 


BUSINESS 



LOCK 





in Europe with Buck Clayton. Someone introduced us and 
when we shook hands I found his grip to be surprisingly 
soft and gentle. He had a face designed for good humour 
with eyes that seemed always to express pleasant surprise. 
I recall we laughed a lot for he carried with him an aura 
of joy and happiness. Larkin was right; Jimmy was like 
sunshine. 

He was also unique. Although frequently referred to as a 
blues singer he was considerably more than that and the 
evidence of the records he made with Count Basie between 
1936 and 1948 show’ that over half of his repertoire consis¬ 
ted of popular songs of the day. His biographical facts are 
well-known to most jazz enthusiasts but it is worth looking 
back over the career of this most attractive personality. 
Jimmy was bom in Oklahoma City on August 26,1902, the 
son of musical parents and with an uncle who played piano 
in a “sporting house”. Such establishements were out of 
bounds to the young Rushing but he made it his business 
to walk through the red light district on his way to school 
in the mornings. The girls let him come in and play the piano 
for them (against his father’s wishes for Rushing Senior 
wanted his son to practice the violin). 

When he was 18 he left home and want to Chicago where 
he was exhilerated by the music he heard. The following 
year he journeyed to California and got a singing job, with 
some transplanted New Orleans musicians, in the Sunny- 
land Jazz Orchestra at a small club. Six years later he retur¬ 
ned home and worked on his father’s hamburger stand until 
Walter Page’s touring band, the Blue Devils, gave him a 
chance to tour the Southwest, and it was this big band which 
helped Jimmy to learn voice projection. ’’There were no 
microphones in those day” Rushing told Stanley Dance, 
“and unless you could overshadow the horms they wouldn’t 
let you sing!” His distinctive voice — surprisingly high and 
with a pronounced vibrato - cut through the brass and reeds 
and he made his first recordings with the Blue Devils in 
1929. 

Timmy was already an established figure with the Blue 
Devils when Basie first heard the band. Rushing later clai¬ 
med that Count “couldn’t play the blues then. He was an 
‘actor’ with a show which came out to Tulsa”. But Basie 
was soon playing piano with the Devils then, as the jazz 
history books tell us, Bennie Moten took over most of Wal¬ 
ter Page’s musicians and when Moten died on the opera¬ 
ting table in 1935 the band was leaderless. A struggle for 
power involving Page and Basie resolved itself with the 
Count fronting the band while Walter played bass and 
Timmy sang. In terms of seniority. Page and Rushing always 
saw themselves superior to Basie but any differences there 
might have been were well concealed during the years both 
spent on Basie’s pay-roll. 

The opening six tracks on the enclosed record were made 
when Jimmy was still a major attraction with the Count. 
They were made for the West Coast “Excelsior” label and 
the opening titles have a satisfying Basie feel. Jimmy is bac¬ 
ked here by drummer Johnny Otis’s fine big band made up 
of some of the most enthusiastic and talented young jazz¬ 
men then working in Los Angeles. 

Otis, a white man of Greek descent, was brought up in the 
Watts district of LA and has invariably worked with colou¬ 
red musicians. The tenor to be heard on the hugely et\joya- 
ble My Baby's Business is Paul Quinichette, at that time 
only recently the Jay McShann band, while the muted trum- 


S I D E T W O 

■ HI-HO-SYLVESTER 


SHE’S MINE, SHE’S YOURS 
W HERE W ERE Y O U 7 

SOMEBODY’S SPOILING THESE 
MY EAST AFFAIR 

BABY, DON’T TELL ON M E 


W OMEN 


I-WANT-A-LITTLE-GIRL 


pet on Round The Clock is probably Teddy Buckner. These 
are the blues that Jimmy loved to sing, with a sly remin¬ 
der of the sporting houses as he tells us that his baby’s busi¬ 
ness is “strictly C.O.D.” (Cash On Delivery). Excelsior recor¬ 
ded Timmy and a small group from the Basie band probably 
at a time the Count was playing extended engagements at 
the Million Dollar Theatre and the Avadon Ballroom in Los 
Angeles. Pianist Cal Cobbs (later to play with such diverse 
saxophonists as Albert Ayler, Johnny Hodges and John Col- 
trane) took the Count’s place, otherwise the “All Ameri¬ 
can Rhythm Section” was complete. Jimmy is in great voice, 
making more than passing references to Gobi’To Chicago 
on Thursday Blues and turning in a magnificent perfor¬ 
mance on the perennial Good Mamin' Blues helped at the 
outset by Hairy Edison’s muted obbligato. Neither of the 
two remaining tunes done at the session is a blues in musi¬ 
cal terms but the blues feeling comes across on I-Want-A- 
Little-Girl, a song Jimmy first recorded with Basie (and a 
Jimmy Mundy arrangement) six years earlier. 

By the beginning of 1950 the writing was on the wall as 
far as the big bands were concerned and on January 8th. 
Basie announced the break up of his orchestra. Jimmy wor¬ 
ked as a single for a time then teamed up with ex-Basie col¬ 
leagues Buck Clayton and Dickie Wells for a couple of years 
of successful work at the jazz centres of America. The King 
label signed Jimmy up for a couple of dates (although Buck 
had left the band by then) and the eight titles from those 
sessions are presented here. I’m So Lonely is one of those 
truncated, eight-bar blues which Jimmy sang so convincigly. 
Go Get Some More sounds like another version of Good Mor- 
ning Blues with a band vocal near the end and what sounds 
like Rudy Powell switching to baritone at the beginning. 
Hi-Ho Sylvester is an up-tempo “cowboy” blues complete 
with imitation hoof beats but it builds well over Harold 
Clark’s tenor solo to a fine, riffy conclusion. The War /1 Feel 
is vintage stuff, a splendid slow blues with Timmy’s old Blue 
Devils colleague, Walter Page, laying down the time with 
authority. 

A year later Rushing’s band was relying more on the pre¬ 
sence of Jimmy Shirley and his electric guitar and, on She's 
mine, Bobby Donaldson’s shuffle rhythm, Guitars also play 
a big part on the final two titles which were made for issue 
only as a single, just a month after Jimmy recorded his third 
album for Vanguard, Maybe these were attempts to broa¬ 
den the scope of Rushing's work but the singer had his own 
views on his place in the entertainment business. “The 
public grows with you” he told Stanley Dance. “They like 


to hear you the way you came up. Once you’ve established 
yourself, they don’t want you to get too far away from there. 
When I talk to people in the audience, they so often tell 
me ‘I have all your old records, and I won’t let anybody 
borrow them’. Or, ’When I want a big kick I play the old 
arrangements - you and Basie’. It’s dangerous to get too 
far from what they identify’ you with. You’Ve got to get back 
to the main source - the blues”. 

Jimmy went on singing the blues right to the end, not dis¬ 
mal and mournful blues but the blues that brought the suns¬ 
hine into people’s lives. Sadly the sunshine finally went out 
of Jimmy on June 8, 1972 when he passed away, a victim 
of leukaemia. Alun MORGAN 


JIMMY RUSHING ACC BY JOHNNY OTIS AND HIS ORCH : Teddy Buckner. 
Billy Jones, Loyal Walker. Harry Parr Jones (trumpets); Henry Coker. Eli 
Robinson, John Pettigrew, Jop Jones (trombones); Rene Bloch, Bob Har¬ 


ris (altos); Paul Quinichette. James Von Streeter (tenors) ; l 
tone); Bill Doggett (piano); Bemie Cobbs (guitar); Curtis 
Johnny Otis (drums); Jimmy Rushing (vocal). ^ 

JO 141A My Baby's Business 
JOI42A Jimmy's Round The Clock Blues 


Angeles - 1945 

Excelsior JRI4I 
Excelsior JR 142 


JYMMY RUSHING WITH JIMMY MUNDY & HIS ORCHESTRA Emmett Berry. 
Harry Edison (trumpets); George Matthews (trombone); Preston Love 
(alto). Buddy Tate (tenor); Jack Washington (baritone) ; Cal Cobbs (piano); 
Freddie Greene (guitar); Walter Page (bass); Jo Jones (drums). 

Thursday Blues Excelsior SO 2 



PHOTO FROM THE MICHAEL OCHS ARCHIVES 1988 THE OFFICIAL RECORD COMPANY APS COPENHAGEN DENMARK. MADE IN THE E.E.C. 


MANUFACTURED AND DISTRIBUTED BY THE OFFICIAL RECORD COMPANY APS, COPENHAGEN, DENMARK. 
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GUATEMALA, DICIEMBRE DE 1,978 


AMIGOS DE LA"lNDIA MAYA CABALLERO" 
PRESENTE: 


AL SALUDARLOS CARIflOSAMENTE, LES BRINOO EL PRESENTE L.P. CON MUSICA INFANTIL Y 
MUSICAMODERNA, CON DOS DEDICATORIA MUY ESPECIALES: 

PRIMERA: EL LADO "A" MUSICA INFANTIL QUE DEDICO CON TOOO CARItiO AL "GIGANTEZCO Y MARAVILLO- 
SO MUNDO INFANTIL" A ESE TESORO DIVINO QUE LLAMAMOS NlflEZ, A TODOS LOS NlNlTOS MARAVILLO- 
SOS, PROMESAS DEL MAflANA, ESPERANZA DE UN PORVENIR HERMOSO Y NO MUY LEJANO PARA Ml QUERI- 
DAPATRIA GUATEMALA. 

GOZANDO LA DICHA Y PRIVILEGE DE SENTIR EL AMOR PATERNAL, TAMBIEN DEDICO ESTE 
LADO DEL L.P. A LAS NINAS DE MIS OJOS, MITZA MAHOGANY Y NANCY GABRIELA, DOS BELLOS ANGELITOS 
QUE EL SER SUPREMO ME OBSEQUIO PARA BENDICION DE Ml HOGAR Y ALEGRIA PARA Ml EXISTENCIA. 


LADO A 

1- ASUNCION 
(Cancion Popular) 

2- MI RIVAL 
(Maria Teresa Rivas) 

3- VUELA MARIPOSA 
(O.A.O.) 

4- LA BANDA DEL CARRO ROJO 

(Paulino Vargas) 

5- DELGADINA 

(D.A.D.) 

6- CARTAS MARCADAS 
(Chucho Monje) 

7- FLOR DE PINO 

(Recop. de los Sonadores de Xaraguazca) 

8- LOS ROSALES 
(D.A.O.) 

9- LA MANCORNADORA 

(D.A.O.) 

10-CONCEPCION TUTUAPA 
(Justo Rufino Orozco) 

11 TAQUI Tl TAQUI 
(Luis Perez) 

12 SE ME PERDIO LA CADENITA 
(Luis Perez Cedron) 

13- RUNCH 
(D.A.D.) 

14- LOVE ME DO 
(Lenon McArney) 

15- CERVEZA 
(O.A.D.) 

16- TEQUILA 
(D.A.D.) 

17 ESPERANZA 

(D.A.O.) 

18-PUNTO GUANACASTECO 
(Paco Palavicini) 


EL LADO "B" MUSICA POPULAR MODERNA PARA TODOS LOS GUSTOS, LO DEDICO CON GRATITUD, 
SIMPATIA, ADMIRACION Y RESPETO A ESE BELLO Y MARAVILLOSO PUBLICO SEGUIDOR Y SIMPATIZANTE DE 
Ml INDIA BONITA. LA INDIA DE Ml VIDA, Ml INDIA CONSENTED A, "Ml, LA INDIA MAYA CABALLERO" A ESAS 
MULTITUDES QUE CON SUS APLAUSOS, OVACIONES, MUESTRAS DE CARINO Y SIMPATIA ME HAN TRANSPOR- 
TADO A UN MUNDO MARAVILLOSO DE FELICIDAD Y MOMENTOS INDESCRIPTIBLES. 

NO TENIENDO CON QUE PAGAR ESA ENORME OEUDA MORAL Y ESPIRITUAL. ESPERO CON EL 
PRESENTE L.P. ABONAR UNA MINIMA PARTE A LA CUENTA PENDIENTE QUE TENGO CON ESE PUBLICO FAN- 
TASTICO. 

ATENTAMENTE 



CANT AN: Vicente, Carlos, Ludwin, Rafael y Fidel. 


RREGLOS Y DIRECCION: Cesar Augusto Galvez 


INGENIERODE GRABACION: Ernesto Perez R. 
DISENO: Evelyn Mendizabal 
FOTO-MONTAJE: Mario E. Martinez 



LADO B 

1- EL RATON VAQUERO 
(Gabilondo Soler) 

2- LOS COCHINITOS 
(Gabilondo Soler) 

3- LOS POLLITOS 
(0. A. D.) 

4- TENGO UNA MUNECA 

(D.A.D.) 

5- ADIOS TIO COYOTE 

(D.A.D.) 

6- TEMA DE HEIDY 

(D.A.O.) 

7- ARROZ CON LECHE 
(O.A.D.) 

8- MATATER OTERO LA 

(D.A.D.) 

9- EL COMAL Y LA OLLA 
(Gabilondo Soler) 

10- JOSE 

(D.A.D.) 

11- EL BOMBERO 

(D.A.D.) 

12- ASERRIN, ASERRAN 

(D.A.D.) 

13- QUE LLUEVA, QUE LLUEVA 

(D.A.D.) 

14- LA CUCARACHA 

(O.A.D.) 

15- CHAVELITO CHINO 

(D.A.D.) 

16- COMPONTE NINA COMPONTE 

(D.A.D.) 

17- MAMA YO QUIERO 

(O.A.D.) 

18- APAGA LA LUZ 

(D.A.O.) 

19- LA ESCALERITA 

(D.A.D.) 

20 LOS ELEFANTES 

(D.A.D.) 

21- FA FA FA FA 

(D.A.D.) 

22- CAN - CAN 

(D.A.D.) 
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Producto Centroamericano Hecho en Guatemala por FONICA, Apdo. Postal 44 "B", Tel. 910314. 














Willie Mabon TOL “ 



I’m A Heart Regulator 

“Some women call me Willie Mabon / Others call me that 
lovin' man / 'cause I'm a heart regulator /1 got the 
remedy right here in my hand. / Well, my office hours, 
dartin' / Is from midnight until the break of day / If you 
hurry to my office / Babe. I'll drive your pains away. / 

Well. I can't give you no tonic /1 don't say you should 
take a pill / But if you use my treatments, darlin' / You 
will always want this thrill. / Well, I feel kind-a peculiar, 
and I / Think my love is sneakin' down / You women 
hurry to my office / I'm the best doctor in your town." 


| 




K 




SIDE 1 

1.1 Don't Know 

WILLIE MABON |»oc. p|: ERNEST COTTON |ls|: 
unknown |b|: BILL STEPNEY (dr| 

Chicago 1952: mi. U 4315: Parrot 1050/Chess 1531 

2. Beggar Or Bandit 

sine is 'I Don I knew": mi. U 4330: preriiuslg unissued 

3. You’re A Fool 

WILLIE MABON (woe. p|: unknown |lp|. (2 sins|. |g|. |b|. |dr| 
Chicago 1953: ox. II 7529: Choss 1548 


L Monday Woma 

IS -You're A Fill': in 


5. Willie's Blues 

WILLIE MABON |uc. p|: unknown |lp|. |; sines). |b|. (dr| 
Chicago 1954: mx. U 7680: previously unissued 

6. Someday You Gotta Pay 

sane is -Willie’s Blues' 

Chicigo 1955: mi. 7070: previously unissued 

7. Poison Ivy 

sane as -Willie's Blues' 

Cbicago 1954: nx. 0 7722: Chess 1580 

Cevet-fhole: Slepbmie Wiesmd_ 



SIDE 2 


3:02 

1. I'm Mad At You 

WILLIE MABON |voc. p|: unknown |tp|. |2 saxes). <b|. (dr), (pare), (vocal group) 
Chicago I960: mx. 10409: previously unissued 

2:20 

2:42 

2. lonely Blues 

as "Willie's Blues": mx. U 7679: previously unissued 

2:50 

2:23 

3. I’m Tired 

WILLIE MABON [voc. p|: unknown (Ip). |2 saxes). |b). |dr| 

Chicago 1954: mx. U 7610: previously unissued 

2:41 

2:51 

4. He Lied 

WILLIE MABON |voc. p||: unknown |tp|. |2 saxes). |b|, (dr). |2nd voice) 

Chicogo 1955: mx, 7069: previously unissued 

2:52 

3:02 

5. Knock On Wood 

WILLIE MABON (voc. p): unknown |2sexes|. |b|. (dr) 

Chicago 1956: mx. 0119: Chess 1627 

2:21 

2:40 

6. Why Did It Happen To Me 

WILLIE MABON (voc. p|; unknown |2 saxes). |g|. |b|. |drj 

Chicago I960: mx. 10408: previously unissued 

2:49 

2:50 

7. Seventh Son 

3:01 


WILLIE MABON |uc. p|: unknown |lp|. |2 sixes). |b). (dr) 
Chicago 1955:mx. 7071: Choss1600 



Willie 

Mabon 


For some reison il is especiilly the blues pienist who his i kind ol ittiliition with 
medical treatment. Could be that experiences ot "prolessors'’ in red light houses 
were passed on musically from one generation to the other, the loiter always making 
a ditlerent verse on the same theme, more or less visionary. Willie Mabon obviously 
is exeptionally visionary, (this lime even on lop ol medical development) as in most ol 
his lyrics, although his lirsl big hit was copied Irom a record that young Willie must 
have known when he still lived in his native Memphis: Cripple Clarence Lotion's 
"I Don't Know". This record was issued hick 1939. Willie just lender 14 (born 
October 24.1925 lor all those who appreciate precise information), alter lirsl 
musical experiences in gospel quartets he started lo teach himself to play the piano: 
"Mainly boogie woogie and pop songs", he recalls. 

Around 1942. alter his mother's death. Willie packed his things and travelled to 
Chicago. "I did not like Chicago. II took me three days lo unpack my bag! I took a job. 
And I was taking music lessons as I wanted to be a jazz player. I never like the clubs 
loo much and I did not even drink. I took more lessons and somehow got aquainted 
with all the people drinking and talking loud. I liked to play the nice spots. Among 
others I met Memphis Slim. Big Bill Broonzy. Roosevelt Sykes. St. Louis Jimmy. 
Sunnyland Slim. Eddie Boyd and later. Muddy Waters. My playing was ditlerent Irom 
theirs: I can play different styles Irom Nat King Cole's to Blind Boy Fuller's." 

In tact. Willie's style, a jump blues type ol music, was quite different Irom the typical 
Chicago sound ot the early titties. Mabon himsell did not regard his profession as that 
ol a bluesman in the traditional sense, more that ot an entertainer with a variety ol 
repertoire and directions. Anyway, his recordings lor Chess which he made Irom 
1952 on were selling very well, though. We do not mention his lirsl void effort on wax. 
an Apollo issue under the artist name ot "Big Willie”. His first number lor Chess. "I 
Don't Know", went straight to number one in America's leading business magazine. 
Billboard, which held various hitlikt configurations, this time it charted in the rhythm 
n' blues charts' prime position: "I'm gettin' sick an' tired ol the way you do/Good 
kind papa gonna poison you/Sprinkle goober dust all around your bed/Wake up one ol 
these mornings, find your own self dead/She said: You shouldn't say thal/l said: 
What should I say this time, baby 7/She says: Hmmmm/I don't know/My oh my oh my/ 
I don’t know/ What my baby puttin' down. 

The woman I love, she got dimples in her jaws/The clothes she's wearin’ is made out 
ol the best ol clolh/She can lake in washin . she can hang ’em upside the wall/She can 
throw 'em out the window and run out and catch 'em a little bit before they lall/Some- 
limes I think you has your habits on/She said: You shouldn't say that... 

My papa lold me. my mother sal down and cried/Say. you loo young a man. son, lo have 
the many woman you got/I looked at my mother dear and I didn't even crack a smile/I 
say: II the women kill me. I don't mind dyin'/The woman I love I won the week before 
lasl/The woman I love I’ve got out ol class/I thought I warned you. baby, a long lime 
ago/ll you don’t watch your step I'm gonna have lo let you go/She said: You shouldn't 
say that... 


CHESS 
MCA RECORDS 


Following his giant success posters all over announced Willie "The I Don t Know 
Man " Mabon. whereever he appeared. And he landed even more hits: in 1954 "I’m 
Mad". "Poison Ivy" in 1955. both listed il number one or hot ten positions respectiv¬ 
ely. "The Seventh Son" and "Knock On Wood" attain listings in regional hitlists. Yet. 
diflerences between Mabon and his record principals arose, since his initial "I Don't 
Know" there were quarrels which finally led lo a break. Another bluesman who's 
story is similar to that ol Mabon (the break with Chess or the tact that both were 
signed by strawmen). Eddie Boyd tells us: "On I Don't Know'. Willie started to kill 
Leonard Chess a n d McKie Fitzhugh. 'cause McKie was the instigator ol Willie 
getting with Chess. And he was the one would tell Willie a lot ol jive about. Well, you 
know. son. uh. the record, it’s doing pretty good but not so well.' He would tell Willie 
that 'cause Leonard couldn't talk to Willie, you know 7 So he give Willie a settlement, 
called this a settling lor the whole thing, gonna give him $ 3700. Willie put that check 
on the counter and said: You just wait till I come back, motherfucker.' That cat. he 
went home and got his gun and two rounds ol bullets, and by that lime somebody had 
got the message lo them. They was at 48th and Cottage Grove at that lime, Leonard 
and McKie went back in that packing department and locked themselves in one ol 
those little rooms. And they had some bars there, you'couldn't get into the oltice 
unless'n they'd let you in. Shit. Willie hung around there a long time and he finally 
left. But he went back to kill 'em. because Willie figured on his money Irom his royalty 
and had went and purchased a six-flat building. Then this cat gonna give him that, lor 
alter over a year, selling the record." 

A decent portion ol truth lies in Willie's "Poison Ivy", one ol the more brilliant, self- 
ironic examples ol boast blues: Now cal don't touch that gal there please/You'H get 
waisted/Down to your knees/No. I don't like to brag/I don't like lo say what I’ll do/But 
I'm like poison ivy. I'll break out all over you. 

Everyday when i shave/Wearin' my housecoal/Two men have lo hold me or I'll cut my 
throat/No, I don't like to brag... 

Well. I bought me a blade/One that I could aflord/Too long to be a knile/And too short 
to be a sword/No. I don't like to brag... 

Last night some cat/Gol smart with my niece/Now he wears a sing, sayln': Rest In 
Peace/No. I don't like lo brag... 

Now I don't claim lo bo bad/Oon't claim to be strong/I just like to keep bad peoplefrom 
doin' me wrong/No. I don't like to brag... 

Without doubt, entertainer Willie Mabon belongs to the most entertaining lyricist in 
blues writing In gerneral. He sings about a booze-wrecked woman in "You're A Fool": 
I made you sharp. baby/Cause you knocked me out/Now you's as raggedy as a mop/ 
And look like a bowl ol sauerkraut. 

In "Knock On Wood" he creates a beautiful picture In order to describe the staggering 
improvement ol his situation like 

I used to look in the mirror/My teeth look like copper/But now I'm wearin'/Diamond 
steady choppers. 
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His words in "Why Did It Happen To Me": I know things have been rough. I even looks 
like a bum/But I ain't ragged, baby, just that my clothes are in pawn (. .) 
Somebody give me matches to light this shortcut I lound/l know, it looks bad lor meto 
be pickin' cigarette butts oft the ground |...) 

Lite can be made beautilul il you just be a little patient/But Irom the way you act. baby. 
I'm done with lor duration/On down thru trials and Iribulations/We not the only ones 
have had a taste ol starvation. 

Willie Mabon’s songs are entertaining, but he does not use the common pattern ot 
"hide problems behind pink clouds" that the whole entertainment business follows. 
Mabon's songs have wjt. wit in its original sense, especially when they envisage 
realities which sight instantly "let the head (brain) be in a curl". Like in "I'm Tired": 
I thought about goin' to the river/Jumpin' into drown/I thought about goin' to the rail¬ 
road tracks and layin 1 my head on the ground/I'm tired/Tired of this crazy mixed-up 
world/l'm so tired at my misery/Seem like my head is in a curl. 

I hope they'll build a rocketship. they will take me to the moon/So scientists keep on 
talkin' about and I hope they'll build it soon/Cause I'm lired/My oh my oh my/l'm so 
tired ol my miseries/Seem like the poor boy is goin' down 
My car-note was due/Three whole weeks ago/My gas and lights was shut ott/And 
that's pretty bad. you know/The lurnilure company wrote me/And this is what they 
had lo say /The payment is two weeks due/And your account is in the red/I'm tired/ 
My oh my oh my/l'm so tired ol my miseries/Seem like the boy is goin' down. 

Mr. Scientist. Mr. Scientist/I ask you to hear my plea/When you build that rocket/ 
Please save room lor me/l'm willing to take my chances/And go along with you/ 
Because maybe in that moon world/I can start my lile anew/I'm lired/My oh my oh my/ 
I'm tired ol my miseries/Seem like the boy is goin' down. 

Many ol his more interesting yet unreleased songs have been covered by archive dust 
lor more than a quarter century (probably the reason why he could not be one ol the 
lirst moonmen). During his live years with Chess just nine singles were issued, three 
ol them gaining national hit status. The reason lor letting him down cannot be 
explained with shortage ol success or even shortage ol quality. So what was the 
reason? I don't know - little more can be said alter all. 

"Alter leaving Chess I made records lor various labels - lor Federal. Mad. Formal. 
USA. 19661 quit making music entirely, until 1969. Well I was cheated just too much. 
By the end of 691 started playing again." Right in time lo benefit Irom the widespread 
interest in blues throughout Europe. And now it looks like Willie Mabon will be the 
next important blues pianist who settles here, following such greats as Memphis 
Slim. Champion Jack Oupree. tragic Curtis Jones, and Eddie Boyd Would not be to 
the worst lor the old continont. such musical heart regulator. 

Produced for reissue by: 
MILTON W. MALDEN, NORMAN SCHOENFELD 
AND FREDDI JEFFERIES 
Art direction and production by: 
HEMU AGGARWAL. AQ GRAPHICS INC. 
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r»»*T RECORDINGS OF THE CENTURY 


ELENA GERHARDT 


SIDE 2 

SPEED 33’/a 


COLH 142 

(2XEA-X-I0254) 


HUGO WOLF SONGS 

(a) Herr, was trogt der Boden hier 

(b) Nun wand're Maria 

(c) Die ihr schwebe 

(d) Ach, des Knaben Augen 

(e) Wenn du zu den Blumen genst 

(f) In dem Schatten meiner Locken 

(g) Auch kleine Dinge 

(h) - (I) Ihr jungen Leute 

(2) Du denkst mit einem Fadcnen 

(3) Nein, junger Herr 

(i) Undsteht Ihrfruh 

RECORDED: 1931 

Recorded in England and Germany 
Manufactured in U. 5.A. 
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363 Seventh Avenue 16th Roor, NY NY 10001 tel (212) 273.1135 fax (212) 273.1148 email: nervousny@worldnet.att.net 












THE BOSS OF THE BLUES 

JOE TURNER SINGS 
KANSAS CITY JAZZ 


Side 1 

HIGH FIDELITY 


1. CHERRY RED 

(Turner-Johnson) 

2 . ROLL "EM PETE 

(Turner-Johnson) 

3. I WANT A LITTLE GIRL 

(Moll-Mencher) 

4. LOW DOWN DOG 

(Joe Turner) 

5. WEE BABY BLUES 

(Turner-Johnson) 
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THE BOSS OF THE BLUES 

JOE TURNER SINGS 
KANSAS CITY JAZZ 


Side 2 

HIGH FIDELITY 

1. YOU'RE DRIVING ME CRAZY 

(Walter Donaldson) 

2. HOW LONG SLUES 

(Traditional) 

3. MORNING GLORIES 

(Traditional) A 

4. ST. LOUIS BLUES J 

(W. C. Handy) S 

5. PINEY BROWN BLUES ^ ' 

(Turner-Johnson) * % 

(1 1364) 
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\RPM/ 
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FREDDIE MERCURY 


Produced by Freddie Mercury, 
Mike Moran & Dave Richards 


V-15291 

X601347A 


THE GREAT PRETENDER 

(Buck Ram) 

Time—5:50 

Panther Music Corp.-ASCAP 

33 1/3 RPM 

® 1987 Mercury Songs Limited 









ftF CAPITOL in, 


Produced by Freddie Mercery, 
^ifc© &!©rafrs ^ Dave Richards 


... 11 ■? 

(Buck Ram) 

Time—3:25 

Panther Music Corp.-ASCAP 

2. EXERCISES IN FREE LOVE 

(F Mercury-M. Moran) 

Time—3:58 


V-15291 

s X601347 
X601348 




Suportar a dor 

cVj 

Lado A 

1. Sistema 

2. Nao 

3. Eu ja cansei 

4. Alfvio e Sina 

5. Sangue 

6. As Amarras 

Kamaset Levyt 
UKK-016 




7. Resistencia sempre 

8. Nao quero sufocar 
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FOLLOW ME 
John Ylvisaker 


1. WATER OF LIFE* (3:07) 

2. JUDAS ISCARIOT* (3:27) 

3. THE VICTORY DANCE* (2:00) 

4. THOMAS* (3:09) 

6. PETER and THE ANGEL* (2:30) 

6- FOLLOW ME (3:10) 
i by John and Amanda Ylvisaker (AS< 

^Wprds adapted from the Scriptupa^ 
^ All music Traditional^^ 
Published by Vanguard MusTc Corp. 
(ASCAP) 




Ha Ha Bang Bang 
Golden Throats 
Curious Prudes 




























































































Human Heroes 
Setting Fire 
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45 RPM 

RE (P) 1979 
A DERRICK 
HARRIOTT 
PRODUCTION 
TIME: 3.14 


p 1977 \ 

CRYSTAL RECDRC 
Made in Jamaica! 
Distributed by: 
DERRICK I 
^HARRIOTT'S ONE 
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Kingston, Jama/ca 

Twin Gates, 
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Spring IRoad, 
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DJ ADAM-T feat.Cool C 


SB2000 

Side A 



"SOUTHSIDE SHAKE" 

1. VOCAL (4:41) 

2. INSTR. (4:41) 

Produced by Grandmaster Slice 
Recorded by Scott Frazier at Dan-Sing Studio,Danville,VA 
Mastered by Duncan Stanbury at Frankford/Wayne NY,NY 

©©2002 SOUTHSIDE BEATS,P.O. BOX 10520, 

Danville,VA 24543 

For more info & bookings,call (434)773-1532 
www.southsidebeats.com 















DJ ADAM-T feat.Cool C 


SB2000 

Side B 



1 


"SOUTHSIDE SHAKE" 

1. RADIO EDIT (4:40) 

2. BONUS BEATS (3:06) 

Produced by Grandmaster Slice 
Recorded by Scott Frazier at Dan-Sing Studio,Danville,VA 
Mastered by Duncan Stanbury at Frankford/Wayne NY,NY 

@©2002 SOUTHSIDE BEATS,P.O. BOX 10520, 

Danville,VA 24543 

For more info & bookings,call (434)773-1532 
www.southsidebeats.com 














SEAN BAKER 


Foolish Man ' 
Radio Edit 3:44 


For Promotional Use Only 


SEAN BAKER 

WOULD U STILL (21 QUESTIONS PT. 2) 
FEATURING 50 CENT 
Radio Edit 4:28 

For Promotional Use Only 




1. Main 






YOUNG WUN feat. DAVID BANNER 
"Walk It Talk It" 



XZIBIT 
"Mutha Fucka" 

(Clean) 

(Dirty) 

(Instrumental) 



nEUI SEPIES 


SIDE B 


ns-2Mi 


NAS 

"Know my Style (Remix)" 

(Main) 

(Instrumental) 

SHAGGY, MAXI PRIEST & TOK 
"We Like To Party" 

ELEPHANT MAN & RAY VON 
"No Quickie" 


^0 B R °AOCASf% 
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rum ESSENTIALS SAMPLER 1004 


SIDE I 
331/3 RPM 


PRO 1126-1DJ 


PROMOTIONAL y^ONLY 


1 . YOU DROPPED A BOMB ON ME (8: 10) GAPBAND 

(Charles Wllson/Lonnle Slmmons/Rud/Taylor) BMI 

2. THE BREAKS (7:48} KURTIS BLOW 
(James Moore/Robert Ford Jr,/Kurils Blow/Russell Simmons/Larry Smith) ASCAP 

3. CANT GET ENOUGH OF YOUR LOVE, BABE (3:15) BARRY WHITER 

>, (Barry White) BMI ^ 

ZA 4. SHE'S A BAD MAMA JAMA 

% (SHE'S BUILT, SHE'S STACKED) (5:48) carl carlton ^ 

^ (Leon Haywood) BM! 

4, ^ 
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BV POLYGRAM records 
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1 PRO 1128-1DJ 

PROMOTIONAL USE ONLY 
NOT FOR SALE 


1. GET DOWN ON IT (6:08) KOOL & THE GANG 
(Khalis Bayyan/James Taylor/Kooi & Th© Gang) BMI/ASCAP 


% 


V 


% 


2. PLAYING YOUR GAME, BABY (3:35) BARRY WHITE 
(Austin Johnson/Smead Hudman) BMI 

3. OUTSTANDING (12" version) (6:10) GAP BAND 

(Raymond Calhoun/Lonni© Simmons/Charles Wilson) BMI 

4. AQUABOOGIE (6:40) 

(A PSYCHOALPHADISCOBfETABKDAQUADOLOOP) 

PARLIAMENT 

(George Clinton/Bernie Worrell/Michael Hampton) BMI 
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% 


% 


% 


^ 03ziyOHinvN^ 








U 0 w polygram Rf con 0s 




RSS4138LP 


Side A 


S'up Ma? 

(Radio Edit) 4:13 
(LP Version) 4:13 
(Instrumental) 4:13 


(D. De Luca, X. Munoz, D, Prout) 

Produced by Rod Strong and DJ X for High Horse 
Entertainment, Inc. Co-Produced by David Prout. Written t 
Rod Strong. Guitars performed by David Prout. Background vocals 
performed by Gilda Betancourt. Recorded & mixed 
Wakefield, R.l. Engineered and mixed by David Prout/ ;A " 

EXECUTIVE PRODUCER: David M. De Luca 

© 2001 High Horse Entertainment, Inc. AH rights reserved. 
Unauthorized reproduction of this recording is prohibited by 
^federal law and subject to criminal prosecution. 

n « ■ ■ 



*One Phone Call K 

(the message) 

(Radio Edit) 3:52 
(LP Version) 3:52 

(Instrumental) 3:50 Wm 

S'lip Ma? (Acapella) 3:08 

*(D. De Luca, X. Munoz, D. Prout) 

Produced by Rod Strong and DJ X for High Horse 
Entertainment, Inc. Co-Produced by David Prout. 

Rod Strong. Guitars performed by David Prout .J|g 3 ||gg^ ^ 
written & performed by Steven Palumbo. Recorded & mixed at Boo 
Studios, Wakefield, R.l. Engineered and mixed by David Prout. 

k EXECUTIVE PRODUCER: David M. De Luca 

©2001 High Horse Entertainment, Inc. All rights reserved. 
Kk Unauthorized reproduction of this recording is prohibited by 
federal law and subject to criminal prosecution. 
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33 1/3 RPM 

VOCAL/EDITED 

VERSION 
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ED 5053 
A SIDE 

® 1985 Elektro 
Asylum Records 
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ESPIONAGE 

I COULDN'T GET TO SLEEP LAST NIGHT (3:57) 

(Chazz Coghlan) 

Rondor/Music Sponsorship Ltd., (PRS) 
ST-ED-5053-A-SP 
Produced by Gordon Fordyce 

^ Executive Producer: Roy Thomas Baker « 

^ Edit of Elektra LP 60400 - E S P" ^ 

PROMOTIONAL COPY 
NOT FOR SALE 

WO 19 g229 suNSft BCMCE^ 






'VACATIONS. INC •’ 





^CATIONS. INC •* 



NOT FOR SALE 
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AUTOGRAPH 


PRODUCED BY NEIL KERNON 


• 

Studio Side 

Side A Stereo 

JW-14131 

JW-14131-A 

4:15 

33% RPM 


NIGHT TEEN & NON-STOP 

(from the “Sign In Please” album, AFL1-5423) 
(Steve Plunkett-Douglas Foxworthy) 

Hatabrr Music, BMI 

TM(s)® RCA CORP—MADE IN U.S.A. 

® 1984 RCA RECORDS 
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L AUTOGRAPH A 


NIGHT TEEN&N0N-ST0P 

B/w special live versions of 

TURN UPTHE RADIO 
and SEND HER TO ME 
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from their ^ 

GOLD, 

debut IP Jj 



JW-14131 





XCSPS-3495 
SIDE ONE 
33 1/3 RPM 



POT-003 

STEREO 



DENIECE WILLIAMS 

LET’S HEAR IT FOR THE BOY 6:20 

(T. Snow, D. Pitchford) 

PUBLISHER: Ensign Music Corp. 


> 1984 CBS Records Inc 
MADE IN CANADA 


^9v, c.o'\ Xe 
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XCSPS-3495 
SIDE TWO 
33 1/3 RPM 


POT-003 

STEREO 
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Featuring Eddie Kain Jr. 

Callin Me 




275 

Strange 



SIDE AA 

1. Clean 


RECORDINGS BflelR ON 



2. Dirty 

3. Instrumental 

4.Accapella 


Produced by The Incredible & 
Dre Meezy 4 DReM ON Productions 


P.O. Box 2736 
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DISTRIBUTION INTERNATIONAL 


© © Y.T. 805A 

REC AT SONIC SOUND 


Distributed by: * 

Don Prince Distributions 

2125M2I - (side a) 

(Tie) 77i«3io4 g ome a kittle Closer To Me 

(Glen Hutchinson) 

Executive Producers: 

Robert© Green 
Don Prince 
Arrangement by: 

Glen Hutchinson 
Produced by: 

Don Prince Production 

^U th . 

0r '*ed Copying P f0 




PRINCE management P/fQ 


DISTRIBUTION INTERNATIONAL 


Distributed by: 

Don Prince Distributions 

(718) 361-7400 
(718) 771-3104 


© y.T. 805B 

REC. AT SQMIC SOUND 


(Instrumental) 


Executive Producers: 
Roberto Green 
Don Prince 
Arrangement by: 

Glen Hutchinson 
Produced by: 

Don Prince Production 








ANA GARCIA 
Just Can’t Help 


1. Everything I Need Mix 
2. Does It Again 

(Rene Van Verseveld. Fernanda Garibay) 
Quincy Lizer lY/lusic/Garibay Publishing 

Available on 
Thump’n Deep House 3 
TH4855 











































A IMA GARCIA 


Available an 
Thump’n Deep House 3 
TH4855 


Just Can’t Help 

Going Under IVlix 


(Rene Van Verseveld, Fernanda Garibay) 
Quincy Lizer Music/Garibay Publishing 








lJ 












i Radio Edit 3:27 
2 Street Edit 3:27 *(some use of profanity) 

Written by Marcus Locust and Brotha Black • Executive Producers Marcus Locust and James Turner 
Produced by Marcus Locust • Co-Produced by Raphael Paris, Sandra Whiting, James Turner, 
Brotha Black, Bruce Johnson • Production assisted by Mike D’Amore, Spank, TD, B. Barber, 
Jayski, SD, Al Lazar • All Vocals by Lisa Vinson & Brandi Williams • All Raps by Brotha 
Black & Wett • Guitar by Michael Tyler • Creative Assistance by Sandra Whiting, 

Jennifer Screen, Echelle Coleman, Karla Boatright 
God, Thank You, Words Fall Short Of Praise - Marcus Locust 


it B knockin - USA • Made in USA 

a ° Wn - to, Philadelphia, ^ 


same program 
both sides 
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who gives a damn (how U takeit) 


tteavy and Hot Pud/. Co 
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Sticky Feat Ms. Dynamite 

"BOOO!" 




*SoulKandy 
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A) Audio Drives Filthy Dub 



Sticky Feat Ms. Dynamite 

"BOOO!" 
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*\A1) Audio Drives Dubstrimental 
AA2) FX Madness 



Side a 


Exclusively Pistributed by 

/i§f\ 

UNIVERSAL 





/ 33.3 RPM STEREO 

Big City Allstars 




Collector's Edition 


THIS SIDE: 

1. X-clusive 3:13 2. Big City Move 4:00 3. Back It Up 4:10 

OTHER SIDE: 

1. X-clusive (Inst) 3:13 2. Back It Up (Inst) 4:10 



BC9301 -A ©® 2002 Big City Allstars 




















BC9301-B 



at 




STEREO 


YOMO & MAULKIE 

ARE U EXPERIENCED? 

% H 


33 % RPM 
PROMOTIONAL COPY 
NOT FOR SALE 


PR 4237 
IRS SIDE 


1. DOORS (1:29) 

(Yella; Dollarz N Sense Muzick, BMI.) 

2. GLORY (4:49) 

. (Yomo, Maulkie, Yella, M. Sims; Dollarz N Sense Muzick, BMI/ 

Ruthless Attack Muzick, ASCAP.) 

3. WATCH OUT BLACK FOLKS (3:11) 

(Yomo, Maulkie, Yella, F. Knight; Dollarz N Sense Muzick, BMI/ 
•M Ruthless Attack Muzick, ASCAP/Irving Music, Inc. BMI.) 

^ 4. MOCKINGBIRD (4:33) 

(Yomo, Maulkie, Yella; Dollarz N Sense Muzick, BMI/ 
Ruthless Attack Muzick, ASCAP.) 

5. FOR THE LOVE OF M6NEY (4:31) 

(Yomo, Mualkie, Yella; Dollarz N Sense Muzick, BMI/ 
Ruthless Attack Muzick, ASCAP.) 

6. THE A TRAIN (3:59) 

(Yomo, Yella; Dollarz N Sense Muzick, BMI.) 

7. SOUL PSYCHEDELIC SIDE (2:54) 

(Yomo, Maulkie, Yella; Dollarz N Sense Muzick, BMI/ 
Ruthless Attack Muzick, ASCAP.) 

©1991 Atlantic Records 
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STEREO 

33V 3 RPM 

PROMOTIONAL COPY . „, u „, 

NOT FOR SALE — 1# w tl E !? your back's turned (4:ii) 



YOMO & MAULKIE 

are u experienced? 


PR 4237 
PSYCHEDELIC 


SIDE 




(Yomo, Yella T. Hester; Dollarz N Sense l 
Longitude Music, BMI.) 

MAMA DONT (3:40) 






% 


2. MAMA DONT 

(Yomo, Maulkie, Yella; Dollarz N Sense Muzick, BMI/ 
Ruthless Attack Muzick, ASCAP.) 

3. BRAIN CHILD (2:59) 

(Yomo, Maulkie, Yella, M. Sims; Dollarz N Sense Muzick, BMI/ 
Ruthless Attack Muzick, ASCAP.) 

4. SOCIETY’S RELENTLESS (4:21) 

(Yomo, Maulkie, Yella; Dollarz N Sense Muzick, BMI/ 
Ruthless Attack Muzick, ASCAP.) 

5. DADDY RICH (4:24) 

(Yomo, Mualkle, Yella; Dollarz N Sense Muzick, BMI/ 
Ruthless Attack Muzick, ASCAP.) 

6. ARE U EXPERIENCED (3:04 
(Yomo, Maulkie, Yella; Dollarz N Sense Muzick, BMI/ 
Ruthless Attack Muzick, ASCAP.) 

©1991 Atlantic Records 
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1. What Yall Wanna Do (3:30) 

2. My Vida Loca (3:09) 

3. Feelin Me (4:18) 
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ARTE1HIS 
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ANTLP-1209 




ARTEIHIS 


1. I’m Feeling It 
(Featuring Lil Sneek) (3:41) 

2. Interlude (1:17) 

3. Misfortunes Of A Man (3:38) 

4. Once In A Life 
^ (Featuring Deuce Bendgeez) 
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Charlie s Records 
Inc. W80 



SOCABABY 

(Me Cartha Lewis) 

CALYPSO ROSE 

Arm Pelham Goddard # 
Music by: Charlie's Roots 
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Charlies Records 
Inc. ©1980 
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Produced by 
Ellis Chovullinon 
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ALL HAIL BELIZE 

(D. Costa & Me Lewis) 

CALYPSO ROSE 

Arr: Pelham Goddard * 
Music by: Charlie's Roots 


u 


n 


// 


t J$0k 


0 


. 


WfW 

$0 


iiaKIS i ''iwr 


* #7 

* C K 


i# 


yp 


jlA. 


•T 




/»/ 



WE WERE HAPPY THERE 


AH Selections ASCAP 


DL 75145 SIDE 


GEORGE HOWE & CARL DAVIS 


Reg. U.S Pat Off. Marca Registrada Mfr'd. By Decca Records A Div. of MCA. Inc., New York. U.S.A 


1. Pax Britanmca 
THE EMPIRE BUILDER 

2. Nanny Hawkins 

BOY 

3. Extracts of letters by Julian Grenfell 
(The Lost Generation) "High Wood" 

4. "The Girls of Nineteen-Twenty-Six" 

GIRLS 


PRODUCED BY MIKE LEANDER 
RECORDED IN ENGLAND 








All Selections ASCAP 

75145 SIDE 2 

7-LNMG 156® 


PROMOTION COPY 
NOT FOR SALE 


WE WERE HAPPY THERE 
GEORGE HOWE & CARL DAVIS 


Reg. U.S. Pat. Off. Marca Registrada Mfr’d. By Decca Records A Div. of MCA, Inc., New York, U.S.A. 

1. Extract from "The Civil War in Spain" 

SPAIN 

2. Vergissmeinicht 
GOODNIGHT SUGAR 

3. Extract from "English History 1914, 1945" 

WELL DONE 

4. I AM A PAPER BAG 

5. From "Recessional" 

WE WERE HAPPY THERE 

PRODUCED BY MIKE LEANDER 
RECORDED IN ENGLAND 































POR SI QUIERES CONOCERME 
JOSE LUIS PERALES 


PHV-2013 

STEREO 


1. SI... 3:34 

2. SI QUIERES ENCONTRARNIE 4:05 

3. CANCION PARA UN PASTOR (a Julian) 3:03 

4. YO QUIERO SER 4:02 

5. EL DIA QUE TENGA UNA CASA 2:40 

ARRANGED BY: JUANITO MARQUEZ 
ALL COMPOSITIONS WRITTEN BY 
JOSE LUIS PERALES 

RECORDED IN SPAIN BY HISPAVOX, S. A. 
® 1976 MERICANA 
RECORD CORP. 


***. 240 MadisO*' 































STEREO 
SIDE ONE 
TIME: 8:02 


V*IV- I uo 

84-CP-2251 

PROMOTIONAL 

COPY 

NOT FOR SALE 


CREEPIN' (AH-AH, THERE YOU GO) 

) (D. Jones/G. Cooper/V. Bradshaw) 

^ Produced by Skip Scarborough for Relmarc Productions ^ 
^ Starship Music/Dargfeo Publishing, Inc. (ASCAP) ^ 

® 1 984 Compleat Entertainment Corporation v 

'Vx 

s x 

. 2 , 

W ^CO/?DS INC • 810 







STEREO 
SIDE TWO 
TIME: 4:08 


84-CP-2186 

PROMOTIONAL 

COPY 

NOT FOR SALE 


CREEPIN (AH-AH, THERE YOU GO) 

(D. Jones/G. Cooper/V. Bradshaw) 

Produced by Skip Scarborough for Relmarc Productions 
Starship Music/Dargfeo Publishing, Inc. (ASCAP) 


1984 Compleat Entertainment Corporation 










B£B¥«FACE WRIETTE 

IIND THE 8 Bi 


BEHIND THE 8 BALL 

(Roosevelt Willette: Arc Music Corp. - BMI) 


SONG OF THE UNIVERSE 

(Roosevelt Willette: Arc Music Corp. - BMI) 

AMEN 

(Arr. Roosevelt Willette: Arc Music Corp. - BMI 

TACOS JOE 

(Jennie White: Discus Music Corp. - B*/il) 


OO'O ODYSs^y, 








BABY4AGE W1LLETTE 

IIND THE 8 Bi 


y)0\O ODYSS£y 


ROLL 'EM PETE 

(Pete Johnson, 

Joe Turner: Leeds Music - ASCAP) 


Side Two 


13c 51 


JUST A CLOSER WALK 

(Roosevelt Willette: Arc Music Corp. - BMI) 

ST. JAMES INFIRMARY 


(Joe Primrose: Mills Music Inc. - ASCAP) 


SINNIN' SAM 

esbitt Hooper: Jo-Art Music - ASCAP) 


LP - 749 


CHESS PROD 





"SONNY BOY" 

SONNY ROLLINS 


f»R 7207 
SIDE 1 

HIGH FIDELITY 


•~o 

-TO 

O' 


o 




1. EE-AH 

(Sonny Roflins-Prestige Music>BM!) 

2. B. QUICK 

(Sonny Rollins-Prestige Music-BMI) 

3. B. SWIFT 

(Sonny Rollins-Prestige Music-BMI) 


2 ° 3 V/ASHl^ Gt ° 



"SONNY BOY" 

SONNY ROLLINS 


PR 7207 
SIDE 2 

HIGH FIDELITY } 


1. THE HOUSE I LIVE IN 

(Louis Alien-Earl Robinson) 




2. SONNY BOY 

(DeSjrlva - Brown - Henderson - Jolson) 


^0 




3 5. WASHl^ G 



STEREOPHONIC 


EAST OF SUEZ 


RPM 




TEMPT ACIOUS 
WHIRLING SANDS 
JAZZ OF ARABY 
CHIFTI 
HORA 

UTS 158 


LONG PLAYING 

PRINTED IN U.SJC 




33Vs RPM 

SIDE B 


LONG PLAYING 

PRINTED IN U.S.A. 





QUINCY JONES 

Featuring Siedah Garrett and Chaka Khan 


PRO-A-4458 

PROMOTION ONLY. 
NOT FOR SALE. 


Side 1 

33 1/3 RPM 


PRODUCED BY QUINCY JONES 

ASSOCIATE PRODUCERS: GLEN BALLARD AND CLIF MAGNESS 

Original version from the Qwest/Warner Bros, album 
BACK ON THE BLOCK (1 /4/2-26020) 

THE PLACES YOU FIND LOVE (Radio Edit) 4:34 

(G. Ballard/C. Magness/C. Semenya) 

MCA Music Pub . a div of MCA. Inc /Hee Bee Dooinit Music adm by WB Music Corp ASCAP 

@1989 Qwest Records 









QUINCY JONES 

Featuring Siedah Garrett and Chaka Khan 




Side 2 
33 1/3 RPM 


PRODUCED BY QUINCY JONES 

ASSOCIATE PRODUCERS: GLEN BALLARD AND CLIF MAGNESS 

Original version from the Qwest/Warner Bros, album 
BACK ON THE BLOCK (1 /4/2-26020) 

THE PLACES YOU FIND LOVE (Radio Edit) 4:34 

(G. Ballard/C. Magness/C. Semenya) 

MCA Music Pub . a div o< MCA. Inc /Hee Bee Dooimt Music adm by W8 Music Corp ASCAP 

@1989 Qwest Records 










DAVE DUNBAR 


1. STAND BY ME (2:39) 

2. LET ME BE THERE (2:40) 

3. TAKE MY HAND PRECIOUS LORD (2:24) 

4. HELP ME (2:28) 

5. IN THE GARDEN (3:31) 




E L 


Tchaikovsky: Concerto No. 1 
in B flat minor, Op. 23 

(beginning) I. Allegro • II. Andante semplice 

ANDREI GAVRILOV (piano) 
PHILHARMONIA ORCHESTRA 
RICCARDO MUTI cond 


AM-1-34706 

290327-1R A 
STEREO 
33-1/3 


Recorded in England 
in association with Melodiya, USSR 
'® 1985,1980 EMI Records Limited 


Direct Metal 

gSUOOO. 

Mastering 



ANGEL 





g&S&OPHOjy- 


WASHINGTON 



TORELLI 


WLF 

9405 


1. Sinfonia in D Major (C. 20 ) 

2. Sinfonia i.N.D* (G. 36) 

'3. Sinfonia In D Major (C. 26) 
4. Sonata A Cinque (G. 3) 

Milan Chamber Oreli* 
Newell Jenkins Cond. 


SIDE 



(WLP 12-9405 A) 


Bill Grauer Production® Inc. 
Hew York City 


oohooho"*^ 




^^EU^OPHOjy^ 


WASHINGTON 




TORELL1 


WLP SIDE 

9405 2 ; 


1. Concerto in D Minor, Op. 8, No. 7 

2. Smfonia A Quattro (G. 33) 

3. Concerto for Strings and 
Harpsichord, Op. 6, No. 10 

Milan Chamber Orch. 
Newell Jenkins Cond. 



(WLP 12-9405 B) 


Bill Grauer Production si Inc* 
New York City 


oohooho^ 





RPM 





Rl>S 




OWN CLASSIC VINYL 
2806MLA 


2806ML 









MOTOWN CLASSIC VINYL 


2806ML. 

Side Two 


2806MLB 


Lionel Richie / 

» / 

Great Love Songs with the Commodores 

and Diana Ross 


1. ENDLESS LOVE - Diana Ross & Lionel Richie * (4:27) 

(From the Motion Picture “Endless Love”) 

PGP Music/Brockman Music (ASGAP) 

2. SAIL ON - Commodores +'(3:55) 

3. OH NO - Commodores ++ (3:01) 

4. LUCY - Commodores++ (4:16) 

5. GIRL I THINKTHE WORLD ABOUT YOU— Commodores ** (4:29) 
Co-Writer: Thomas McClary, Co-Publisher: Macawrite Music (ASCAP) 

PRODUCED BY JAMES ANTHONY CARMICHEAL & COMMODORES 
♦PRODUCED BY LIONEL RICHIE 

All songs written by Lionel Richie and published by Jobete Music 
Company, Inc./Libren Music (ASCAP) except where noted. 

**©1976, +©1979, ++ 1981' Motown Record Corporation. 

) A *©1981 Polygram Pictures, Ltd. Compilation © 1 986 Motown 
O' Record Corporation 


^ a 

lstr ibuted in the Un' te 





Santo Domingo 
All Star BancP 


Merengues Mix 


1- Bailando (Ramon Orlando Valoy) 

| 2- Pintalabio (Dr. Canela) 

3- No Me Dejes Nunca (Palmer Hernandez) 

4- Buscame (R.M. Vendrell - A. Soler) 

x 5- A Milion (S. Jurad) 

Mix 4 6- Te Voy Hacer Uorar (Alberto Martinez) 

7- Yo Tengo Un Negro (Luis Kalaff) 

8- Hazme Olvidarla (Alvarado Torres) ^ 








"^*^*** fc -™ a 

Domingo 

tar4pand 


Merengues Mix 


1- Mis 20 anos (DR)^Br 
j 2- Sape Pa'alla (DR) 

3- Hay Que Soledad / Debo Hacerlo (Juan Gabriel) 

4- Si Te Vas (DR) 

5- Yo Que Te Ame (J.C. Perez Soto) 

Mix 2 S- Adolecente (Adt. Antonio L. Rivera) 

7- Amor Sincero (Juan Gabriel) 

^ 8- Mi Amiga Y Su Pato (Cristobal Sinques) 









RECORDS 


Oiu 

STEREO 
45 RPM 
CFR-9002 


_ _ ULCOR 

NOT FOiwALE 


Produced By: 

TON CHIN QUEE 
Mixed By: 

VIN (D.J.K.) REID 
& WAGGY—T 
Musicians: 
LUDDY STEROIDS 
MIX MASTER STEVE 


UNFORGETTABLE LOVE 

JUNIORS BIGGS 
HONORABLE APACHE 

(J. Biggs, R. Bailey) 

1) CLUB MIX 

. 2) VERSION" .0 

- ^ /A \ 

Oa All Rights Reserved. Unauthorized Duplications ^ 
And/Or Performance Prohibited By Law. 


% 


'"° S '0777 s.w 188 SI-*' 1 '*’ 











IIlNOT FOfcSALE 

CFR-9003 


Produced By: 
CLAYTON CHIN QUEE 
Mixed By: 

KEVIN (D.J.K.) REID 
M WAGGY—T 
Musicians: 
LUDDY STEROIDS 
MIX MASTER STEVE 


COME TO ME 

SINGER MIKEY 
FLESHY RANKS 

(Adapted) 

1) CLUB MIX 

2) VERSION 

"CU All Rights Reserved. Unauthorized Duplications 

And/Or Performance Prohibited By Law. 'b* 

" fC0,,DS '0777 s.w ,88 51 ^ ' 







plGITH^ 


DALLAS SYMPHONY ORCHESTRA 
EDUARDO MATA cond. 


Direct Metoi 


Mastering 


Copland: 1. El Salon Mexico 
2. Danzon cubano • 3. Symphony No. 3 

(beginning) I. Molto moderato 


DS-1-37365 

STEREO Recorded in the USA 
33-1/3 ©1986 Angel Records 




\T \ G17V\ 4 


-opland: Symphony No. 3 

(conclusion) 1. II. Allegro molto 

2. III. Andantino • IV. Molto deliberato 


DALLAS SYMPHONY ORCHESTRA 
EDUARDO MATA cond. 


DS-2-37365 

STEREO 

33-1/3 


Recorded in the USA 
®1986 Angel Records 



FISH DISCO 











SIDE 

TWO 


MS. CONTROVERSIAL 
ARSENAL GUNNERS 


MY ANGER 











AUDITION 


THIS? 


iRE YOU READY FOl 
0 Jackie DeShannon 


1. I CAN MAKE IT WITH YOU 2:25 

(C. Taylor) Blackwood Mus., Inc. BMI 


RIAL 


, PRODUCT OF LIBERTY RECORDS 


v 


L P-9328 DJ 
I 


I 


2. MUSIC AND MEMORIES 2:16 

(B. Keyes-C. Singleton) Al Gallico Mus. Qorp. BMI 

3. WILL YCDU LOVE ME TOMORROW 2:34 
(G. Goffin-C. King) Screen Gem s-Colum bia 
Mus., Inc. BMI 

4. ARE YOU READY FOR THIS 1:55 

(J. deShannon) Metric Mus. Co. BMI 

5. TO BE MYSELF 2:27 
(J. deShannon) Me trie Mus. Co. BMI 

6. LOVE IS LEADING ME 2:20 

(J. deShannon) 

M etric'M'U'si-c Co. BMI 




% 


on, 


of 


\S>\ 




^pERTY REC0RDS 1 'J^ 








IMPERIAL 


[a~prodUct of liberty records] 


2. YOU DON’T HAVE TO SAY YOU LOVE ME 2:31 
do Che Non Vivo) (Senza Te) (Pallavicini- 
Wickham-N a pier-Bell-Donaggio) Miller Mus., 
Corp. ASC AP 

3. SO LONG JOHNNY 2:40 (H. David-B. Bacharach) 

Blue Seas Mus., Inc.-J ac Mus. Co., Inc. - ASCAP 

4. TO WAIT FOR LOVE 2:40 

(H. David-B. Bacharach) U. S. Songs, Inc. ASCAP 

5. CALL ME 2:16 

(T. Hatch) Duchess Mus. Corp. BMI 

6. FIND ME LOVE 2:50 <? 

(J. deShannon) Metric Mus. Co. BMI 


ARE YOU READY FOR THIS? 
Jackie DeShannon 


1. WINDOWS AND DOORS 2:49 

(H. David-B. Bacharach) Blue Seas Mus., Inc 
Jac Mus. Co., Inc. - ASCAP 


L 'BERTY RECORDS, 'N c " 





8TH Cl VfrWr HOWlWAN<WAYS7 

RNl^flGH T SHEWfc&ALL 

k6TT FEEL ALRIGHT? WONDROUS CHTO, 
iPINGigPTK — TSfe^QICE 
\.OyjT WERE WE M-SC YOUN^ 

^STQLE ■POTT? THE CHILtJl^SING^ 












AMDEN 




ARIAS AND DUETS 
FROM BELLINI OPERAS 
LA SONNAMBULA 

1—Act I: COME PER ME SERENO 
(Oh! Love, for Me Thy Power) 

Act I: SOVRA IL SEN LA MAN Ml POSA 
(While My Heart Its Joy Revealing) 


2— Act I: SON GELOSO DEL ZEFFIRO 
(I Am Jealous of Each Wandering Zephyr) 

3— Act III: AH! NON CREDEA MIRARTI (Could I Believe) 

I PURITANI 

4— Act I: Polonaise: SON VERGIN VEZZOSA 
(With Joy My Heart Is Bounding!) 

3— Act II: QUI LA VOCE SUA SOAVE 
(In Sweetest Accents) 

• Amelita Galli-Curci 

2. with Tito Schipa 



CAMDEN 



• MADE U.S. A 


ARIAS AND DUETS 
FROM DONIZETTI OPERAS 
LUCIA Dl LAMMERMOOR 

Act I: VERRANNO A TE SULL' AURE 
(Borne on the Sighing Breeze) % 

III: Mad Scene: IL DOLCE SUONO; SPARGI D’AMARO PIANTC 
(Cast on My Grave a Flower) 


3— Act I 



# 



LINDA Dl CHAMOUNIX 

: 0 LUCE Dl QUEST' ANIMA (Guiding Star of Love) 

DON PASQUALE 

4— Act I: QUEL GUARDO, IL CAVALIERE 
(Glances So Soft) 

3—Act III: TORNAMI A DIR CHE M'AMI 
(Once Again Let Me Hear Thee) 

Amelita Galli-Curci 
1 and 5. with Tito Schipa 
x^with Clement Barone, Flute Obbligato 
K3RP-5138 






3 




MOODS FOR GIRL 
f AND BOY 


HARRY CARNEY 

AND HIS ORCHESTRA 


MG V-2028 A 

(50,086) 


1. I DON'T STAND A GHOST OF 
A CHANCE WITH YOU 

(Young-Washington-Crosby )j 
American Academy of Music.;: Inc. ASCAP 

2. TAKE THE A TRAIN j 

(Strayhorn) Tempo Music, Inc. ASCAP 

3. WE'RE IN LOVE AGAIN 

(Carney) Release Music, Inc. BMI 

4. CHALMEU 

(Carney-Stray horn) 

Tempo Music, Inc. ASCAP 


Vi k'fftvr reco*d$ 





\ 


AAG V-2032 A 

( 50 , 104 ) 


1. ROUGH RIDIN" 

THE OSCAR PETERSON QUARTET 
(Fitzgerald-Jones) 

Rockaway Music Corp. 

2. WHAT'S NEW 

THE OSCAR PETERSON DTJO 
(Haggart-Burke) jl 

M. Witmark & Sons ASCAlj 

3. TANGA - MACHITO'S ORCHESTRA, 
FLIP PHILLIPS, Soloist // 

(Bauza) Robbins Music yp. ASCAP 

4. CARAVAN 

(Ellington-Tizol-Mills) 

American Academy of Music, Inc. 
ASCAP 

5. JAM SESSION FOR A 
DANCER 

JATP ALL-STARS , V 


*°° v ' £ verve’ records. 

























COLH 142 

(2XEA-X-I0254) 



HUGO WOLF SONGS 

Herr, was tragt der Boden hier 
Nun wand're Maria 
Die ihr schwebe 
Ach, des Knaben Augen 
Wenn du zu den Blumen gehst 
In dem Schatten meiner Locken 
Auch kleine Dinge 
- (I) Ihr jungen Leute 

(2) Du denkst mit einem Fadchen 

(3) Nein, junger Herr 
Und steht Ihr friih 

RECORDED: 1931 
Recorded in England and Germany 
Manufactured in U.S.A. 














^ ^ ^ W? 

GLOBAL SOUL 


FEATURING 

NATALIA 



WHEN WE SING " 

GOING FOR ADDS IMMEDIATELY!!!!! 

Nervous Inc. 


363 Seventh Avenue 16th Floor, NY NY 10001 tel (212) 273.1135 fax (212) 273.1148 email:n'ervousny@worldnet.attnet 
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>PUCAT«ON 


FREDDIE MERCURY 


Produced by Freddie Mercury, 
Mike Moran & Dave Richards 


V-15291 

X601347A 


THE GREAT PRETENDER 

(Buck Ram) 

Time—5:50 

Panther Music Corp.-ASCAP 

33 1/3 RPM 

® 1987 Mercury Songs Limited 










Stereo 
33 1 /3 rpm 


1. Somebody New (R. Smith) 2:27 

2. This Morning at 9:00 (R. Yarborough) 2:10 

3. When the Roses Bloom Again (Traditional) 3:30 

4. Helen 2:13 

5. How Mountain Girls Can Love (Traditional) 2:15 

6. Rawhide (B. Monroe) 2:06 

* 0 lt On lee recO*° S 



Stereo 

1/3 rpm 


1. Now She's Gone (L. Frazell) 2:20 

2. When I Went Walkin' (S. Eager) 2:24 

3. Rainbow Tomorrow (Traditional) 3:10 

4. Columbus Stockade Blues (Traditional) 2:15 

5. Preachin', Prayin', Singin' 2:00 

6. My Little Girl (Traditional) 1:35 


p( JLr 


o/v lee reco 


rd* 



The Sinners 



Side A: Don’tThink 

I Don’t Want To Be Your Lover 
Under the Smoky Sky 


The Sinners 



Side B: I Need You 
Invisible Man 
I Should Have Known 
Whoa Whoa Whoa 




KING COBRA 


WOODY HERMAN 


Fantasy 


1. KING COBRA 6:00 

(Tom Scott) India Music-ASCAP 

2. DON'T YOU WORRY 'BOUT A THING 5:39 
(Stevie Wonder) Jobete/Black Bull- 

ASCAP 

3. SPAIN 7:02 

(Chick Corea) Litha Music-ASCAP 


® 1976 Fantasy Records 
(F-9499-A) 


c ° hds , berkev^ 1 




KINGCOBRA 


WOODY HERMAN 


F-9499 


1. JAZZMAN 4:30 / 

(King-Palmer)Colgems Music-ASCAP 

2. LAKE TACCh4:51 ^ 

(Andy Laverne) Capricorn Music-ASCAP 

3. COME RAIN OR COME SHINE 4:38 
(Mercer-Arlen) A-M Music/Chappell 
Music-ASCAP 

4. TOOTHLESS GRIN 4:26 

(John LaBarbera) Deaver Enterprises-ASCAP 
a. ©1976 Fantasy Records 

c( ^°* 

C °R OS, BERKE l ^’ ^ 







^ i DANIELS 

J5MEA3Y RIDER 


1. UNEASY RIDER 5:17 

2. MIDNIGHT LADY 4:39 

3. SOMEBODY LOVES YOU 3:44 

4. NO PLACE TO GO 10:08 


C. Daniels 


0 Emark of CBS 
















wszm y 

SARAH VAUGHAN 


SF-9034 

(R5D-1 59-A5 


El 


% 


' % DREAMY (Shaw-Garner) 

(Octave Music-ASCAP-2:54) 

2, HANDS ACROSS THE TABIC (Parish-DeLattre) 
(Mills fe^ASCAP-252) 

3. THE MORE \ SEE YOU (Gordon-Warren) 
(Bregman Vocco & Conn-ASCAP-3:05) 

, 4, I’Ll BE SEEING YOU (KafrJ-Faio) 
(Williamson Music-ASCAP-2:51) 

1 • 5. STAR EYES (Raye-DePaul) 

(Leo Feist* lnc.-A$CAP-2:54) 

' 6. YOU’VE CHANGED (Fischer-Carey) 

/k (Melody Lane-BMI-3:35) 

^% 33 '/.»^ 






.DREAMY 

SARAH VAUGHAN 


SF-9034 

(RSD-I59-B) 


1. TREES (Restoach-Kilmar) 

(G. Schirmer-J, Vo«ei-ASCAF-3*01) 
l. WHY WAS f BORN' UUrK-Hammemeiru from "’Sweet Adeline 
•I, B. H ar ms * ASC A P -2:29) 

3. MY IDEAL iRotun-Whiting-Chase/ 

(Famous Music*ASCAP«2:56) 
i. CRAZY HE CALLS ME < RusseiLGigmam 
(Massey Mu$ts-A$CAP«3:05) 

3 STORMY WEATHER (Arien-Koehler) 

(Mills Music-ASCAP.3:27) 

MOQfo OVER MIAMI (Leshe-BuHisn 
< Bourne. Inc. -ASC-AE 9 .? ?Q\ 


% 


'V/ 


33V . 1 # 








Record Dept., E 


LP-1003 
Side I 


1. GOING OUT OF MY HEAD—3:10 
(T. Randazzo—B. Weinstein) 
Publisher: Vogue Music Corp. 

2. ON A CLEAR DAY—2:30 
(Burton Lane—Allan J. Lerner) 
Publisher: Chappell Co. 

3. THE LADY’S IN LOVE WITH YOU—2:05 
(Burton Lane—Frank Loesser) 
Publisher: Paramount Music Corp. 

4. THE SONG IS YOU—2:37 
(Jerome Kern—Oscar Hammerstein 2nd)* 
Publisher: Harms Music Corp. 

5. I’M IN LOVE—1:20 
(Richard Farraris) 

Publisher: Unknown 


33 % 
Mono 


Record Dept., E 


IP-1003 
Side 2 


331/3 

Mono 


1. THE SHADOW OF YOUR SMILE—3:03 
(Johnny Mendel—Paul Francis Webster) 
Publisher: Miller Music Corp. 

2. MAKE SOMEONE HAPPY—2:15 
(Jule Styne—Eddie Conden & Adolph Green) 
Publisher: Stratford Music Publishing Corp. 

3. SPANISH FLEA—2:22 

(Julius Wechter) 

Publisher: Almo Music Corp. 

8255 Sunset Blvd., Hollywood, Calif. 

4. MATCH MAKER—2:50 
(Jerry Bock—Shelden Harnich) 
Publisher: Valanda Music Corp. 



Clarence Jos. Rivers: 


THE BROTHERHOOD OF MAN 

Orch. by Henry Papale 

Erich Kunzel conducting 
Cincinnati Chamber Ensemble and Choir 


Side 1 
WLSM-34-S 



STEREO 

(BOM-1) 


A. Concert Version 

1. Lord Have Mercy (1:57) 2. Glory to God (2:00) 

3. I Believe in God (1:57) 4. Holy, Holy (1:11) 

5. Lamb of God (2:09) 

B. Congregational Version (Arranged by Frank Proto) 

1. I Believe in God (1:57) 2. Lord Have Mercy (1:36) 

3. Glory to God (1:49) 4. Holy, Holy (0:56) 

5. Lamb of God (1:30) 

Distributed by 

World Library of Sacred Music 




Clarence Jos. Rivers: 


THE BROTHERHOOD OF MAN 

Orch. by Henry Papale 
Erich Kunzel conducting 

Symphony Jazz Quintet, Cincinnati Chamber Choir 
Arrangements by Frank Proto 


Side 2 Wmm STEREO 

Mr (BOM-2) 






I NEED A BAD BITCH (REMIX) 

FEATURING 

BLAKK PIMP • HUNC • BEN FRANK 
PANAMA GRIFF • POP $H*T 


I NEED A BAD BITCH REMIX (DIRTY) 4:40 
I NEED A BAD BITCH REMIX (CLEAN) 3:52 £> . 

I NEED A BAD BITCH REMIX (INSTRUMENTAL) -< 




PRODUCED BY 
FOP $H*T 


ISa ^OLAr/ON OF 





















rtfeRNA r/Q 







t.Mudmen 
2. RITA 
3. Call NOW ^ 

4. Stabbing You 


5. Washy Washy 

6. Poser 

7. Eiipster 


CRP124 


masM 


rtfeRNAr/Q 




Side One 
RI3448A 
TIME: 20:10 


Stereo 
HC-1001 
33 1/3 RPM 


O Thou, In Whose Presence 
*My Mother's Prayer 
He Will Remember Me 
What A Blessing In Jesus I've Found 
Bridge Over Troubled Water 

Hilton C. Felton Jr. (organ, elect, piano & piano) 
Hilton's Concept Pub. Co., BMI 
♦Composed By Hilton C. Felton, Jr. 



MY MOTHER'S PRAYER 


Side Two 
RI3448B 
TIME: 18:34 



Ave Maria 

I Want Jesus To Walk With Me 
Lead Me To Calvary 
The Lord Will Make A Way Somehow 
The Creation (James Weldon Johnson) 


Hilton C. Felton Jr. (organ, elect, piano & piano) 
* * Rev. Leonard Ray Felton (Reciting) 
Hilton C. Felton, Jr. (organ) 
Johnathan Settel (special effects) 



r»°' 






sO 0 *' 


„ t StBVA° 0S TODOS LOS O e „ e| 


Oho. 


' s 0* 








/ 


CjNR 

D/S COS 


VENEZUELA 
TECHNOTRONIC 
BODY TO BODY 


V 


% 


33.3 RPM. 

LADO A 

656 652-1 

1- MOVE THAT BODY 'Mueve ese cuerpo' (*) (Rejane Magloire/Jo Bogaert) 

2- WORH 'Trabajo' (Rejaine Magloire/Jo Bogart-Patrick de Meyer) 3* RELEASE 
, YOURSELF 'Relajate' (_*) (Rejane Magloire/Jo Bogaert-Patrick de Meyer) 

\ 4- COLD CHILLIN’ 'Escalofriante' (Oliver Abbeloos-Lucien Foort/Jo 

^ Bogaert-Patrick de Meyer) 5- VOICES 'Voces' (Jo Bogaert) 6- MONEY 
\ MAKES THE WORLD GO ROUND 'El dinero hace al mundo girar - 


(Rejane Magloire/Jo Bogaert) 

© 1991 ARS/CLIP Productions ADM Publishing except 
k (*) ADM Publ./Sof. 

Hecho en Venezuela por CNR DISCOS VENEZUELA 
bajo Licencia de CNR Records. 

Deposito Legal nb-FL21192115 
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33.3 RPM. 

LADO B 

656*652-1 

1- GIMMIE THE ONE *Dame el uno" (Rejane Magloire/Jo Bogaert-Patrick de Meyer) 

2- YEH-YEAH (Jo Bogaert) 3* BODY TO BODY 'Cuerpo a Cuerpo* 

'y (Oliver Abbeloos-Lucien Foort/Oliver Abbeloos-Lucien Foort-Jo Bogaert) 

4- GET IT STARTED ‘Comenzando* (*) (Rejane Magloire/Jo Bogaert) 

5- BOGAERT’S BREAKFAST 'Desayuno de Bogaert* (Jo Bogaert) 

\ i 

© 1991 ARS/CLIP Productions ADM Publishing except * 

v H ADM Publ./Sof. 

Hecho en Venezuela por CNR DISCOS VENEZUELA j 

bajo Licencia de CNR Records. ( X> 

Deposito Legal nb-FL21192115 rP 
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PH-99D4A 

C & P PHATT 
RECORDS, Ltd. 
(Log #36933) 


331/3 RPM 
STEREO 
SIDE A 
(ASCAP/BMf) 


1. “Friday* 

(L.P. Remix) 

2. "Dirty Dancin" 

' ^ (L.P. Mix) / 

3. "So Many Ways" 

(Bad Boy Remix) 

4. "Where Am I?" 

(Blunt Mix) 

ALL MATERIALS ON THIS RECORD ARE DESIGNED FOR DJ /N> CLUB 
SUBSCRIPTION USE ONLY ALL MEMBERS MUST ADHERE TO THE RULES 
^ AS GOVERNED BY THE SUBSCRIPTION AGREEMENT ANY MEMBER FOUND -Cr 
C^v NOT ABIDING BY THESE CONDITIONS WILL VOID FUTURE SUBSCRIPTION 
USE THIS RECORD IS NOT INTENDED FOR RESALE. 

op xhB 



ALL. 


PhAtMix 


PH-9904B 

C & P PHATT 
RECORDS, Ltd. 
(Log #36933) 


33 1/3 RPM 
STEREO 
SIDE B 
(ASCAP/BMI) 


1. "Lifestyles Of The Rich & Shameless" 

(Mr. Sex East Coast Remix) 

2. "Lifestyles Of The Rich & Shameless" 

(Dat Nigga West Coast Remix) 










ALL MATERIALS ON THIS RECORD ARE DESIGNED FOR DJ AND CLUB 
SUBSCRIPTION USE ONLY ALL MEMBERS MUST ADHERE TO THE RULES 
AS GOVERNED BY THE SUBSCRIPTION AGREEMENT ANY MEMBER FOUND 
» NOT ABIDING BY THESE CONDITIONS WILL VOID FUTURE SUBSCRIPTION < 
USE THIS RECORD IS NOT INTENDED FOR RESALE ^>0 
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Prod, by JOHN JOHN 
Marketed & Distributed by 

V. P. RECORDS U.S.A. 

894)5 138 STREET. 
JAMAICA. N.Y. 11435 
TEL: (718) 291-7058 
FAX: (718) 658-3573 
In Florida 

5893 S.W. 21st. STREET. 

W. HOLLYWOOD, FL 33023 
TEL: (305) 966-4744. 

FAX: (305) 966-8766 

(C)(P)1992 


VPRD-5069-A 


GAL SAY YES 

( R. Pryce / L. James Jr.) 

Bounty Killer 


duplication ,s ° 
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y JOHN JOHN 


Prod 


Marketed & Distributed by 

V. P. RECORDS U.S.A. 

80-05 138 STREET, 
JAMAICA, N.Y. 11435 
TEL: (718) 291-7058 
FAX: (718) 858-3573 
In Florida 

5893 S.W. 21«t STREET, 

W. HOLLYWOOD, FL. 33023 
TEL: (305) 968-4744, 

FAX: (306) 968-8766 


VPRD-5069-AA 


MINE THE GIRL THEM 

( R. Pryce / L. James Jr.) 


Bounty Killer 


















DAVID WERNER 


AS 628 
STEREO 


SIDE 1 

XSM 166209 

® 1979 CBS Inc. 








FLASH 

(remixed) 

Tease 


PD-13468 




ALL n (QHTs 



UNAUTH0#||2£ 0 


STEREO 
SIDE A 


ANGELA BOFILL 

I. I TRY 5:35 (Angela Bofill) Roaring Fork Music/Purple 
Bull Music (BMI) 2. PEOPLE MAKE THE WORLD GO' ROUND 
4:30 (Linda Creed & Thomas Bell) Assorted Music/Beelboy 
Music (BMI) 3. ANGEL OF THE NIGHT 4:55 (Bunny Hull & 

Jim Devlin) Brass Heart Music Co. (BMI1 4. RAINBOW 
CHILD (LITTLE PAS) 3:42 (Angela Bofill) Roaring Fork 
Music/PurDle Bull Music (BMI) 

ARRANGED AND CONDUCTED BY DAVE GRUSIN 
PRODUCED BY DAVE GRUSIN AND LARRY ROSEN 
* FOR GRi ISIN/ROSEN PRODUCTIONS A 

X, © 1979 ARISTA RECORDS, INC. A 


Q3J.W* 0 * 4 



all rights 



AR-1003 

(GR P-5501) 


STEREO 
SIDE B 


ANGELA BOFILL 


1. WHAT I WOULDN’T DO (FOR THE LOVE OF YOU) 3:28 
(Music: Jack Perricone Lyrics: Denise Utt) Roaring Fork 
Music/Purple Bull Music (BMI) 2. THE FEELIN’S LOVE 
5:03 (Angela Bofill) Roaring Fork Music/Purple Bull Music 
(BMI) 3. LOVE TO LAST 4.53 (John Madden) Danvic 
Publishing (BMI) 4. THE VOYAGE 5:30 (Angela Bofill) 
Roaring Fork Music/Purple Bull Music (BMI) 

ARRANGED AND CONDUCTED BY DAVE GRUSIN 
PRODUCED BY DAVE GRUSIN AND LARRY ROSEN 
FOR GRUSIN/ROSEN PRODUCTIONS < 

© 1979 ARISTA RECORDS, INC. - ' 
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GOLD DISC 
RECORDS 

Dist. By: 

V.P. Records 
170-21 Jamaica Ave. 
Jamaica, N.Y. 11432 
TEL: (718) 291-7058 


(C)(P)1992 
VPRD-969-A 
Prod. By Fattis 


TREAT ME LIKE A PRINCESS 
MARCIA GRIFFITHS 


Mastered At V.P. By Paul Sheilds 

*'ghts REse^ e ° 




Dist. By: 

V.P. Records 
170-21 Jamaica Ave. 
Jamaica, N.Y. 11432 
TEL: (718) 291-7058 



(C)(P)I992 
VPRD-969-AA 
Prod. ByFattis 








Penthouse 



Produced by 
D. Germain 


RECORDS 


Side A 
Dist. by: 

Riddim Int'l. Records Dist. 
10600 N.W. 184th Terr. 
Miami, FI. 33157 








Produced by 
D. Germain 


Dist. At: 

Riddim Int'l. Records Dist, 
10600 S.W. 184th St. 

Miami, FI 33157 
Tel. (305) 378-2407 
Fax: (305) 378-2408 


VERSION 

MAFIA & FLUXY 














SIDE A 

45 RPM Stereo 
Time: 3:49 

Mix at: 

H.C. and F 
by Phillip Smart 
Master at V.P. Records 
by Paul Scott 


Executive Producers: 
Hezekiah Hunter & 
Richard Fowlin 
Distributed by: 

V.P. Records 
170-21 Jamaica Ave. 
Queens, N.Y. 11423 
(718) 291-7058 


DOG HEART 
(Written by Richard Fowlin) 
MEGA MOUTH 

Publisher: 

Dog Heat Music ASCAP 
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SIDE B 

45 RPM Stereo 
Time 3:49 
Mix at: 

H.C. and F 
by Phillip Smart 
Master at V.P. Records 
by Paul Scott 




Executive Producers: 
Hezekiah Hunter & 
Richard Fowlin 
Distributed by ; 

V.P. Records 
170-21 Jamaica Ave. 
Queens, N.Y. 11423 
(718) 291-78&8 
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DOG DUB 

(Written by Richard Fowlin) 

MEGA MOUTH 

Publisher: 

Dog Heat Music ASCAP 
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THIS SIDE 

1. Play Your Thing (4:04) 

S. Washington, B. Cardwell, R. Gray 

2. Play Your Thing - Instrumental (4:04) 

S. Washington, B. Cardwell, R. Gray 
3. Just a Little Bit (4:49) 

S. Washington, B. Cardwell, R. Gray, S. Matthews 




HRC-4005-1 




^C 


Produced by: Stephen C. Washington, The Fearless Leader for TFL 
x Executive Producer: Maurice Franklin 

Published by: Youth at Risk/NYBC (BMI) 
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Art Director: Andrea S. Booth 
Logo Design: Roderick Gray 
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THAT SIDE 

1. What's the Situation (4:26) 

S. Washington, B. Cardwell, R. Gray, M. Smith hrc-4oos-i 

2. What You Ain't Down With (3:38) 

S. Washington, B. Cardwell, R. Gray, M. Smith, T. Wilcox, M. Adams 

3. What You Ain't Down With - Hood Mix (3:36) 

S. Washington, B. Cardwell, R. Gray, M. Smith, T. Wilcox, M. Adams c 

4. Listen to the Gold (4:05) 

5. Washington, B. Cardwell 

Produced by: Stephen ^Washington, The Fearless Leader for TFL r ^ > 




&n. Executive Producer: Maurice Franklin 

Published by: Youth at Risk/NYBC (BMI) 
Art Director: Andrea S. Booth 


r v ruunaucu uy. i uum ai niarvm do \divii; cy 

’fy/u. Art Director: Andrea S Booth ^ 

^ Logo Design: Roderick Gray ^0^ 
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radio edit 
Ip version 
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^OSANGE^ 


TIMES 3 


33 1/3 RPM 

STEREO 

© 1991 Sony Music 
Entertainment Inc. 


1436 


XSS 04436A 


1. TYPICAL RELATIONSHIP (Radio Edit) 3:44 

2. TYPICAL RELATIONSHIP (LP Version) 5:29 

-Z. Harmon-C. Troy-V. Davis- Special Versions From The Epic Records Release: 
"TIMES 3" 75319/Produced by Zac Harmon and Christopher Troy/Recorded 
and mixed at Our Own Studio, Los Angeles, CA/Mastered by Brian 
Gardner at Bernie Grundman Mastering, Hollywood, CA/Publishers: 
Welbeck Music/Gimme 1/2 Publishing (admin, by MCA Music 
Publishing,) (a div. of MCA Inc.) (ASCAP)/Maniac 
Psycho Publishing/Maschal Music/ATV Music 
Leftover Soupped Mus (admin, by Music 
Corp. of America Inc.) (BMI) 

DEMONSTRATION ^ 

NOT FOR SALE 


'*0 


By 






CBS ^CORDS INC 







SIDE 1 


TR 2117 


MECHANICAL MEMORIES 

THE AUTHENTIC SOUND OF MECHANICAL MUSICAL REPRODUCING 
INSTRUMENTS RECORDED AT THE BRITISH PIANO MUSEUM 
1. Tango And Song (Fred Ravimndi Antim itic-Clavitist Sinf'nie-.Jazz Piano 
(Upright) Model No. 9 circa 1920 2. See The Conquering Hero Comes (Handel) 
Aeolian Orchestrelle circa 1900 3 Etude in D Flat (Liszt) Plaved Bv Mark 
Hambourg 1915 Recording Erard-Ampico Piano (Grand) circa 1926 4. Roses 
Of Picardy (H. Wood, F. E. Weatherly) Violano Virtuoso circa 1904-1907 
5. Am I Blue? (H. Akst. G. Charlie) Hupfeld Piano (Vertical) (73 
Note) circa 1910 6 Moonlight On The Alster, Op. 60 (0. Fetras. R. 
Stainforth) Welte Orchestrion circa 1890 7. When Day Is Done (R. 
Katscher. B. G. de Svlva) Played By Harvey Maddon. Steinway Duo- 
Art Grand Piano circa 1928 S. Down South (Trad.) Imhof And 
Murkie Orchestrion circa 1900 
® 1979 Everest Records, Inc. 








MECHANICAL MEMORIES 

THE AUTHENTIC SOUND OF MECHANICAL MUSICAL REPRODUCING 
INSTRUMENTS RECORDED AT THE BRITISH PIANO MUSEUM 
1. Under The Double Eagle (Wagner) Duet Played By Enest Leith And Ralph 
Addison. Steinway-Duo-Art Grand Piano circa 1926 2. Rubinstein Two Step 
Inc. “Pretty Baby” (Jackson. Kahn. Van Alstyne) Popper ‘Clarabella’ Orches¬ 
trion 3. My Fate Is In Your Hands (Razaf, Waller) Plaved By Victor 
Arden. Erard-Ampico Grand Piano circa 1926 4. Chant D’Amour Op. 31 
(F. Drdla) Hupfield Phonoliszt Violina circa 1909-1912 5. Octave-Study 
Op. 740, No. 5 (Carl Czerny) Played By Josef Levinne Recorded 1911. 
Steinway-Welte Vertical Piano circa 1910 6. American Airs (Unknown) 
Imhof And Mukle Orchestrion circa 1899 7. Arabesque No. 1 (Dubussy) 
Played By Leo Pyschnoff Steinway-Welte Grand Piano circa 1022 8. 
k Trees (Oscar Rasbach) Played By Jesse Crawford Wurlitzer Theatre 
Organ circa 1930 
® 1979 Everest Records, Inc. 
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MOTOWN" 


FOR PROMOTIONAL USE ONLY/NOT FOR SALE 


SHANICE 



STEREO 
33 1/3 RPM 


3746310261 
SIDE A 


"I'M CRYIN' (ASCAP) 


(N.M. WALDEN, S.WILSON, S. DAKOTA) 

1. RADIO EDIT 3:46 

2. LP VERSION 5:02 


PRODUCED AND ARRANGED BY: NARADA MICHAEL WALDEN 
FOR PERFECTION LIGHT PRODUCTIONS 
EXECUTIVE PRODUCERS: JHERYL BUSBY & NARADA MICHAEL WALDEN 
A & R DIRECTION: VIDA SPARKS 
LP VERSION APPEARS ON SHANICE’S 
"INNER CHILD" ALBUM 374636319-2/4 
® 1992, 1991 MOTOWN RECORD COMPANY, L.P. a 
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STEREO 
33 1/3 RPM 


3746310261 
SIDE B 


"I'M CRYUVT (ASCAP)" 

(N.M. WALDEN, S.WILSON, S. DAKOTA) 

1. INSTRUMENTAL VERSION 5:02 

PRODUCED AND ARRANGED BY: NARADA MICHAEL WALDEN 
FOR PERFECTION UGHT PRODUCTIONS 
EXECUTIVE PRODUCERS: JHERYL BUSBY & NARADA MICHAEL WALDEN 
A & R DIRECTION: VIDA SPARKS 
® 1992, 1991 MOTOWN RECORD COMPANY, L.P. 
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Stereo 33«/j R.P.M. 


BLACKBIRD 


HERETO STAY 


Prod. & Arr. by Loughton 'Sarge' Sargeant 
Exec. Prod.: Kenrick Sheen & Keith Preddie 


Background Vocals: 

Marge Lawrence, C. Aliake Phillips, 
Loughton 'Sarge' Sargeant 

SIDE B 


SING FOR LOVE 

<L. Sargeant) 

RECORDS ©0 Starnet Music Inc. (ASCAP) 

SING FOR LOVE (Party Mix) 


Distribution: Johnny Thomas 
180-01 Linden Blvd., St. Albans, N.V. 
(718) 526-8200 / 8201 

Dist. by Charlo Productions 
(718) 978-7005 Fax: (718) 949-4466 




































Produced by 
PETER MILTON 
259 East 46 Street 
New York. N.Y. 


Recorded at 
Kingston Studio 
Mastered at Don—One 
by Anthony Wright 






Produced by 
PETER MILTON 
259 East 46 Street 
New York, N.Y. 


Recorded at 
Kingston Studio 
Mastered at Don—One 
by Anthony Wright 





















PART#ET-2001 
SIDE A 

33 1/3 RPM 
Dist. By: I.R.S. 
PK: (305) 883-7881 
FAX: (305) 883-7883 


A 1£ MC FOf7 't MIJE OiVJB 

winrs ir js WJMEiVTJk bl 

Written by Rafael C. Bertran 
Produced by Daniel Piseno and Rafael C. Beltran 
for Dargerous Productions. 

Arranged and Engineered by Daniel Pisero 
and Rafael C. Bertran 
Executive Producers 
Jorge Garcia and Jorge Suarez 
Special thanks to God, Michael Gomez, 

J.R. Morales, Jay Ortiz, and 
Dario Moreno 




























PART#ET-2001 

SIDE B 


33 1/3 RPM 
Dist. By: I.R.S. 
PH.: (305) 883-7881 
FAX: (305) 883-7883 


AJRI5 Y€PM7 TMME OiV E 

Written by Rafael C. Bertran 
Produced by Daniel Piseno and Rafael C. Beltran 
for Dargerous Productions. 

Arranged and Engineered by Daniel Pisero 
and Rafael C. Bertran 
Executive Producers 
Jorge Garcia and Jorge Suarez 
Special thanks to God, Michael Gomez, 

J.R. Morales, Jay Ortiz, and 
Dario Moreno 


OM-180SV 


COLETTE 

WHAT WILL SHE DO FOR LOVE 



KASKADE’S BIG ROOM MIX 
KASKADE’S MORE LOVE MIX 

PROMO ONLY 


005 Om Records, 



0M-180SV 



COLETTE 


WHAT WILL SHE DO FOR LOVE 


ANDY CALDWELL’S ELECTRIC MIX 
KEN OF ECB’S SUB DUB MIX 


Records. ww\w.o^ eC ° 



J. H. Records 


SIDE 1 
LB-1 



STEREO 
45 RPM 


A.I.D.S. 

“BLINKY” 

(Acklyn Higgins) 

Arranged by F. McIntosh 
Accompanied by Clymax 

Distributed by 
J & M RECORDS 
9401 Church Ave. 
Brooklyn, N.Y. 

Copyright Reserved 


J.R. Records 


LB-1 
SIDE 2 


STEREO 
45 RPM 




STEREO 
33 1/3 RPM 


Side A 

JDAB-42947-1 
FOR PROMOTIONAL 
USE ONLY 


FEELIN' ON YO BOOTY - The Remixes 

1. Hypnosis Mix 3:17 

2. Dirty South Mix featuring Boo & Gotti - Clean 3:58 

3. Hypnosis Mix - Instrumental 3:17 

Produced, Written and Arranged by R. Kelly 
Zomba Songs Inc./R. Kelly Publishing, Inc. (adm. by Zomba Songs Inc.) (BMI) 

Mastered by Chaz Harper at Battery Mastering (New York, NY) 

Album version of "Feelin' On Yo Booty" from R. Kelly's album TP-2.COM 
(01241-41705-2/4) on Jive CDs, tapes 
AN ORIGINAL SOUND RECORDING MADE BY ZOMBA RECORDING CORPORATION 
® 2000 & ® & © 2001 Zomba Recording Corporation 







R. KELLY 


STEREO 
33 1/3 RPM 



Side B 

JDAB-42947-1 
FOR PROMOTIONAL 
USE ONLY 


FEELIN' ON YO BOOTY - The Remixes 


1. Dirty South Mix featuring Boo & Gotti - Street 3:58 


2. Album Version* 

3. Album Version - Instrumental* 


4:05 

4:05 


Produced, Written and Arranged by R. Kelly 

Zomba Songs Inc./R. Kelly Publishing, Inc. (adm. by Zomba Songs Inc.) (BMI) 
Mastered by Chaz Harper al Batlery Mastering, NYC 
*Masterd by Herb Powers at Powers House Of Sound (New York, NY) 
Album version of "Peelin' On Yo Booty" from R. Kelly's album TP-2.COM 
(01241-41705*2/4) on Jive CDs, tapes 
AN ORIGINAL SOUND RECORDING MADE BY ZOMBA RECORDING CORPORATION 
® 2000 & ® & © 2001 Zomba Recording Corporation 









Henry Newton 



Miracle 


RECORDS 

33 1/3 RPM 
6:37 


(305)238-5988 




SIDE (A) 

MN 55555 
Henry Newton Pub. 
(BMI) 

© 1986 


The Healthy Fatso 

( Henry Newton ) 


Produced, Arranged & Composed by: HENRY NEWTON 
Executive Producer: Richard Gerstein 
Engineer: Greg Stefani At Sound Shine Studios 
Mix Consultant: Allen Johnston 
Rapper: Jerry Jarvis 




Henry Newton 


DISCOS 


LADO (1) 

MN 55555 

@ Henry Newton Pub. 
(BMI) 

© 1986 




6:37 

(305)238-5988 


Gordo Saludable 


( Henry Newton ) 

Escrito Y Producido Por: HENRY NEWTON 
Productor Ejecutivo: Richard Gerstein 
Ingeniero: Greg Stefani 
En Sound Shine Studios 







JS-40 

(PRP-4508-2) 


(12-JSLP-80) V 

STEREOPHONIC 


AL CAPONE MEMORIAL JAZZ BAND 

1. WHEN MY DREAMBOAT COMES HOME 




THE 




2. ALCOHOLIC BLUES 

3. WHO’S AFRAID OF ELLIOT NESS? 

4. CHIMES BLUES 

5. MY HONEY'S LOVIN’ ARMS 





VIKK! CARR 
The Best Of Vikki 


01972 Liberty 
Records, Inc. 


Sidel 

LN-10108 


1. IT MUST BE HIM-2:48 

(G. 8ecaud~M. David)'Les Editions Le Rideau Rouge S.D.R.M. 

2. FOR ONCE IN MY LIFE * 2:51 

(R. Miller—O. Murden) Jobete Music Co., inc. ASCAP 

3. SHE’LL BE THERE * 2:35 

(Mack David) Harry Von Tilzer Music Publishing Company 
{do The Welk Music Group} ASCAP 

4. SUNDAY MORNIN’ COMIN’ DOWN * 3:45 

(Kris Kristofferson) Combine Music Corp. BM! 

5. THE LESSON *2:28 

(Mack David) Harry Von Tilzer Music Publishing Company 
{do The Welk Music Group) ASCAP 


A • ALL RIGHTS 
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ViKKI CARR 
Best Of Vikki 


01972 Liberty 
Records, Inc. 


Side 2 

LN-10108 


1. WITH PEN IN HAND-3:55 

(Bobby Goldsboro) Unart Music Corp. Bobby Goldsboro Enterprises BMI 
2. CAN T TAKE MY EYES OFF YOU * 3:10 
3. Crewe—B Gaudio) Saturday Music, Inc./Seasons Four Music Corp. BMI 
3. YOU DON’T HAVE TO SAY YOU LOVE ME * 2:32 

(to Che No Vivo) (Sesza Te) 

(V. Wickham — Donaggio—Pallavicini— 

S. Napier—Bell) Miller Music Corp. ASCAP 

4. CUANDO CALIENTA EL SOL * 3:14 

(Love Me With All Your Heart) 

^ (C. Rtgual—M. Rigual—S. Skylar—C. Martinoli) 

Cu ~ Peer International Corp. BMI ,<y 

5.1 WILL WAIT FOR YOU * 2:28 Jp 

^ 0 < (N. Gtmbel—M. Legrand) xr ^ 

^0/ Vogue Music Jonware Music Corp. oo 

I 0,5 (c o The Welk Music Group! BMI v \^ 
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COMBO 



GRUPO TAMB 


Definitivamente Tambo 


Produced by: 
Ralph Cartagena 


Lado A £ 

33 1/3 RPM o 
STEREO - 
1991 

O 


RCSLP2078 
Series 00998 


1. LA CHUPETA 4:16 
(Confesor Rosario) 

2. ANAISA Y BELIE 3:48 
(Carlos Grendall) 

3. LA MULATA 3:57 
(Carlos Grendall) 

4. QUE BUENO ES BEBER 3:50 

(Carlos Grendall) . 






COMBO 



RECORDS 


TAMBO 
Definitivamente Tambo 

LM 


Produced by 
Ralph Cartagena 

RCSLP2078 
Series 00998 

P 
P 
O 


Lado B 

/3 RPM 
STEREO 
1991 


1. DE FIESTA CON MUJERES 3:33 
(Carlos Grendall) 

2. EL PEGAO 4:24 
(D.R.) 

3. LACHERCHA 4:11 

(Melvin Rafael) 

4. LA PESADILLA 3:33 

(Jose Mendoza) a 








CHESTERFIELD 
April 3,1940 ; 

November 4,1940 


AND HIS DRCHESTRA 


THE WOODPECKER SONG 
SWEET AND LOVELY 
SIERRA SUE 

THE VERY THOUGHT OF YOU 
BLUE EVENING 
TIGER RAG 


INTERVIEWS 
November 4-1940 
MIDNIGHT ON THE NILE 


qV N 0 CRj^ 
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SLENN MILLER 
AND HIS ORCHESTRA 


CAFE ROUGE I 
November 4,1940 


SIDE-2 


SHADOWS ON THE SAND 

FRESH AS A DAISY 

YESTERTHOUGHTS 

SOLID AS A STONEWALL JACKSON 

ISN'T THAT JUST LIKE LOVE 

I DREAMT I DWELT IN HARLEM 

SLUMBER SONG 


RECORDS 







•vertirige 

Tie Phis IUua' 2 ou4A 


2004A 


Show 

Boat 


IRENE DUNNE 
CHARLES WINNINGER 
PAUL ROBESON 
HELEN MORGAN 
HELEN WESTLEY 

hattie McDaniels 
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PRESSING MY WAY 

Mrs. Katie Sankey 
and 

The W. J. Sankey Family 


SIDE ONE 
GKE-0004 



Produced by: 
William Sankey, Jr. 
For Sankey Family 
Productions 


BATTLE HYMN OF THE REPUBLIC - Public Domain 
Solo by Katie Sankey 

STAND FIRM - Written by William Sankey, Jr./BMI 
Solo by Charlie S. Sankey, Sr. 

TVE WASTED TOO MUCH TIME - Written by 
William Sankey, Jr./BMI/Solo by Therofee G. Sankey 
GOD ALWAYS - Public Domain 
Solo by Katie Sankey 
BEAMS OF HEAVEN - Public Domain 
Solo by Katie Sankey 


Atlanta 


Geo 


r<S' a 


3 0- 



PRESSING MY WAY 

Mrs. Katie Sankey 
and 

The W. J. Sankey Family 


SIDE TWO 
GKE-0004 


Produced by: 
William Sankey, Jr. 
For Sankey Family 
Productions 



1. PRESSING MY WAY - Public Domain 
Solo by Katie Sankey 

2. HOLD ON - Written by Jacqueline Sankey-Harville/BMI 
Solo by Jacqueline Sankey-Harville 

3. GIVE ME THE STRENGTH LORD - Written by 
William Sankey, Jr., Therofee G. Sankey/BMI 
Solo by William Sankey, Jr. 

4. JESUS WILL DELIVER ME - Written by William 
Sankey, Jr./BM 
Therofee G. 


Atlanta, 
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LONG PLAYING 


MADE IN ENGLAND 


f u i 1 f r e q u e nLy^^fa | ge record i n g 


Recorded under the auspices ot' urn a 8 1 El 4*10 

•* THE JEWISH CHRONICLE, London fill. 1 LLr. IZiT 

c . SACRED SERVICE (Ernest Bloch) 

“i (Avodath Hakodesh) (English text by David Stevens) 

C, Pt. 1 MEDITATION (Mah Tovu) 

■p Pt. 2 SANCTIFICATION (Kedushah) 

t (DOROTHY BOND-Soprano; DORIS COWAN—Contralto) 

Pt. 3 SILENT DEVOTION (and Response) 

TAKING THE SCROLL FROM THE ARK (Interlude) 
MARKO ROTHMOLLER—Bass-Baritone 
V* with THE LONDON PHILHARMONIC CHOIR <1 

Chorus Master : Frederick Jackson A 

c , THE LONDON PHILHARMONIC 

** ORCHESTRA 

Conductor: ERNEST BLOCH c , ^ 


*** c , B6Ilavl ^ 

• ^^OADCASTING 






LONG PLAYING 


full f r e q 


A 6LAN D 

f { ) ij 


| 


2, Recorded under the auspices of un ft I I D 4*19 » S 

% THE JEWISH CHRONICLE, London NU. 2 LLr. IZO D £ 

^ SACRED SERVICE (Ernest Bloch) ^ 

^ (Avodath Hakodesh) (English text by David Stevens) ^ 

O Pt. 4 RETURNING THE SCROLL TO THE ARK <? 

(DOROTHY BOND-Soprano; DORIS COWAN-Contralto) C 
d* Pt. 5 ADORATION (Vaanachnu) „ 

% (DOROTHY BOND-Soprano) ^ 

- BENEDICTION .V 

<5> MARKO ROTHMt)LLER—Bass-Baritone At 

with THE LONDON PHILHARMONIC CHOIR 
'o Chorus Master: Frederick Jackson aV 

A. THE LONDON PHILHARMONIC „ 

ORCHESTRA 

*0# Conductor: ERNEST BLOCH 

(£61'THY) C 0^ X 

' *#0ADcasting 







LENA GERHAR 


SIDE 1 

SPEED 33 y 3 


HUGO WOLF SONGS 

(a) Begegnung 

b) Lied vom Winde 

c) Auf einer Wanderung 
Id) Heimweh 

(e) Rat einer Alten 

(f) Das verlassene Magdelein 

(g) Gesang Weylas 

(h) Das Stdndchen 

RECORDED: 


Recorded in England and Germany 
Manufactured in U.S.A. 


1931 














GREAT RECORDINGS OF THE CENTURY 
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HAPPINESS IS THE DOWNINGS 


33-1 3 RPM 
Side 1 

STEREO 


H WS-3069 

Z4RS-6426 


1 . City Of Gold - Cohron Dimension SESAC 3:41 
2. The Old Rugged Cross Mode The Difference - 
Gaither Gaither SESAC 2:47 

3. Laying Up Treasures - Cohron Dimension SESAC 2:05 

4. If That Isn't Love - Rambo Heartwarming BMI 3:32 

5. Mine For The Asking 
Akers^Manna BMI 2:50 

6. Exactly What I Need 
Chambers/Rambo 






BMI 4:35 


7 * 0 „ 


’*•*36 Fourth 








if Heart 



rming 


HAPPINESS IS THE DOWNINGS 


33-1 3 RPM 
Side 2 

STEREO 



H WS-3069 

Z4RS-6427 


1. A Great, Great Day - Anderson Moss Rose BMI 2:24 

2. He Will Provide - McGuire Horizon SESAC 2:57 

3. More Than Enough 
Mercer/Benson A5CAP 2:57 

4. Nailing My Sms To His Cross 
Mercer Benson ASCAP 2:20 

5. Are Y ou T ired? 

Hedgiin/D imension SESAC 2 50 

6. happiness 
Gaither Gaither 
SESAC 3:50 






7 *a 


} 0 p 

°'*136 Fourth Ave.^** 












DM-70103 

Licensed from: 
El Disco De 
Moda C.A. 


)1 985 


SIDEA 

Stereo 

33 1/3 RPM 


l.-LA MADRUGADA (A. Perdomo) 2:39 

2.-ERES TODO EN Ml VIDA (Luis Rivera) 2:59 

3. -OJO PELAO (Kuroky Sanchez) 2:27 

4. EL SABANERO (Lydia Handel) 2:27 

5. -LAS PILANDERAS (Jose' Barros) 3:10 

6. -CARACAS VIEJAS (B. Frometa) 2:47 

7.-CAMINITO DE GOARENAS (B. FROMETA) 3:04 <; 

0 8.-GOARACHANDO (B. Frometa) 3:01 <*V N 




©01985 


l.-SE VA EL Penaranda) 2:58 

2.-CC1MANA (Freddy Coronado) 2:09 

3.-ROSA (Roberto Lambrano S.) 

4.-SEGUIRE SIN TI (Juan P. Miranda) 2:13 

5.-SON DEL CARNAVAL (Brillo Frometa) 2:44 

6.-AMARRAS (Marchisio/Santiago) 3:07 

7.-EL DISCO RAYAO (N. Chapuseaux)2:48 ^ 
^ 8.-MI NOVIA DE NAIGOATA (B. Frometa) 


Stereo 

33 1/3 RPM 


Licensed from: 
El Disco De 
Moda C.A. 












all rights oft * 6 



R£ °ord PROHIBITED 








all RIGHTS OF T hE 



RE °ORD PROHIBITED 








DIVISION OF DANCE RECORDS, INC. 


DANCE CARAVAN 
SHOW TUNES 

HLPS-4325 

STRIPES 80T 4^ 

t. TAP-SICHORE 1:49 

2. STEPPIN’TO STARBOARD 1:42 

3. CHIMES IN TIME 2:09 

4. I’M A CLOUD 2:27 

5. PRETTY PIROUETTE 2:07 


SIDE A 
331/3 RPM 




DIVISION OP DANCE RECORDS. INC. 


DANCE CARAVAN 
SHOW TUNES 

HLPS-4325 SIDE B 

STRIPES 80T 33% RPM 

1. GUESS WHAT 1=55 

2. LOOK EVERYBODY I’M DANCING 1:48 

3. TINY TUTU TOTS 1:53 

4. TINY TOES 1:43 

5. BABY BALLERINA 2:44 


DIVISION OP DANCE RECORDS. INC. 


DANCE CARAVAN 
SHOW TUNES 

HLPS-4326 f SIDE A 

STRIPES 80T A- 33% 

1. IT HAD TO BE YOU — G. Kahn, I. Jones 1 =45 

2. SOMEWHERE OVER THE RAINBOW — 

H.Arlen 2:48 

3. SUMMER WALTZ 2:39 

4. DANCE OF THE COOLIES 1:36 

5. GRAND WALTZ 5:51 


DIVISION OP OANCe RECORDS, INC. 


DANCE CARAVAN 
SHOW TUNES 

HLPS4326 J’v side B 

STRIPES 80T 33% 

1. COME DANCE WITH ME — S. Cahn, 

J. VanHeusen 1:48 

2. ROBERT E. LEE — L. W. Gilbert, L. F. Muir 3:06 

3. SPRING DANCE 2:17 

4. DANCE OF THE JUGGLERS 1:23 

5. PAQUITA VARIATION 1:37 






JIMMY RUSHING 

I - WANJ - A-LITTLE-GIRL 

1. MY BABY’S' BUSINESS (J. Rushing) 2:50 
2. JIMMY’S ROUND THE CLOCK BLUES (J. Rushing) 3:10 
3. THURSDAY BLUES (Rene - Bentley) 2:47 
4. GOOD MORNIN’BLUES (Basie - Durham - Rushing) 3:07 
5. I’VE GOT TO HAVE YOU THAT’S ALL (Rene - Ellison - Rene) 2:33 
6. I-WANT-A-L1TTLE-GIRL (Moll - Mencher) 3:06 
7. I’M SO LONELY (Washington - Vance) 2:35 
^ 8. GO GET SOME MORE YOU FOOL (Williams - Rushing) 3:00 ^ 

© 1988 The Official Record Company Aps .j#/ 

Copenhagen Denmark 


'^?Rised copying, public^ 





JIMMY RUSHING 

l-WANT-A-LITTLE-GIRL 

1. HI-HO-SYLVESTER (Gonzales - Williams) 2:33 
2. THE WAY I FEEL (Clayton - Rushing) 2:58 
3. IN THE MOONLIGHT (Rushing - Glover) 2:25 
4. SHE’S MINE, SHE’S YOURS (Rushing - Glover) 2:12 
5. WHERE WERE YOU? (Rushing-Glover) 2:50 
6. SOMEBODY’S SPOILING THESE WOMEN (Rushing - Lewis) 2:35 
7. MY LAST AFFAIR (H. Johnson) 2:28 
^ 8. BABY, DON’T TELL ON ME (Rushing - Basie - L. Young) 2:22 

© 1 988 The Official Record Company Aps 
Copenhagen Denmark 


!^°Rised copying, public 
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SF-78216 
33 1/3 RPM 
ESTEREO 
P.19^8 




CHECH A Y SIJ 


Cantan: Vicente, Carfos, Ludwin, Rafael y Fidel 
Arreglos v Direcciisrr Cesar Augusto Galvez 

> ''WSmMi’iSSm* 

MF-78586-1 


O/SlO NO 






^o.noustp,* s - 


O BAILABLE ^ 


Caiitan: Vicente, Carlos Ludwin 
Arreglos y Direcci 


MF-78 


^ Oise o no au^ 
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WILLIE MABON 

BLUES ROOTS 

SIDE 1 

ALL RIGHTS 
RESERVED 


GCH 8099 

S.I.A.E. 

STEREO 


<k 


O 


1. I DON’T KNOW (W. Mabon) 3’02” 

2. BEGGAR OR BANDIT (W. Mabon) 2’42” 

3. YOU’S A FOOL (W. Mabon) 2’23” 

4. MONDAY WOMAN (W. Mabon) 2’51” 

5. WILLIE’S BLUES (W. Mabon) 3’02” 

6. SOMEDAY YOU GOTTA PAY (W. Mabon) 2’40” 

7. POISON IVY (W. Mabon) 2’50” 

Made in Italy by GREEN LINE RECORDS 
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WILLIE MABON 

BLUES ROOTS 

SIDE 2 

ALL RIGHTS 
RESERVED 


GCH 8099 

S.I.A.E. 

STEREO 


<U 


O 


1. I’M MAD AT YOU (W. Mabon) 2’20” 

2. LONELY BLUES (W Mabon) 2’50” 

3. I’M TIRED (W. Mabon) 2’41” 

4. HE LIED (W. Mabon) 2’52” 

5. KNOCK ON WOOD (W. Mabon) 2’21” 

6. WHY DID IT HAPPEN TO ME (W. Mabon) 2’49” 

7. SEVENTH SON (W. Mabon) 2 51 ” 

Made in Italy by GREEN LINE RECORDS 
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nervous 

NEWYORK 


45 rpm Stereo 
NE 20534 Side A 

® & © 2003 Nervous, inc. 

All rights reserved. 

Manufactured and distributed by Nervous Inc. 
363 Seventh Avenue, 16th FI. New York NY 10001 USA 
t. 212.273.1135 f. 212.273.1148 e:nervous@NervousNYC.com 


o 9101-20534-1 2 

GLOBAL SOUL 
FEATURING NATALIA 
WHEN WE SING 

CLUB MIX 8:25 

Written by Mike Rizzo, Josh Harris, Natalia 
De La Cruz. Produced by Mike Rizzo & 
Josh Harris. Two Twenty Four Music, Inc. 
A&R: Kevin Williams. Executive 
Producer: Mike Weiss 




















nervous 

NEWYORK 


45 rpm Stereo 
NE 20534 Side B 

© & © 2003 Nervous, Inc. 

All rights reserved. 

Manufactured and distributed by Nervous Inc. 
363 Seventh Avenue, 16th FI. New York NY 10001 USA 
t. 212.273.1135 f. 212.273.1148 e:nervous@NervousNYC.com 


9101-20534-1 


GLOBAL SOUL 
FEATURING NATALIA 
WHEN WE SING 

L DUB 6:48 


Written by Mike Rizzo, Josh Harris, Natalia 
De La Cruz. Produced by Mike Rizzo & 
Josh Harris. Two Twenty Four Music, Inc 
A&R: Kevin Williams. Executive 
k. Producer: Mike Weiss 















